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PREFACE 


A CATALOGUE stich as should furnish the fuel, but not fan the Hanies, 
of controversy. Its basic purpose is, in hict, simply to present the material in 
question clearly set out, classified, described, and indexed, both to assist 
those pursuing their studies on the spot, and to give students of the subject 
elsewhere an adequate idea of the nature and scope of the collection. But 
in establishing any system of classification that involves the revision of views 
put fomard by previous writers, the cataloguer must needs tread contro¬ 
versial ground; where this has been necessary, I have tried to w'alh deli¬ 
cately w^hile keeping my footing firm. The comprehensive system of classi¬ 
fication I have used was first evolved for a loan exhibition held at the 
Victoria and Albert Museum in 1951-2, and was employed a year later in 
cataloguing the collections of the Kevorkian Foundation in New York. No 
serious voice having been raised against it in the interval, it is now applied 
on a larger scale to the Bodleian Library collection. 

The Catalogue itself has grown from a thesis written for a BXitt. degree 
in 1935—6, but verv little of that has survived here in its original form. The 
general arrangement will be clear from the table of contents. To each 
section is prefixed, purely for convenience as an aide-m^joire^ a skeleton 
historical background, followed by an account of the development and 
characteristics of the style concerned. In the Safawid period, ’where classi¬ 
fication is gcnerallv well established and characteristics obvious, this account 
is usually confined to a summary outline; and I have avoided detailed dis¬ 
cussions of individual artists who are not represented in the Bodleian collec¬ 
tion. But in the Timurid period, w'here the present system of classification 
sometimes amplifies or cuts across those of previous writers, and where 
gaps in the Bodleian collection have necessitated a wider treatment for the 
sake of continuity and completeness, I have felt constrained to rvrite in 
greater detail. 

Then comes the Catalogue proper. General comments on the style, 
quality, and condition of the miniatures in any given manuscript are 
included in the preliminary remarks on the manuscript as a whole. Descrip¬ 
tions of the individual miniatures are in most cases confined to the subject- 
matter; but, where it seemed desirable, particular features of stjlistic or 
other interest have been noted. In selecting miniatures for reproduction 1 
have deliberately avoided those already published elsewhere. 

Each section concludes with a list of‘Manuscripts for Comparison’. This 
feature will, 1 hope, be found useful, though it makes no claim to be exhaus¬ 
tive. It does provide, however, for each section a representative series of 
manuscripts in other libraries and coUections containing miniatures in the 
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ssmc style, with brief particulars and references to publications in which 
reproductions arc available. Detached miniatures have not, as a rule, been 
included, both in order to keep the lists within reasonable limits, and 
because separate paintings and drawings, as will be seen, form only a very 
small fraction of the Bodletan collection. I have either personally examined 
or seen photographs of almost all manuscripts listed as 'unpublished’, and 
ran vouch for tlte minia tures belonging to the Style in question. Anybody 
who has had to do with Persian manuscripts knows that one cannot assume 
from a library catalogue entry that the miniatures in any given volume are 
of the style or date indicated by the colophon. Quite apart from the deadly 
work of Indian and Turkish ‘restorers’ (all too frequent among the Bod¬ 
leian manuscripts), and light-hearted attributions to Bihzad and other 
famous painters, ‘archaistic’ miniatures {to use no stronger expression) 
may sometimes be found painted over portions of the text (cf. MS. Pers. e, 
41) or filling gaps left by the scribe. Alternatively, perfectly genuine minia¬ 
tures from elsewhere may be stuck on or let into the page, and sometimes 
whole folios bearing miniatures are bound into a manuscript to ‘illustrate’ 
a test with which they have nothing to do. Interference with colophons is 
frequent. Volumes that have suffered the worst of these outrages have not 
been Included. Altogether nearly five hundred ‘Manuscripts for Com¬ 
parison’ have been listed throughout the Catalogue. 

It should perhaps he mentioned that the word 'Persian’ in the title has 
been interpreted rather more strictly than has sometimes been the case in 
previous works on the subject. Not only has Indian work been excluded, 
but also that produced under the Mamiuks of Egypt and Syria, and in the 
dominions of the Ottoman Turks. IVliniatures such as those in tlie Hariri 
of 1337 (MS. Marsh 458) and the KalilafL-a Dimna of 1354 (MS. Pocockc 
400) seem to have no stronger claim to be included under Persian painting 
than works of the Mughal or Rajput schools. 

My warmest thanks and appreciation arc due to my old friend and con¬ 
temporary at the University, Professor Beeston, formerly Keeper of Orien¬ 
tal Books in the Bodleian Library, who first suggested the production of this 
Catalogue. He has given me constant encouragement, and without his 
sound advice, ungrudging help, and patient checking of the obscure sub¬ 
ject-matter of some of the miniatures here described, the Catalogue could 
not have been completed in anything like a satisfactory form. His successor, 
Mr. N. C. Sainsbury, has given me much valuable aid in the final stages of 
seeing the work through the press. It is a pleasure to acknowledge my deep 
indebtedness to Dr. Ivan Stchoukine of Beirut for the benefit of his un¬ 
rivalled scholarship, discernment, and experience on many occasions during 
the preparation of tliis catalogue. My gratitude is also due to Sir A, Chester 
Beatty of Dublin and to Mr. H. Kevorkian of New York, who both made it 
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possible by their generosity for me to examine their collections in detail, 
and thus to familiarize myself with much unpublished material of enormous 
value for comparative purposes. Finally I should like to thank for their kind¬ 
ness and help the Keepers and Librarians in charge of the other important 
bodies of material that I have been priyiieged to examine in the course of 
this work, especially Mr. Basil Gray and Mr. J. Leveen of the British 
Museum, Professor Robertson of the John Rylands Library, Mr, S. C. 
Sutton of the India Office Library, the late Mr, J, V. S. Wilkinson of the 
Chester Beatty Library, Dr, Dimand of the Metropolitan Museum of Art, 
New York, Dr. Richard Ettinghausen of the Freer Gallery of Art, Wash¬ 
ington, and Mr, Eric Schroeder of the Fogg Museum of Art, Harvard 
University. 

The preparation of this Catalogue has been, in more senses than one, a 
labour of love; it has been my aim throughout to make it useful, as simple 
as possible, and worthy of the material it describes, and, whether I have 
succeeded or failed, the responsibility is mine alone. 

B, W. R. 


London, March 195S 
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INTRODUCTION 


1, GROWTH OF THE COLLECTION 

The earUest acctaiaions of Persian manuscripts are recordeci by Macray in 
his Annals of the BoMelan Library under the years 1602, i6ti, and 1620. 
These manuscripts are not illustrated, and so find no place in this Catalogue. 
But of the 462 volumes presented by Archbishop Laud between 1635 and 
1640 three contain Persian paintings, and were doubtless among those 
collected on his instructions by English agents in India and the Levant. 
Naturally at this period no Englishman had an eye for Oriental works of 
art as such, and they were regarded as mere curiosities; cumJiguris elegantis- 
simts is a typically undisceming comment, written in a seventeenth-century 
hand, to describe the damaged and second-rate miniatures of Laud’s 
QazwTnl (MS. Laud Or. 132). 

In the course of the seventeenth century several European libraries were 
acquiring oriental manuscripts, but their agents were frequently put upon, 
and Dr. Pusey's remarks, written in 1835 on the Arabic manuscripts 
acquired for the Bodleian before that date, might be widely applied: 
‘Varias errorum formas deprehendi, titulis nunc charts coopertis, nunc 
atramento oblitis, nunc cultm paenc abrasis; auctomm porro nominibus 
pauUulum immutatis quo notiora quaedam referrent; numeris etiam, qui- 
bus singula volnmina signata sunt, permutatis, quo quis opus imperfectum 
pro integro habeat, paginis denique pauculis operi aJieno a fronte assuds.’ 
It is not surprising, then, that so few really fine Persian manuscripts were 
acquired before the nineteenth centur}'. 

Only two of John Selden’s Persian manuscripts, which came to the 
Bodleian in 1659, contain miniatures; and though his little Shahf (MS. 
Selden Sup. 98) is chamung, it not until the purchase for j(^55 in 1678 
of fifty-five volumes from the library of Dr. Thomas Greaves, deputy Pro¬ 
fessor of .Arabic, that the Library could claim to possess a Persian manu¬ 
script of first-rate artistic importance. This is the Janu of 1569 (MS. 
Greaves i) wfth its splendid contemporary lacquered binding, marginal 
decorations, and fine miniatures. Another JamT, of 1533 (MS. Hyde 10), 
purchased from Hyde the Librarian in xtgz, is also a fine manuscript. 

In 1713 the Bodleian received a large bequest of oriental material from 
Narcissus Marsh, Archbishop of Armagh. This included three illustrated 
Persian manxiscripis, by far the most important being the early sixteenth- 
century Bustdn with an attribution to Bihzad (MS. Marsh 5r7). 

In 1758 the Trustees of the old Radcliffe Library, at the instance of 
Thomas Hunt, purchased for oriental collections of James 
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Fraser, or Frazer (1713-54), and these were transferred to the Bodleian in 
187Z. We leam from a letter written in 1760 by John Cleland (now best 
remembered as the author of the notorious Fanny Hill) to Mr. Everard, a 
fellow of that Fraser ‘had translated from a Persian manuscript 

the account of Shah Nadir’s (the famous Thomas Kooly-Khawn) expedi¬ 
tion into India, and . . . brought home a curious collection, of oriental 
manuscripts, most of which once belonged to the royal library of Ispahan, 
and had escaped the rage and barbarism of the Aphgnons or Aghuan in-- 
vadeis under Emir Veiss and his successors.’^ Cleland had been Consul at 
Smyrna and an East India Company servant, and had obtained from Fraser 
an album of Indian miniatures, which was presented to the Bodleian 
in 1737 by Alexander Pope. In view of their reputed pro\'enance, the 
Fraser manuscripts are disappointing from an artistic point of view, and 
the only one really worthy of a royal library' is the early sixteenth-century 
three-volume Sa'dt (MSS. Fraser 73-75) with its intricate double-page 
frontispiece and faultless illuminations. The circumstances of the purchase 
of the Fraser manuscripts are set out in. the Bodleian Library Record vol. iv 
pp. 128 ff. 

The only manuscript in this Catalogue that was obtained by the Bodleian 
between this time and 1844 is the sumptuous Intmdb ilfadiqa from the 
Canonici collection (MS. Canonici Or. 122). Matheo Luigi Canonid was 
a Venetian Jesuit who died in 1806, and whose collection of 2,045 manu¬ 
scripts was purchased by the Bodleian in 1817 for the then unpreidented 
sum of iC5,444. Only 135 of these, howev’er, are oriental, and even they 
are Hebrew for the most part. 

The years between 1844 and 1859 saw the addition of more than 1 200 
Arabic and Persian manuscripts to the Bodleian, which transformed’the 
whole character of the collection. Most of these had been acquired in 
Persia by the brothers Sir Gore and Sir William Ouseley during their 
mission to the court of Path "All Shah in 1810-12, when the former was 
Ambassador and the ktter his private secretary. Both were good Persian 
scholars, and Sir Gore Ouseley in particular concentrated on securing 
fine copies of the Persian poets, of whom he published studies and transfr, 
tions. Sir William Ouseley’s manuscripts, about 750 in all, were bought 
in 1844 for j£2,ooo. A summary catalogue of them had been published In 
London in 1831 under the title of Catalogue of several hundred Manuscript 
Works in various Oriental Languages collected by Sir Wiiliam Ouseley, LLJ) 
&e., with the items of which a number of manuscripts in the present 
catalogue have been identified. But a notable exception seems to be Nos. 

■ It WM artusllj- under Ma^ud that the Afffhjuis took lEfghan in 1731, vdiich (hey held 
until 1729; Mir Waia, .Matimed’a father, had struck the first bluw® at Penian aupremaev bv 
ukin^; QAttebHoT and defeating two Persian armies in 1709-11, but had died in 1715 ^ 
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56-61, the works of Nizami, bound in red Morocco, with eight miniatures, 
‘one of the finest manuscripts in Europe', bought by Sir William for 
nineteen guineas. None of the Bodleian manuscripts of Nizami can be 
made to fit this description. 

Of Sir Gore Ouseley’s collection, thirty-nine choice volumes were 
acquired in 1858 from his son, the Rev. Sir Fred. Gore Ouseley, Bart., for 
^500, and in the following year Mr. J. B. Elliot of Patna presented to the 
Library 422 manuscripts, most of which he had bought from Sir Gore 
Ouseley’s collection on the latter’s death in 1844. The Elliot and Ouseley 
manuscripts, it is hardly necessary to add, comprise the largest and finest 
body of material of their kind in the Library. In the present Catalogue they 
outnumber the combined total from all other sources by well over two to 
one, and include, among many other splendid volumes, the Sh^mdma. of 
Ibrahim Sultan b. Shah Rukh (MS. Ouseley Add. 176), and four parts of 
the Khamsa of Mir 'AIT Shir Nawa'I copied for Prince Badi* al-Zam^ in 
1485 (MSS. Elliot 287, 317, 339, and 40S). I’he fifth part must have 
become somehow separated from its fellows after Sir Gore Ouseley’s death, 
and is now in the John Rylands Library, Manchester (Turk. MS. 3). 

Nothing of comparable artistic importance in this Catalogue has been 
acquired by the Bodleian Library since Mr. Elliot’s munificent gift of 
nearly a century ago. 

II. SCOPE OP THE COLLECTION 

The Bodleian collection was thus formed long before Persian illumina¬ 
tions and miniature paintings began to be appreciated in Europe for their 
own sake. It is therefore not to be expected that from the artistic point of 
view it will be fully representative or evenly proportioned; but it is never¬ 
theless remarkable how many of the successive styles of Persian painting 
are well exemplified, and how many of the manuscripts are of high quality. 

The three-volume novel, Kitdb i Samak ‘Awydr (MSS. Ouseley 279- 
280 with, its paintings of the Inju style, is the only representative of the 
Mongol period. Though of considerable interest, its miniatures cannot be 
compared in quality with those produced in the north-west during the 
same epoch—for example in the Morgan Bestiary, the Edinburgh al- 
BlrOnT, the Rashid al-Dm of 13^41 Demotte Shahndma* Shiraz 

painting under the Inju rulers has been described as a folk-art—a just 
descTiptioiL, 35 anybody examining the naive and clumsy illustrations of 
Samak’s adventures must agree. 

The magnificent Shdhtidmu produced at Shiraz for Ibrahim Sultan b. 
Shah Rukh shortly after 1430 (MS. Ouseley Add. 176), though it has 
suffered some damage and repainting, nevertheless remains one of the 
finest and most important manuscripts in the Library. Other%visc, however, 
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the first half of the Timurid period is an almost complete blank in the Bod¬ 
leian collection; only one miniature of uncertain quality adorns the 
Sha^niama of 144S (MS. Pets. c. 4). But from the last quarter of the fifteenth 
century come die four splendid Nawa'i volumes of 1485 (MSS, Elliot 287^ 
317, 339, and 408) — among the very finest manuscripts produced at Herat 
under the patronage of Sultan Husayn and his family — and several interest¬ 
ing examples of provincial work (MSS. Fraser roo, Ouscley 14, 18), The 
Bodleian is comparatively rich in works of the Turkman style—^that un¬ 
mistakable late fifteenth-century style with Its stocky little round-faced 
figures—of which ShTrax seems to have become the centre. The Manp'q al- 
Tair of 1493 (MS. Elliot 246), the Skdh?id} 7 m of 7494 (MS. Elliot 325), 
and the Nizami of 1501 (AfS. Elliot 19a) are the moat notable of this group. 

After the establishment of the Safawid d^asty by Sh^ Isma'Il the 
capital vras at first fixed at Tabriz, but was moved to Qazwin in 1548, and 
finally to Isfah^ in 1598, The periods during which these three dties 
successively enjoyed the status of capital coincide approximately with three 
stylistic phases in Safawid court painting, and tlie names of the cities have 
therefore been used to designate them, not in any narrow local sense, but 
to indicate corresponding variations of the metropolitan style. 

The earliest stage of the Tabriz style can be seen in the Bus tan of about 
1515 (MS. Marsh 517). It was, of course, produced during Bihzad’s 
lifetime, the miniatures are closely modelled on his work, and the last of 
them bears a doubtful attribution to the master himself. The Qazwui 
style is well represented in the Bodleian, the best examples being the 
miniatures in Dr. Greaves’s Jami of 1569 (MS. Greaves i), in a fine Nizami 
of about 1575 (MS. Ouseley 316), and — an isolated example—in the 
'Ladies' Picnic’ inserted in the Amir Khusraw of 1463 (MS. Elliott 189). 
The ‘Turkman Prisoner’, a drawing of good quality which does duty for a 
picture of Timur in an album of portraits of the Mughal Emperors (MS. 
Ouseley Add. 173), is also of this style and period, and, as Stchoukine has 
conclusively shown, has nothing to do with Bihzad and his school, with 
which this type of work was long associated. A much simplified local ^-aria- 
tion of the Qazw'in style was evidently practised in Khurasan — seveml 
examples are dated from Herat and Bakharz—and of this the miniatures 
in the Layla via Majniln of 1574 (MS. Ouseley Add. 137) are typical. 

Meanwhile at Bukh^ and Shiraz local styles persisted throughout the 
century. The former clung to the traditions of the school of Bihzad, and 
two Nawa'T volumes of 1553 (MSS. Elliot 318 and 340) show this brilliant 
hut sterile art of Bukh^ at its best. The two Jam! manuscripts of 1595- 
1596 (MSS. Elliot 337 and 418), however, demonstrate to what an extent 
the style had atrophied bv the end of the century. Shiraz inherited and 
modified the Turkman style of the previous century, and was soon producing 
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more illustrated manuscripts than ever. With, vety few exceptions their minia¬ 
tures do not approach the bestTabriiz paintings in quality, but, as apparently 
under the Turkmans, Shiraz tended to turn out large quantities of good 
average work for more modest patrons than the Shah and his entourage at 
the capital. Among the considerable number of Shiraz Safawid manuscripts 
in the Bodleian the BSstdn of about 1510 (MS. Fraser 73) stands out at the 
beginning of the period as an excellent illustration of the transition from the 
Turkman style, the splendid Majdllsal-^Ushshdqoi 155a (MS. Ouseley Add. 
24) well represents the mid sixteenth century, and the Haft Avrang of about 
1570 (MS. Elliot 149) contains good examples of the later work. 

One might have expected examples of the I^ahan style to be compara¬ 
tively numerous, but the fact is that its representation in the Bodleian is 
disappointing. The only manuscript earlier than 1700 is a rather second- 
rate Nizam! of 1646 (MS. Ouseley 317), and, among the few separate 
pictures only two merit special mention, the 'Girl dancing before a Youth’, 
by Mirza Muhammad al-tlasan Kh^i (in MS, Ouseley Add. 174), and 
‘Majnun in the Desert’ (in MS- Ousdey Add. r7ib). 

Finally, the ShdMnskdh NSma of about 1810 (MS. Elliot 327), although 
its decoration has been left unfinished, contains some good miniatures in 
the westernizing style practised under Fath 'All Shah, mcluding a number 
of portraits of 'the Asylum of the Universe’ and his ladies. 

In the preceding summary of the most important items in the Catalogue 
and the phases and styles of Persian painting that they illustrate, a few 
deficiencies will have been noted. It is perliaps hardly surprising to find 
in the Bodleian no early fourteenth-century manuscripts illustrated in the 
Tabriz (or IlkhanT) style, nor in the later fourteenth-century Miizaifarid 
style of Shiraz; examples of these known to survive can be counted on the 
fingers of one hand. Only slightly less rare are manuscripts with miniatures 
in the early Timurid court style (such as the Gulbenkian Anthology of 
1410} and in the later development of that style practised at Herat under 
the patronage of Prince Baysunghur. The separate paintings and drawings 
executed in such numbers from the middle of the sixteenth century on- 
w'ards are very sparsely represented for the simple reason that the Bodleian, 
as a Library, is primarily concerned with the written word. Such examples 
as it contains occur in a few albums that were acquired along with the 
Ouseley manuscripts, 

Butw'ith thesefewexceptions the Bodleian Librarycontatnsexamples,often 
of outstanding quality, of every main style and period of Persian painting 
throughout its history, and presents a body of material of the highest interest 
and importance from both the historical and the artiatic points of riew. 
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THE MONGOL PERIOD 

THE INJO STYLE 


Historical background 

c, 1303. Beginnings of Inju rule in Fars. 

<■. 1325. The Inju family, in power at Shiraz and Isfahan under Mahmud 
Shah, becomes independent of the Il-Khans. 

1336. Mahmud Sh^ put to death. 

1340/1, Abu Ish^q, son of Mahmud Shah, obtains Isfahan and, in the next 
year, Shiraz. 

1333, Shiraz taken by the Muzaffarids, 

1356. Isfahan taken by the MuzafTarids. Execution of Abu Ishaq. 

Development and characteristics of the style 

A clear analysis of this style has been, given by Stchoukine {Stchoukine 
Pit pp. 93 ff.), who was the first to connect it with the Inju dynasty in 
Fars, as follows r 'Les peintures de ces manuscrits, simplistes, de facttire 
abatardie.., d’un dessin dur et naif, d’une palette rude et aimpic... sont 
prdcteusea en tant que vestiges d'un art surgi sur le sol de ITran et con- 
servant les anciennes traditions nationales.* In this passage, describing the 
Top Qapu Shaltnama of 731/13 30 and others of the same group, and in his 
description of Bodleian MSS. Ouseley 379-81, Dr. Stchoukine, while 
noting the presence of Far-eastern elements (‘les nuages stylish a la 
chinoise et le motif du lotus'), stresses the essentially Iranian character of 
these miniatures. But there may also be found in them faint echoes of the 
Baghdad style which was, indeed, still being practised in a rather sterile 
form under the Mamluks of Syria and Egypt (e.g. the Bodleian Kaltla tea 
Dimna of 1354, MS. Pococke ^oo)ifoT we find in many Inju miniatures the 
line of conventional vegetation running across the foreground of a minia¬ 
ture or bordering a stream or pool, and a treatment of water that recalls 
miniatures in Abbasid manuscripts of KaUla wfl ZJimwa. 

As pointed out by both Stchoukine and Barrett (Bnrrafl, pp. 5, 12) the 
style was essentially provincial. Its origins are a matter of conjecture, and 
it seems to have vanished without trace on the extinction of the Inju family 
by the Muzafiatids In 1356. 
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SADAQA B, ABO’L-QASIM SHlRAZi: 
KITAB I SA MAK ^AYYAR 


MSS, Ouseley 379-81 (Ethe 442: Ouseley nos. 445-7). Foil 229, zzi, 

and 335 respectively, Vola. i and ii, x 9 in.; vol. iii, 12 x 7I in. Modem 
European bindings of red leather. Fol. 2a is illuminated as a title-page, 
mostly in gold, with large, firmly drawn designs. Vol. i contains 20 minia¬ 
tures, vol. n contains 21, and vol. ill contains 39. They are typical examples 
of the Inju stj'le as described by Stchoukine (StchoiAtine PI, pp. 93 ff., the 
present manuscript being noted under No. xx), and a considerable number 
of those in the first two volumes have been defaced. Those in vol. iii are 
slightly different in style, the colour being less vivid and the figures in 
general on a smaller scale; they invariably occupy the whole width of the 
page, whereas this is exceptional in the first two volumes. Nevertheless there 
is no reason to suppose that they are appreciably later, and the whole work 
may be taken as dating from about 1330-40. Particulars of the miniatures 
are as follows: 

VOLUME I 

1, Fol- 6A. 4''3 X 4'9 in. Two crowned personages in a tent, and a 
horse outside. Discoloured. 

2, Fol. 37<i- 4-9 X 4-3 in. Three people being killed before five others, 
seated and richly clad. Damaged. 

3, Fol. 47A. 4-7 X 4-3 in. A prisoner being flogged before a prince. 

4, Fol. Sib. 5 X 4-3 in. An enthroned queen with attendants. 

5, Fol, 686- 4-7 X 4-4 in. A man carried in a litter approaching an 
enthroned king. Faces erased. 

6, Fol. 796. 5-6 X 4-7 in. 1 wo men drinking in a castle. 

7, Fol. 8ga. 5 x 4*6 in. A veiled woman before a seated man, with two 
attendants. Faces smudged. 

8, Fol. loga. 47X4'6 in. Battle-scene. Clouds of dust are boldly 
rendered by large buff spirals on the red background; two of the 
warriors represented in the attitude of shooting, but have no 
bows. 

9, Fol. i ign. 4*4 X 4*4 in. A mao seated before a crowned princess, 
with two attendants. 
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10. FoL 1ZJ0. 5-5 X 4’3, in. A man falling from a tower, and a haloed 
bird in a tree. The rocks here are very similar to those in the Top 
Qapu Shdhnduui of 731/1330 {BWG, no. aj), 

11. FoL 1390. 4'8 X 4'4 in, A captive before a man with three attendants 
in a building, 

12. Fol. 142a, 4-4 X 4-5 in. A couple in bed in a building with curtains. 
Faces rubbed and bodies crudely outlined in ink. 

13. Fol. 159A. 4'4X4'3 in. The battle of Surkh bettveen KafQr and 
Sanjaq, Faces rubbed. 

14. Fol. 1696. 4-7 X 4-6 in. Four men joining hands before an enthroned 
king. Faces badly rubbed. 

15. Fol, 1790. 4'6 x 4-7 in. Six bare-headed figures standing in a row 
while a crowned personage kneels to a turbaned horseman. 

16. Fol. 189^. 47 X 4*5 in. Four men seated before an enthroned king, 
with one attendant, 

17. Fol. S9b6, S'3 X 5 in. A man fleeing from a batde in the mountains. 
Bows are being used, but only three have been painted in, 

18. Fol. 209a. 4'6 X 47 in. A queen with one attendant being presented 
with two boxe3(?) by the leader of a party of four. Plate //. 

19. Fol, 217*. 4*8 X 4*6 in. The mourning for Farrukhruz, the mourners 
kneeling bareheaded under a canopy. BWG, pi. xin s. 

20. Fol. 2296. 4*6 X 4*6 in. Three mounted archers approaching a man 
who has be^ banged and is being shot with arrows. 


VOLUME II 

21. FoL Z38&. 5*6 X 4*5 in. An enthroned king, with attendants, under 
a canopy, 

22. Fol. 243*. 57x5 in. Battle^scene. A symmetrical composition; 
though all the combatants are represented as shooting, only one boiv 
has been painted in, 

23. Fol- 257<7. 4'S X 4*3 in, A prince riding with his suite among dust- 
clouds (cf. no. 8 above). A banner projects into the upper mai^n. 
Badly rubbed. 
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24* Fol. 2690. 4*4x6 in. A man beii^ flogged before an enthroned 
king attended by five courtiera. 

25, Fol 2770. 5*9 X 5*3 in. Scene in a bath-house- Faces rubbed. 

26- Fol. 2S6a. 47 X 4'6 in. An enthroned king, attended by courtiers, 
discoursing with a learned man. 

27. Fol. 2986. 4*9 X 4*5 in. Armoured and crowned captive before a 
king. 

28. Fol. 307&. 47X4'4 in. Personage asleep in a tent, which a man is 
stealthily leaving. 

29. Fol. 315^. 6*6 X 4*4 in. A roan looking down at a prisoner in a well 
outside a building in which stands a throne. The prisoner’s face 
has been clumsily retouched, 

30. Fol 32811. 4-5 X 4'5 in. A man making obeisance to a mounted king. 
Faces obliterated. 

31. Fol 3370. 4*8x4*510. A mounted king preceded by two attendants. 
Faces rubbed. 

32. Fol. 348n. 5*8 x 5 in. Two seated persons pointed out by a bearded 
man to an enthroned king, on the upper story of a building. 

33. Fol 35841. 4*8 X 4-4 in. A mounted king with two attendants. Faces 
spoiled. 

34. Fol. 368. 4*8 X 4*6 in. A man on the march with his wife and family. 
Faces damaged. 

35. Fol 377, 4*9X4-3 in. A court-scene with courtiers grouped 

asy mm etrically round the enthroned king. 

36. Fol. 387ft. 4*7 X 4*4 in. Two men seated before a building, and a 
shepherd with his flock. 

37. Fol 397ft. 4*8 X 4*3 in. Battle-scene, with the central figure being 
lassoed by four others. 

38* Fol 402ft. 6'G X 6 in. Blindfolded man in bed having the clothes 
pulled off him by another, watched by a third person at the window. 
Faces badly smudged. 

39. Fol. 417ft. 47x 4*5 in. A man being arrested after murdering 
another whose body lies on the groimd. Faces rubbed. 
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40. Fol. 427&. 4-8 X 6 in. Two persons seated in a building in front of 
a wall in which are man y doors. Faces obliterated. 

41. Fol. 433^. 4-9X4’6 in. A man surrounded by four strap-footed 
(dutcal-pdy) ghouls. 


VOLUME III 

42. Fol. 3a. 5-5 X 6 in. A man being killed by a warrior outside a build¬ 
ing from the window of which a young man watches. 

43. Fol. 13^. 4’8 X 6 in. Farrukhrii^ weeping at the sight of Gulru. 
The faces of two of the four figures have been rubbed. BWC, 
pi. XIT B. 

44. Fol. ig&. 5-7 X 6 in. A man and woman riding camek, their hands 
clasped, in front of a building from which an armed man is looking, 

45. Fol. 316. 5'T X 6 in. Three warriors place a ladder at the window of 
a building at which are a prince, a princess, and another person. 
Plate 11 . 

46. Fol, 396. 4*8 X 6 in. Battle between Jamshid and Khurshidshah. 

47. Fol, 46a. 4*6 X 5-9 in, Samak in disguise dancing before the king 
and queen, 

48. FoL 53fl. 4-6 X 5*9 in. The wounded Khurshidshah tended by sl\ 
women and four men. 

49. Fol. 61a. 4-8x6 in. Battle-scene. 

50. Fol. 686. 4-6 X 6 in. Battle-scene. Badly defaced. 

$1, Fol. 80*. 47 X 6 in. Capture of a man in a tent by a body of horse- 

lll&n m 

S3. Fol. 89a. 5x6 in, Qatiis and Khurshidshah m single combat. 

5 3 . Fol. 94A. 4-8x6 in. Farrukhniz and Shirwan-bashan captive before 

Gharib Shah, in front of whose throne are two tethered lions. The 
figures in this miniature are on a larger scale, and recall those in 
vok, I and O. 

54. Fol. io6<j. 4-5 X 6 in. Farrukhruz rescued from Gharib by Samak. 
Defaced, 

SS* Fol. 114a. 4'Sxs* 8 in. Apparently a torture-scene; captioned 
'Samakk stratagem*. 
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56. Fol. T3ifl. 5*5 X 5 9 in. Battle between Farrukhrua and Mardln- 
dukht, 

57 * Fol- 1340. 4*9 X 5-9 in. While searching for Mardan-dukht, Samak 
encounters two hnman-headed birds. 

58. Foi. 14011. 4*8 >c6 in. Marriage of Famikhruz to Gulbuy, Shirwan- 
bashan, Giti Numay, and Jakalmah. He is represented embracing 
one of them in a building with six windows, at which the others 
appear. The faces of the embracing couple have been roughly 
redrawn in ink. 

59. Fol. 148a. 5*2x5'9 in. Samak captive before Qabut Bart, Badly 
rubbed. 

60. Fob 159a. 4'9 X 5-9 in. A man ploughing, and two crowned horse¬ 
men emerging from a building. 

61. Fol. 166A. 5-5 X 5*8 in. Shams listening to tbe conversation of 
Shamat and the fairies. Barrett, pi. 5. 

6z. Fol. 180&. 4*8 X 5*9 in. Two archers shooting a bumped bull in a 
cave: four fairies above. Damaged by damp, 

<► 3 - Fol. 1890. 4-8 X 5-9 in. Bahian captive before Samak; one of the 
five attendant figures is represented with a red beard. 

64. Fol, r9i&, 5-1 X 5-8 in. Mourners before the head of Khurshidshah 
in a golden bowl. 

6S* Fol. 20in. 4*9 X 5*7 in. Marriage of Mardan-dukht, and five other 
sleeping figures. Parts of the embracing couple have been covered 
with bbek ink. 

66b Fol. zzib. 5x5*9 in. An old woman speaking against a captive 
before an armed man and a prince. 

67* Fol, 2 z 6 a. 5 X 5*9 in. The Wazir reading a document to Far- 
rukhruz. 

68. Fol. 2346. 4’5 X 5*9 in. Combat of Mardin-dukht and the champion 
Barand. 

69. Fol, 24i<i. 4*5 ^ 5'9 l^* Battle of ^lardan-dukht and her amazons 
against Qabus, 

70. Fol. 25111. 4.-5 X 5*9 in. A captive fiogged before Qabus, who is 
addressed by Mardin-dukht. BWG^ pi. xii a. 
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71. Fol. 261a. 4 5 X 5 9 in. Battle-scene; Jamur killed with an arrow by 
Kllak. 

7a. Fol. 26S6. 5-8 X 5'9 in. Samak conversing with Mahus on a throne. 
Plate III. 

73. Fol. 276^. 4 8 X 5 9 in. Battle between Mard^-dukht and LaL 

74- Fol. 2836. S'iX5-9 in. Taj-dukht kills Gulbuy, Shirwan-bashan, 
Gitf ^umaV) and Jakalm^, and takes away Marzubanshab. 

75. Fol. 2880. 5*2 X 5-9 in. Taj-dukht, hanged by Farrukh^, being 
shot with arrows. One of the eight attendant mounted figures has 
snakes for arms, and his mount has animals heads for hooves, 

76. Fol. 302ff. 4-8 X S'9 in. The witch Tighu. captured by Samak, 
being pressed to death under a rock before an enthroned king and 
queen. Plate III. 

77. Fol. 3rrfl, 4*8 x 5 9 in. Battle between Mardan-dukht and Shamum, 
the latter being seized by Shirghun. 

78. Fol. 321&. 6'S X 5'8 in. Two men enthroned under a large tree, 
with five attendants. 

79. Fol. 327A, 4’8 X S ‘9 in* A man in a tent with his throat cut: outside 
are a horse and three asses. 

80. Fol. 331a. Samak before Qattis, who is represented as a half-naked 
hairy man. 


[Exhibited: Buriiegtoa House, 193 ^ [Lm^ ^93^* »«>■ 33^ ** 

Victoria and Albert Museum, {Robinsm LE, ao, 6)] 
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Early r4th cent. TabarI: Annab ('tiie Kevorkian Tabar!^). Washiiigton;^ Freer 
Gallery of Art, No. 47*19- 7 miimtureB. Schulz^ ij taf. Hj. J* K; BurL 
xm (1912)* p, lOj pL n (D)p 

731/1330. Ferdaws!: Istambul^ Top Qapu Sarayi, 89 miniatures. 

Copyist, f^asan b. *Al! b, Himyn al-Bahmani. BWG^ pis. 3 tv-ivii. Bmkft 
pi. 17. 

733/1333. FmEAWsTi Shaknam^. Leningrad^ Public Library 329 (Dom^ pp. 316-17)* 
52 miniatures. Copyist. ^Abd al-Rahmaii al-H. * . . ^Abdallah. * . b. al-Zahlr. 
Giiisaltan and Diakonot\ pi. I, 1-5. 

741/1341. FutDAWSl: Shdfmdma. Dublin, Chester Beatty Library P. 110 (and otbet 
private collections). This is the manuscript whose dedioatiou to the Wazlr 
al-I^an Qirwam al-DawIa w?a"l-Dlii provided Stchoukine with his due for 
connecting this group with the Inju family. BIVG^ no. 24. 

753/1352* FiEDAWBl: Shaimama^ New York, Kevorkian Foundation, Robmsen^ XJii; 
BJTG. pi. xiii A* 
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THE TIMURID PERIOD 

THE SHIRAZ STYLE 
Historical bachgrouiid 

1414. Ibrahim Sultln appointed to Shiraa under his father Shah Rukh 
(Baysunghur Mirza appointed to Herat in the following year). 

142 1. Chinese embassy at the court of Ibrahim Sultan, 

1435. Death of Ibrahim Sultan: accession of his son ‘Abdallah. 

1446. Muhammad Mlrinshah. 

1451, Abu’l-Qasim Babur. 

1453—3. Fars conquered by the ‘Black Sheep* Turkmans under Jahan- 
shah. 

Development and characteristics of the style 

In order to set the Shiraz style of r, 1415-60 in its proper perspective! it 
seems desirable to give a brief account of its immedLiate antecedents^ 
although these are not represented in the Bodleian Library, 

The break in Persian painting between the Mongol and TLmurid periods 
is complete and fundamental. In particular the new style developed the 
‘high horizon* technique, wherehy the ground is seen, as it were, from 
above, so that figures can be spaced out in various planes without inter¬ 
fering with one another, thus allowing the compositions to be conceived 
on a larger scale, with a corresponding diminution of the scale of the 
human figures in proportion to the whole. It is only in a few northem 
provincial works (such as the Dunimarle and the Paris RashanI, 

see below, p. 79) that one is still occasionally reminded of the single-plane 
convention of representing figures, which had persisted through the 
Mongol period from the .Abbasid style of fi^hdad. At the same time 
colouring becomes richer and more brilliant, and drawing more finished 
and delicate. 

The earliest known appearance of the new style is in a Sh^nSma of 
772/1370, the first of a small group of manuscripts apparently executed at 
Shiraz under the Muzafiarids (1356-93)- This group consists of the 
following: 

772/1370. Fnu>AWsI: ShahnSma. Istajnbul, Top QapuSamyi, no. 1423. ta nuniaturca. 
Copyist, Mas'ud b, MansQr b. Ahmad *at Shiraz’. An /r, i, p. lor* 4'^* 
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c. 1390. KalUa wa Dimna. Paris, Bibliotheque NatiQiiale, Pers. 377. 30 nuniatuTM, 
ineliidijig a doubJe-page frontispiece, ColophoD apjarently stuck over with 
paper. Blochei E. pi. xxnEj Bbchet MP, pis, ucvi. lxvii; Stchoukine HIT. pis. 
1^, X. 

796/1393. FihdawhI: Shahttama. Cairo, Biblioth^quc Egyptienne. 67 miniatures. 
Copyist. Lutfallah b. Yahya b. Muhammad ‘at Shiras'. BlVG, pis. xsix, xxx; 
pi. 19; UP , 0.529, 

802/1393. Anthology. Istamhul, Museum of Turkish and Islamic Art, no. J561. 
12 miniatures. Copyist, Mansur h. Muhammad b. araka b. Utnar b. Bakhtiyar, 
of Bihhahan in Pars. V. 85b Dttufctf pi. IV, 23, Dier, fA., fig. 7® i .^rs It. 

Ill, p. 77, figs* Syri^, 11, p. i&t, fig- 2, and xta, pL XXVI,fig. z^^htb. A. A. n, 
taf, 92. Note. Although strictly speaking outside the Aluzaffarid period, this 
manuscript dearly belongs to the Muxaffarid group on stylistic grounds, a con- 
dusion supported by tbc fact that the copyist, Mansur, proclaims himsdf a 
native of Fais. 

Barrett has urged {Barrett, pp. 22, 24) that this style originated at 
Baghdad, to which he assigns the Paris Kallla wa Dimna, regarding the two 
SiiaktidPtas as provincial imitations of it. But it may be felt that he has 
been unduly harsh in his opinion of the latter manuscripts, that there is 
insufficient evidence for separating them from the Paris Kalila tt^a Dimaa, 
and that in the present state of our knowledge we must regard Shiraz as the 
birth-place of the true ‘Timurid’ style, which thus made its first appearance 
before the great conqueror after whom it is named. Admittedly Dust 
Muhammad, writing in 1544, attributes the invention of the 'modem 
style* {Barrett, p. 2) or tlie ‘kind of painting which is current at the present 
time* (Schroeder in Art Is, vi, p. 129) to the master Ahmad Musa^ work* 
ing in the reign of Abu Sa’Id (t3i 7-36)- But even if we accept the attribu¬ 
tions made to this artist by' Schroeder (op, cit,, pp. 130 ff.), his works are 
not of the ‘modem style’ in the same sense as the admittedly inferior 
miniatures in the Shiraz Shdlmdma of 1370. The ‘high horizon’, for example, 
is undeveloped, and chtnoiserie ia still rife, especially in the drawing of 
water, trees, and other vegetation. We still have no means, however, of 
bridging the chasm between the Inju and Muzaflfarid styles of Shiiaz' 
though less than twenty years separate the latest examples of the former 
from the Muxaffarid Shdhtidma of 1370, and though they tvere produced 
in the same city, the difference betw-een them is total. This is perhaps the 
most intriguing mystery in Persian painting: the Inju style vanished with¬ 
out trace, and the Muzaffarid style sprang fully formed from no one knows 
where. 

By about 1390 the new style had reached full development under the 
Jalairids, and during the next twenty-five years we find it practised in 
many parts of the Titnurid dominions, as shown in the following group : 
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BAGHDAD 

790/1383* QAZwt^li^Ajalb al-Mdkkluqat. Faris^ BibUoth^que Nationalep Sup. pcTS. 
33 ^' 95 niiniatures, only a few of which^ however, are cotitcmporaiy, Copyistp 
Ahmad of Herat* 1, fig, iq- Blocket £, pi. XXX; Blochei MP^ pla^ lxviii- 

LXXi ; Survey^ v. 846; Sichoukim MT, pi. r; passim. 

794/1392. Kallla tea Dhnna. Pan?, BihHoth^tie Nadonaie, Sup. pera, 913* 74 
mimatures^ Copyist, al-H^ Ibrahim. Stchoukme MT, pis. ii, ill. 

79S/1396* Kkw‘'Aju KmiiAsT; Thne MatJmofm. LoudoUp British Museum, Add, 
18113, 9 miniatures by Junayd Naqqmh (pupil of Shams al-Dlflj who was a 
pupil of Ahmad Mtlsa). Copyist^ MTr al-Tabtizi "at Baghdad'. Marlin, ii, 
45-50; Kuhnel IMt 35 ; Bkchei MP, pi. LXXii; Sakmtm, figs. 38. 39; Surv^, 
V. 856 a: Sicfuiukim MTt pis. rV'-viii; Gray PPI, 4: BamU, pla. 8. 9^ VAM 
Nfg^j L. 1 1:05-6, &c, 

805/1402. SultAn Abmad Jala^ih! PHwm. Washington, Freer Gallery of Art, 
12.20. S oa£CS of linhtlv tinted luarginal drawings. Copyist, Mir ^AlL Martm 
MPT, pis. i-X!H BWG, pL i^v. 

Note. Stchoukine has argued strongly in favour of a mid-seventeenth century 
date for these drawings, but his reasons are not entirely conclusive. This is a 
problem that can only be solved by the eye of each individual to his o^m satis- 
faction^ the drawings are unique, and it seems highly unlikely that the case can 
ever be finally proved one way or the other, cf. Stchaukitje MT, pp. 35^^- 

SHIRAZ 

800/1397. Two companion volumes of Epics. Dublin, Chester Beatty Library, 
P.! 14, and London, British Museum, On 27S0. 5 and 11 miniatures respectively* 
Copyist, Muhammad b* Sa'id b. Sa*d al-H^h^ al-Qarf. BlVGj pL xxxr. Survey, 
V. 857; Gray PP, pL 4; Barrettf pi. lo; Stekoukine MT, pk. xi-xv; Robiman 
PM, pL 2; VAM Neg., L. 1086, L. iiio-ri* 

(?) 807/1405 Ni?AM: IshandarN^a (fragmentary). London, Robinson (late French) 
Collection* 36 miniatures, all but 3 of which are marginal. Copyist, Mahmud b. 
Muhammad fayyib. A pocket-size copy (writteii surface 3 X 2J im). Onefi?al Art, 
Autumn^ ^ 957 f PP- 9 ^ (May perhaps have been executed at Yazd.) 

812/1410. AiUkoiogy^ Paris, Gulbenkian Collectioii. 3® oainiatureSp Copyist, Mahmud 
b. Murtadaal-Husayni, for IsLmdarSultla. Mmrin, AfFT, p!s. xiy-xt^t; Sakishn, 
figs. 44-48; Survey, V. S59—61 j Yates-Thompsonj m. pis. xxviu-XLrv\ 

813—14/14113—11- Miscelimy. London, British Museum Add. 272&1. 49 mimatures 
and marginal drawings* CopyistSi Muhammad abl^alwa*! al-Jalali al-Iakandari 
and Nasr al-kalib, for Tskandar Sul^. Martin, ii, pL 53; Sakisian, figs. So, 
82, S3; SviToey, V, S5S; Stcknikine MT, pis. xvi-xi; Robinson PM, pis* 3-5; 

Neg,, L* 1100-4* 
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TABRIZ 

c. 1410-20. Ni?AmI : Khusrmi; u Sktrin. Waabington^ Freer Gallery of Art, 31*29-37, 

5 (detached) mfniatiirea. Copyist* b. Ijaaan al-Sultam Vat Tabriz*^ /r. 
TYj p, 479 p figs, r-j; Suhoukine MTi pi* liv, 

HERAT (?) 

f. 1410-20. Kii&IatGaDimnar^ Tehnifi, Gulistan Museum. 30 nuuiatureSp induding 
one double-page. BWG, pis. xxvrn. s3oav-^sxxvT; Survey, v. S65-81 Souv^, 

43 t 

Note. Si:kroeder (p. 60) makes a good case for thh manuscript having been 
produced for Iskandar Sultan at Shiraz. There are^ however, some minor stylistic 
differences between it and the Shkaz group above, 

1410—20. Histfmcal CoUecthm^ Istamhuh Top Qapu Sarayit No, 282/33052. 20 
miniatures. Ars is. I, p. 192, figs. 8* 

r. 1410-20. NizKMl:Khajmu. Paris, Cartier CoUection, *Many'miniatures, and add to 
have at one time borne the library seal of Shah Rukh* BPFG, pls- xxxi i, 3 QO£lll~ 
Survey, V* 855: Maneau ^ Vever, I, fig. 63; NY 1^33, pL i6^ Burl Mag. xxii, 
pi. Ill (k). 

Besides the three manuscripts tentatively ascribed above to Herat, there 
is another group, illustrated in a rather less sophisticated style, which 
Ettinghausen {K. Or, ii, pp. 3(^44) has shown to have been practised at the 
same centre under the direct patronage of Shah Rukh; 

e. 1415* RASHtD al-DL\: Jamt aMawmM, Paris, Eiblloth^que Nationalti Sup. 
pers, TT13. ic6 miniatures. MatUnf U, pk^ 42—441 Blochef E, pis. XXHl-SXYlTi; 
BlochetP, pis. 5-10; Bbchei PO, pis.xiii-xx; Blochei MPt pis. ijk-ijcv ;Stckoukme 
MT^ pls- xux-Lii; BroKme, voL in, pis. iv, vi, 

826/1423H Ni^ii: Khama. New York, Kevorkian Foundation, fio&ffuw?, xvin* 
8 nurti^res, and illuminated ex libris of Abu Sa*id Bahidur Khan. Unpublished, 
c* 1425* UAh? i AbhO: Mdjirtd' aJ-Tms^kh. Formerly Tabbagh and Parish-Watson 
Collections I now broken up, and the miniatures widely dispersed among public 
and private collections, mostly in America, BWG, pi* xxiv b\ Survey, y, 845 ^ 
847-9; Bolmstm MMA^ ph 4; j 4 rf. As. V, pp. 213 ff., figs. i“4' A''. Or. 11, pp. 
39, 42,43, figs. 9,11,12: Pijoan, xii, fig* 474 and pi, xvm* 

Note, Until the publication of Ettinghausenk article, this manuscript was 
thought to be a copy of the Jdmt cd-Taz^ttkh of Rashid al-Din. It bears the 
bliraiy seal of Shah Rukh. 

829/1425. HAfiz I AbrD: al^T^arihh. Istambul, Top Qapu Sarayi, Marine 

1653. 142 miniatuTO* Holograph of Hifiz i Abru himself. K. Or. n, pp. 30 ff.^ 
figs, 1^; An Is. 1, pp. 183 ff., figs. 1-3 (there described as a copy of the Jamj* 
al-Tattmnkh of Rashid al-Dln). 

S34/1431. NizAmIi Khamsa, Leningrad, Hermitage Museum, no. 23001* 3S 
miniatures. Dedication to Shah Rukh in the colophon* Copyist^ Mahmud 

^ After a careful examination of this mmuscripi ciLLring its exhibition at the .Art? Council 
in August, 1957, ! sm indincd to date it r. 1460-70. lls proper place may ihu? be among 
the later Hciat manuscripla listed on p. 63 below. 
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(al-^Jusay»i?). Hermitage Museum, Travmx du Dipartcment oiietdal, tome ill 
{1940), pp. 375-86. The mimatuiies, so far as can be judged from Ac three 
reproductions that accompany Ab article on Ae mauusciipt by M* M. Diakonov,* 
are of a more elaborate nature than Aose in Ae earlier volumes of Ae group, and 
fairly close to Ac work being done for Prince Baysuughur at Herat at Ac s^e 
time (see below, p. 62), bnt Ae one of Khusraw at Shirin^s caatle (pi. iv) miglit 
well have served as a prototype for Turkman stj-le representations of Ae same 
subject (cf. ArmU P/, pL siv, from British Museum Or. 283+, dated 895/1490). 

It is among the paintings of this group, in fact, that we may perhaps 
look for the predecessors of the Turkman style (see below, pp. 26 ff.). There 
is an obvious general similarity, and the Turkman style makes one of 
its earliest appearances in a recognizable form in a predominantly Herat 
manuscript (the mid-fifteenth-century Kevorkian Sh^mdma^ Robimon^ :px) 
alongside other miniatures in the more sophisticated style that one might 
expect at the north-eastern capital at that period. 

In general, it should be stressed that during the period 1390-1415 it is 
misleading to speak of the 'Herat style*, the 'Shiraz style, and so on; 
the manuscripts listed above (excepting the first four of the last group), 
produced at these and other cities, contain miniatures of the same g^eral 
type, the differences being attributable to the idiosyncrasies of individuals 
trained in the same basic style, rather than to the divergent canons of a 
number of local schools. Indeed, conditions had not become sufiicienttj 
settled since the death of Timur for such local schools to have established 
themselves. Princes like Iskandar Sultan no doubt had their own painters 
attached to their suites, who followed their patrons from place to place. 
Thus the paintings produced at Shiraz for Ibrahim Sult^ and his successors 
from about 1415 onwards should not be bracketed with the epics of 1397 
and the anthologies of 1410-11 (cf. Stchoufnm MT^ pp. 4® latter, 

though they happen to have been executed at Shiraz, represent not a local 
style associated with that city, but the general court style of the early 
Timurid period, and from a stylistic point of view might etjually well 
have been produced at Herat or elsewhere. 

But after the appointment of Ibrahim Sul^ and his brother Baysunghur 
to Shiraz and Herat respectively, the style of painting practised at the 
former city diverges sharply from the court style represented in the manu¬ 
scripts listed above and carried on at Herat under Baysungliur. *1 he reason 
seems to have been that Baysunghur drew off all the best academic talent 
from Shiraz and other Persian cities w-hen he set up his well-known school 
of book-production at Herat. However this may be, the earlier works of 
the Shiraz artists under the patronage of Ibrahim Sultan reveal traces of the 
Muzafiarid style of the previous century, such as the rather elongated 

> Cnafirmed by photosiapha kindly sent to me by Dr, L. T, GinsAjin- 
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figures and the bold rounded forms of the rocky horizons. This is hardly 
surprising; some of the artists who had worked for the MtizaSarids at 
Shiraz were doubtless still alive, and we may perhaps assume that a few 
escaped the mass deportations of artists carried out by Timur, or, alterna¬ 
tively, that they may have made their way back to their native towm after 
his death. A strong homing Instinct seems to have been a Shirazi charac¬ 
teristic at all times. Their training in the Muzaffarid style, by now quite 
outmoded, would probably disqualify them for the Herat academy. 

Assuming, then, that some of the artists w ho had worked for the Muzaf- 
farids were still living at Shiraz in 1414 when Ibrahim Sul^ arrived, it is 
likely that tliey had seen the type of wnrh produced there over the previous 
twenty years in the early Timurid court style by artists imported by Iskan- 
dar Sultan and others. It must have been clear to them that this style was 
superior to that in which they had received their training, so, with em¬ 
ployment under the new Timurid governor in view, they no doubt set to 
work to a^imilate some of its canons. Their hopes were not disappointed, 
for Ibrahim Sultan was himself an accomplished calligrapher, and a man 
whose appreciation of fine books was second only to that of his brother. 

From such a blend of the Muzaffarid and early Timurid court styles 
sprang, we may suppose, the court style of Ibrahim Sultan. The earliest 
undoubted example of it that has survived is the Berlin Anthology of 
813/1420, dedicated to Baysunghur, but executed at Shiraz, presumably 
under the orders of Ibrahim Sultan as a brotherly gift from one bibliophile 
to another. It seems possible, however, that we have an even earlier instance 
of the style in another Anthology, now broken up, but said to have been 
dated 820/1417; two miniatures from it were shown at Burlington House 
in 1931 (Lmdmt Jpjj, no. 462; Marteau & F«Jer, i, figs. 7, 62), and three 
others are in private collections in America, 

An interesting manuscript in this connexion is yet another Anthology’, 
now in the Metropolitan Museum of Art, New York (13.228.19; Jackson 
© Yohannan, no. 11; fWj, opp, p. 46; Ars Or. ir). Unfortunately all the 
miniatures except one have been extensively repainted in Turkey, but the 
text IS dated Jumada I 3 i 4 ySeptember 141 1 by the calligrapher Mahmud 
b. Murtada al-Htisayni. the celebrated copyist of the Berlin and Gtdben- 
kian Anthologies and of other Shiraz manuscripts dated between 1405 
(British Museum, Or. 2833) and 1429 (Istambul, Milli 489). There seems 
no reason to doubt the genuineness of this colophon (fol, 1276), though 
Jackson and Yohannan brushed it aside in favour of several palpable inser¬ 
tions in red ink carrying nineteenth-century dates.' However, the paper, 

' -cuiuJIy ^ in the fomt fon foH. x t? b izj b), wh/ch 

they might equally wcU be i„t«xded for 

them s«ma to mdiatc that the marginal 
tcits were hater additions, to the □fig'Hul fnaDUSCripl. 
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the script, and the illuminations all proclaim the early lifteenth ccnturj", and 
the illuminatiotis in particular point clearly to Shiraz. The paintings already 
display the types of hats and crowns that distinguish Shiraz painting under 
Ibrahim Sul^n and his successors, but the figures are comparatively 
squat. 

When the Berlin Anthology was produced in 1420, the Shiraz painters 
Itad not quite settled down into a homogeneous style, as can be clearly 
seen by comparing the various miniatures from it reproduced by Kiihnei 
in his valuable article on this manuscript {Jhrh. Prs, Kslg, lh, pp. 133 S.). 
But they had certainly done so by the time the Bodleian Shdhndma was 
produced for Ibrahim Sultan himself, probably a little more than a decade 
later. In this splendid manuscript the Shiraz style is at its height, developed 
directly from the more progressive work in the Berlin Anthology (e.g, the 
battle between Khusraw and Bahr^ Chublna, BtVG, pi, xxxvil b). It is 
characterized at this stage by large figures, tremendous vigour, occasional 
awkwardness, and a reluctance to introduce unnecessary characters or 
elements into the illustration of any given incident. The drawing is bold 
and free, and the colours rich, though, on the whole, subdued. But the 
pigments employed do not seem to be of so high a quality as those found 
in contemporary Herat work; some of them have a tendency to fiake 
away, and a certain pale green, which in time rots away the paper com¬ 
pletely, was unfortunately popular, many miniatures having been ruined 
in consequence. 

In matters of detail it may be noted that among the male figures In these 
Shiraz miniatures a wide range of hats and caps of Tartar ty'pe is to be 
found, in addition to the small, neatly tied white turban of the period. In 
contrast to the practice of the Herat artists in their battle-scenes, body- 
armour is never shown and horse-armour is almost invariable. Ladies’ 
head-dresses are also different from the usual Herat fashion, consisting 
of a coloured head-cloth arranged something like a cock’s comb and fas¬ 
tened in front wdth a knot or brooch. A few minor relevant points are dis¬ 
cussed in an article by the present writer in ApoUo Misc, 1951, pp. 17 ff. 

By about 1440 the styde had lost some of its boldness and vigour, and 
both the miniatures and the figures in them had become smaller (though to 
these tendencies the monumental paintings in the Paris Shdfmdma of 
1444, Sup. pers, 494, are conspicuous exceptions). By the middle of the 
centuty'' the Tu rkman style had begun to intnide into Shiraz manuscripts, 
and by about 1460 it had completely ousted the local styde. 


FIRDAWSI: SHAHNAMA 


MS. Ouseley Add. 176 (Ethe 501). Foil, 469. 11-3 x 7-8 in. Gilt oriental 
binding of later date. Copied at Shiraz for Ibrahim Sul^ b. Shah Rukh, 
to whom it contains an illuminated dedication (fob 1212) and a verse pane¬ 
gyric. Ever since its first public appearance at Burlington House in 1931 
thiji manuscript had been dated 'about 1420’ until Stchoukine (AfT, p. 43) 
advanced it to 1425. But apart from the fact that its miniatures show a very 
considerable advance on those of the Berlin Antliolog^'f it contains the 
Baysunghuri preface, and can thus hardly^ antedate the Gulistan Shaimama 
of 833/1430, which, as Schroeder has pointed out (. 4 rj h. vi, p, 129, note 
74), was undoubtedly the first official copy of Prince Baysunghur’s recen¬ 
sion of the text. In fact it seems not improbable that the present manuscript 
was deliberately designed and commissioned by Ibrahim Sultan soon after 
1430 as the Shirazi reply to his brother’s even more magnificent Herat copy. 

it is sumptuously ornamented; besides the illuminated dedication already 
mentioned, foil. i6ft, 170, 176, and iSa are covered with splendid illu¬ 
mination, fob 17^ containing the signature of the illuminator, Xasr al- 
Sultam. These adornments are in the usual style of the time, but the 
heading of the Preface (fol. 12&) and a double opening half-way through the 
volume (foil, 237^ and 238a) are executed in the minute unoudined style 
of illumination characteristic of Shiraz manuscripts during the first half 
of the fifteenth century. It Is first found under the Muzailarids (Bib. Nat. 
Pers. 377) and an isolated example occurs as late as 1490 {Bib. Nat. 
Pers. zz8). Apart from the illustrated MamtscripU Jot Comparison (below, 
pp. 23-25) in which it is frequently encountered, typical examples can be 
seen in a Sa'di of 819/1416 in the India Office Library {Etk^^ tii8) copied 
by Firuzbakht b. Isfahanshah, and a little Barzn Ndma of 829/1425 in 
the Library of King’s College, Cambridge (Pote 56). It is also found in 
the Shiraz manuscripts illtistrated in the early Timurid court style (above, 
p. 11). 

The present manuscript contains 47 miniatures, of which four are double¬ 
page compositions, and 5 tinted drawings; to prevent any further deteriora¬ 
tion they have been removed from the manuscript and mounted separately 
under glass. Many have suffered damage, both from rotting of the paper 
under the green pigment already alluded to, and from the clumsy atten¬ 
tions of Indian 'restorers’. 

Particulars are as follows: 

8x0, h. Foil. li, 40. 10-7X 7t 10*8 X 7'3 in. Ibrahim Sultan holding court 
out of doors. He is seated on a carpet under an awning attended by 
musicians and others (fol. lA); three tributary princes sit before him 
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on anodier carpet while horses and hunting cheetahs are held in 
readiness, servants bring on a meal, and a major-domo beats off 
intruders (foL 4^2), Tliis mmiature has been very extensively re¬ 
painted; not a single face has escaped, and on foL ib very little of the 
original surface remains. 

FoU. zHj 3A. 10*8 X 7'2 in. eajch half. Ibrahim Sul^m on a hunting 
expedition^ He appears on horseback {foL 3^) spearing a lion, while 
his henchmen, assisted by a hound and a hunting cheetah^ drive a 
variety of game towards him (foh za). The general condition of this 
Tninlature is better than the last, but every single face has been 
overpainted except for three (one of which is fortunately that of 
Ibrahim Sultan himself) on foh 3A; the whole gives a splendid 
impression of movement p Slckoukine pL xxii (right-hand half 
only); VAMNeg., K. 642. 

83a, Fob. 6£2, yfi. 10^4 x7-41 10*5x73 im Ibrahim Sultan directing 
a battle against a rival prince* The latter, with an expression of dis¬ 
may, watches a furious mel^e in the foreground (foL 6^)> whilst the 
former, calm and confident, brings up remforcenients to complete 
his vJaory (fol. yi)* Again there has been considerable repainting, 
but more of the faces than in the two previous compositions have 
been allowed to retain their original lineaments* The whole hears 
a striking resemblance to the double-page battle-scene in the Royal 
Asiatic Society's Shdfmdma copied for Muhammad Juki, another 
son of Shah Rukh, about 1440 [Sickoukine MT^ pis. LXVI, Lxvii; 
Apollo Misc., 1951, p* 22, fig. vii)* This represents the defeat of 
Aijasp, King of Turan, by Isfandiyar, and the latter, whose figure 
corresponds to that of Ibr^im Sult^ in the present miniature, may 
perhaps be intended as a portrait of Muhammad Juki; at least there 
is <4utte a family resemblance to existing portraits of his younger 
brother Baysunghur* 

Apollo Misc.f 1951, p* Z3f fig* 

On the backs of the folios bearing the above double-page composi¬ 
tions are five line-drawings touched with gold, of fine quaKt} 
but sadly damaged^ of various fancy subjects, as follows: 

84. Fol. zb. io'6x 7 in. Landscape with flying birds and a lion preying 
on a wild ass, watched by a lynx. 

8s. Fol. 3ff. 10*5 X 6-9 in. Landscape with animals, birds, and angels in 
the sky: the central group is of an encounter bet^veen a lion and a 
humped ox. 




c 
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86. Fol, 46. 10*6x7 in. A man carrying a dragpn-headed wand riding 
on a phoenix among ciouds and flying birds, to the astonishment 
of a number of spectators on tbe ground. 

87. Fob 66. 10-2 X7'i in. A man riding on a lion, mth a snake in 
either hand; the spectators include one who has sought safety up a 
very tall palm-tree. There are clouds above and clumps of vegeta¬ 
tion below. 

88. Fol. 7^. 10 X 7-1 in. A dragon and a pboenix fighting. This and the 
previous drawing have been retouched in places where the paper 
has been repaired. 

89. Fol. 15a. 4X 5'5 in. The encounter betw-een Firdawsi and the three 
court poets of Ghazna. 

90. Fol. 20a. 5*5x5 9 in. Gayumarth, the first king, surrounded by 
hb fur-clad courtiere. The top left-hand comer of thb miniature 
has been patched and repainted. EWG^ pi. XXXIX a. 

91. Fol. 22a. 8-7X67 in. Jamshid teaching the arts and crafts. Hb 
eyes, the cushion on which he sits, and the foliage of a large tree 
l^ve been retouched. 

92. Fol, 246. 6'6x 5-7 in. The enthronement of Dahhak. Thb minia¬ 
ture h^ been only slightly retouched. 

93. Fol. 286. Faridun with the sisters of JamshJd. Much of the paper 
(presumably rotted by the pigments) has been replaced and the 
whole miniature has been extensively repainted. 

94. Fol. 30a, 8*7 X 5*6 in, Faridun, mounted on a humped ox, superin¬ 
tending the nailing of ^ ® mount Damawand. The 

effect of this fine miniature is somewhat spoiled by the clumsy re¬ 
painting of the face of Faridun ; the dress of the executioner, which 
has rotted, has been patched and also repainted. The immature may¬ 
be compared with the equally impressive rendering of thb rare 
subject in the Gulistan Shaknataa. (BWG, p!, XLVi a), which may 
have served as a model for it. Plate JF. 

95. Fol. 326, 3-8 X 7 in. Faridun, in the form of a dragon, making trial 
of hb three sons. The coat of Iraj, the central figure, has been re¬ 
painted. 

96. Fol. 3511, 4-5 X 5*7 in. The head of Iraj taken by hb elder brother 
Tur. The garments of both figures have been repainted. 

97. Fol. 4QU. 6*7 X 5 7 in. The enthronement of Miniichihr. 
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98. FoL S 2 fl. 8*5 X S‘7 in. Zal before Minuchihr, after answering the 
MubarU’ riddles. The faces of Minuchihr and of one of the atten¬ 
dants have been repainted, and some damage caused by the rotting 
green pigment has been crudely repaired and repainted. 

99. Fol. 62^1. 4-6x7-1 in. Rustam catching his horse Rakhsh, Stchou^^ 
Mm MT, pi. sxiii. 

100. Fol. 636, 9‘2 x 6-5 in. Rustam lifting Afi^iyab from the saddle. 

BWG^ pi. XL A. 

101. Fol. 686. 6-2x57 in. The third of Rustam’s Seven Stages; he 
IrilU a dragon assisted by his horse Rakhsh. This miniature has 
been slightly patched. SichouMm MF, pi. XXH^ 

102. Fol. 690. 4'3X5.7 in. The fourth of Rustam’s Seven Stages: 
he lassoes a witch. 

103. Fol. yoa. 5 X 57 in. The sixth of Rustam’s Seven Stages: he tears 
off the head of ^e Demon Arzhang. 

104. Fol. 71a, 4-5 X 6-5 in. The last of Rustam’s Seven Stages: he kills 
the White Demon. There is some repainting on the Demon and on 
the foUage of the large tree to which Awlad is tied, Plate IV . 

105. Fol. 730. 7-7 X 5*7 in- Rustam encountering the King of Mazan- 
daran, who has turned himself and his horse into stone. BWG, 
pi. XL B. 

106. Fol. 810. 4X 57 in. Rustam asleep after hunting on the borders 
of Turin. His quiver and the horizon have been repaired and re¬ 
painted. 

107. Fol, Bza, 47 X 5'8 in, T ahmin a, daughter of the King of Samangan, 
coming to Rustam’s chamber. The green tiling in the foreground 
haft suffered badly^ and the right-hand comer has been patched. 
StcMttJdne MT^ pi. xxm. 

108. FoL 8441. 5 6 X 5'6 in. Hajir captured by Suhrab. 

109. Fol. 8g6. 57 X 5-7 in. Combat of Rustam and Suhrab. 

no. Fol. 92a, 4-2X 5-7 in. Suhrab slain by his father Rustam. 

111. Fol, 99A- 4-6x 57 in. Siyawush embraced by his father Kay 
Kaus after passing the fire-ordeal. The latter’s coat has been 
clumsily patched. 

112. Fol. 107a. 4-8x57 in. Siyawiish displaying his skill at polo. 
Reproduced in a BodJeiaTi Library monochrome postcard. 
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113. Fol. ii6a. 4-6x57 in- The murder of Siyawush. The horizon 
has been patched, and there is some repainting on the clothes, 

114. Fol. 1236. 41x5710. The finding of Kay Khusraw by Giw. The 
face of the former has been completely repainted. 

113. Fol. 1463. 5 '^ ^57 Gombat of Tus and Aizhang, 

116. Fol. 1566. 67x57 in. Rustam shooting Ashkabiis and his horse. 
There is some slight repainting on tlie foliage of the large tree. 

117. Fol. 164a, S '3 5 7 Rustam pulling the Khaqan from his 

elephant. The horizon has rotted and been repaired, and the 
elephant’s caparison has been partially repainted, as has the bow 
of one of the archers. 

118. Fol. 17CMI. 3-8x57 in. Rustam wrestling i^-ith PQladwand. Part 
of the honzon has rotted and been repaired, and PQladwand’s 
surcoat and patches of the ground have been repainted. 

119. Fol. 172a. 3-8 X 6*5 in. Rustam, having been thrown into the sea 
by the Demon Afcwan, who observes the scene from behind a rock, 
defending himself against a saw-fish {FirdawsI says ‘crocodiles'). 
The rock on the left of the miniature has been patched, and the 
-water repainted in several places (rather than ‘ingeniously varied 
with several different conventions’— BWG, p. 55). BWG, pi. 
XXXIX B. 

X20. Fol. 175^1. 6x5-7 in. Brzhan hunting the wild boars (only one is 
shown) watched by the traitor Gir^n. The miniature is slightly 
smudged. Btzhan is portrayed wearing a coat of mail over his 
clothes, which is very unusual In Shiraz miniatures of this period. 
There is also a tree-stump flanked by shoots recalling those often 
found in miniatures of the Muzaffarid style. 

121, Fol. i86a. 9*2x5 7 in. Bizhan rescued from the pit by Rustam. 
The figure of Bizhan in the pit (w'hich is rendered in pale blue 
instead of the usual black) is ingeniously separated from the figures 
above ground by a band of text. Sichoukme MT, pi. xsv. 

122, Fol, 2i6fi, 7*3 X 5-8 in. Battle between the Persians under Rustam 
and the Turanians under Afrasiyab after the killing of the latter’s 
son Shida by Kay Khusraw. One green horse-cloth has been re¬ 
painted. 

123, Fol. 2326. 5-2 X 5-7 in. Zal requesting a patent for his son Rustam 
from Kay Khusraw-. Zal’s robe b repainted, and the horizon has 
perished somewhat. 
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124 a, b. Foil. 2396,2403. Each half lO-g x 7 4 in. Ibrahim Sultan holding 
court in his throne-room (fol. 239&}, whilst outside, his Queen, on 
a balcony with her ladies, watches a gardener at work (fol. 240a). 
There is a little repainting on the clothes on fol. 239&. The authors 
of BWG (p. 68, top) consider that these two pages should not face 
each other, but t^t they have been disarranged by rebinding. 
Admittedly this was the case with the double-page compositions 
at the beginning of the volume, but there it is not unnatural that 
folios should become detached by wear and tear. Here, however, 
there seems no reason to assume that anything similar has taken 
place; on the contrary, it may be permissible to suppose that the 
artist, wishing to portray both Ibrlhlm Sultan and his Queen, pre¬ 
ferred to place each in characteristic surroundings, and to connect 
the two halves of the miniature by the garden, parts of which can 
be seen through the windows of the throne-room. BWGt frontis¬ 
piece (fol. 240U in colour) and pi. xssviii (foL 2396), 

X2S. Fol. 2636. 5-9 X 5-7 in. The fifth of Isfandiyar’s Seven Stages on the 
way to the Brazen Fortress: he kills the Simui^h. The background 
of the miniature is plain gold. The face of Isfandiyar has been 
repainted. 

126. Fol. 272 8-3 X 5’7 in. Rustam, roasting a wild ass, kicks back the 

rock rolled down on him by Bahman. As in No. 121 the miniature 
is divided in two by a band of text; in the upper part appear 
Bahman and a companion behind a mass of rock, and in the lower 
part, which nevertheless has a horizon and blue sky of its own, is 
represented the main incident. 

127. Fol. 1806. 8-8 X 5*7 in. Rustam fieebg up the mountain from 
Isfandiyar. Plate /. 

128. Fol, 2826. 5*5x57 in. Rustam shooting Isfandiyar in the eyes 
with the magic forked arrow. The paint has flaked somewhat from 
the figure of Rustam. 

129. Fol. 3096. 4-4x5 7 in. Iskandar, guided by Khi^, entering the 
Land of Gloom. As in No. 121 the darknes.'; b represented by 
pale blue. The green robe of Khii^ has been repainted. 

130. Fol. 311A. roX57in. Isfcandar and the Talking Tr^. Some of 
the green leaves have rotted and been repainted. Arnold P 7 , 
pi, xiGtVlli; Eobinson PM, pi. 6; Palles, pi. 28, 
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131. FoL 337^. 5'8 S'7 Bahram Gur hunting with the slave-girl 
Azada. Bahrain's clothes and face have been retouched. Stdmi- 
bine MT^ pL xxvi. 

13a. Fol. 3434. 47 >tS '7 Bahram GQr obtaining the crown by 
ordeal from between two lions, watched by his rival Khusraw. By 
a curious conventioD, found also in No. 137, the further ridge of 
ground behind that on which the main incident is taking place 
disappears in an arbitraiy' vertical line, and gives way to blue sky. 

[Exhibited: Burlington House, 1931 {London 295/, no. 53^ a) 

Victoria and Albert Museum, 1951/3 {Rdbinum LE, no. 12)] 


MANUSCRIPTS FOR COMPARISON 


8:23/1420. Anthology, Uerlinp Kaiser Friedrich Museum, Copied ‘at Shiraz^ 

for B%sunghur by Mahmud al-k^ih al-HusaynJ^ 39 miniatures. BlVG, pL 
XXXVII, Sirrc^p V. 862-4, Brs. Ks^, pp. 133 ff. Spruiger^ vi, pL x, 
Ghkk and Di^ (Spanish edjx)^ pL xi*vi Hr. 

1435* FiRDAWsr: Shdknama^ Cambridge^ Fitzwilliam Musemn, MS. 22—194S, 
(Detached miniatures: London, British Museum^ 194S-10-9-4S/52*) From this 
fragmentary manuscript ('the Manuk Shahndmif) 31 miniatures survive. Stekou-^ 
hint MT, pla, xxvri-xxxi. R&hmson VAM^ fig, 3^ Iran Soc.^fmL^ July 1951, 82* 

VAM N^g.f K. 664, L. 1097-9, Apolh, Oct. 1949. p. 89, fig, n. Apolh Misc. 195 ^ 
p. 23, fig. EC. 

® 39 /* 43 ^- Shar.\f aL“Din: Za/ar NdmOn New York, Kevorkian Foimdatioit, 
Robinson^ xxi. Copyist, Ya^qub b. Hasan, called "Shaj' al-tJusaynj al-Suhani. 
14 miniatures, (Additional detached miniatures: Cleii^eland, Mtiseum of Art; 
Montreal, F. Cleveland Morgan CoHeetbn; Wasbu^on, Freer Gallery j Woroe^ 
ter (Mas$.), Art Museum; New York, Metropolitan Museum of Art.) Smwemr^ 
p. 33* Worcester Ann. i, p. 39, fig. 8* San Frandsco I9t37, p. 43. Detroit Buti. 
xiv, p. 9S, Demotte p. zi* nos. 41, 42. 

FiRnAWs!: Shdkndma. Leyden, University Library, Dosy, oexm (Cod. 
Or. 494), Copyist, ’Imad al-Din ^Abd al-Ra h man al-hdtib, 19 miniatiireSt One 
or two retouched in the i6th century» Stchmikme MT, pi. xxxi (one of the 
retouched ones}. 

KhwSjO KiemAnIj Kkamsa. Paris, Vever Collection. 10 miniatures, a 
few retouched, pL uii. 

841/143S* JUWAINI: Tdnkh i yahdn-Gushdy, Paris, Blbliotheque Nationale, Sup. 
pers. 206. Copyist, Abu Ishaq b. Ahmad al-Sufi al-Samarqandl. 6 miniatures. 
(xAdditional detached mkuanurea: London, British Museum, 1948-12-1 i-j, 6; 
Worcester (U.S.A.)^ Art Museum. 1935.100 Blocket pi. XU. Blochei MP^ 
pL xciv* Sukoukim MT, pi. xxxiu. VAM Neg., L. 1096. f/iiarl, pis, 1-3^ 
HWeffer Atm., !, p, 38, fig. 7. Ars, O*, 1, P- 106^ fig* 19. 

1440. QAXwtNt: al-Makkftlqdt. Manchester, John Rylands Library, Fers. 

MS. 37* Numerous miniatures, the majority damaged or defaced. Unpublished. 

e. 1440, Anthology, Dublin, Chester Beatty Library, P* 166 Add. 5 miniatures and 
marginal drawings in gold. Unpublished. 

1440. NizAmI: Khamsa, DubliUk Chester Beatty Library, F. 141. i4mmiarures, 
all faces (except one on foL 205^:) repainted in India, BWO, pL let a. Darab, 
frontispiece, 

c, 1440. Anihohgy^ New York, Kevorkian Foundation, Robinson, ami. Oblong 
shapcn 2 miniatu res; the text, on glossy paper of different colours, richly adorned 
In various styles. Unpublished* 
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S44/I44I. FijiDAwsl: Skahnama. Paris, Bibiiotlik|ue Nationals* Sap. pers. 453. 
Copyist, Ya'qiib b. ‘Abd al-Kaiim. 5^ miniatures^ Stchoukhte MT, pis. icwm , 
idtsvi, 

S45/1441+ Qa^wInT: ol^AlakhluqaL Londou, Britisb Museunip Add. 23564. 

Nuuieroua miniattuesp the majority damaged or defaced. Utipublbhed. 

847/1443+ FmoAwsI: Skubn&ma. Tehran, Gullstan Mu$eiiin+ 14 miniatures. Copyist* 
Muhammad b. Muhammad al-Hanafi al-Shuehnaqi, BIFG, pL lva. 

848/1444 FirdawsI: SJi^naimi. Paris^ Bibliothique Nationale, Sup.pers. 494. 
Copyist, Muhammad al-Sultanl. 17 miniaturesH (The double-page frontispiece 
reproduced in Schulz^ ii, pls+ 36, 37* probably belonged origin Jly to this mam i- 
scripL) ^rj O. T, p, 106, fig. 17. Stckotikint MT^ pis. xsxviii-XL. 

S4S/1444+ FiRDAwal: Sha/m^ma. New york+ Kevorkian Foundatiow, Robinsm, sxv. 
Copyist, Mahmiid nl-k^ib. 14 miniatures. Unpublished. 

848-9/1444-5. NizAmT ; Khamsa. Manchester, John Rylands Library, Pers, MS. 36. 
19 miniatures. Robinson VAM^ fig. iz. RyL Euti^tin^ exx (1951), 71* 

Stchaukifte Afr, pk xli, elil VAM Neg.^ L. 1054-72. 

S49/144S- FmnAwsf: Shahndma. Leningrad, Oriental Institute of the Academy of 
Sciences, C. 1654. Copyist, Muhammad b* Jalll aFRashid. 29 miniatures. 
pL LVL Gfiisaliim & pk. 8:^ 9* 

852/1448. Sa'di : Dublin, Cheater Beatty Library, P. 160 Add. 7 mmiatiirea. 

Unpublished. 

853/1449. Anthobgy. Dublin, Chester Beatty Library, P. 127. Oblong shape, 3 
miniatures. Unpublbhed. (Liindon jpjrr, no. 459). 

®SS/* 449 ^ NizAmI: Kkamsa, New York, Kevorkian Foundation, Robinsont XEVlt, 
Copyist, |ahangiT al-Sultanl. 17 miniatures. Unpublished. 

854/^45*^- Ne^AmI! Kkomsa. New York, Metropolitan Museum of Art^ Jackson & 
Yohatman, 6+ 31 miniatures. Dimand^ fig. 9+ Pijoan, vol. iui, figs. 500, 501* 505+ 
E. Art, K, p, aS. Robim&n MMA, pi. 8. Pavry^ opp. p. 90. 

c. 1450. FiKDAwsf: Shdhnoma^ Leningrad, Archives of the Academy of Sciences, C. 
52, 31 miniatures. Giosalian & Diakmov,, pk, 6* 7* 

r. 1450. FmUAWsT: Bombay, Hakim Collection 102 miniatures, of which 

40 are in the Turkman style. Ars Or. i, p. 106, figs. 15^ 16. Sithoukine, MT, 
pk+ ssxTv, . VAM Ncg., K. 652, K. 658, K. 671-702, L. 137-9. 

c. 1450. ^Tr Krusraw; Kfmrnso. Dublin, Chester Beatty Library, P. 136 Add. 
II miniatures. Unpublished. 

c, 1450. FiRDAWSi; Shahnama (Ni?Am 1 in the mai^nE), Mancheater, John Rylands 
Library, Fere. MS. 9. 42 minkturea, some in the Turkman style. StchouJdm 
MT, pi, xLiii. VAM Neg,f L. 1053—3, 
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861/1457. Fmi>AWfiI: Shdhmma. Yorkp Kevorkian Foundation^ Robinson, 

X3^vni. Copyiatp MahmQd b. Muhammad b. Mahmud al-JamMi. 54 miniaturea, 
of which. 3 and the douUe-page frontiepiece are in the Tuirkiuan style* Robins&n 
VAM, figs* iDp lip Sothefyf 16 June 1952, Lot no. la. KAW J. 471, 
J- 473-4* L. 1107-9. 

e, 1450-60. Ni^AmI: Kboma, Paris, Bibliothfcque Nationale, Sup. pera. 1113, 19 
muuatures, some under strong Turkman style influence. Stchoukise^ MT, 
pi. S£E, there dated Vers 1420’. 
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Historical Background 

1390. Qara Yusuf (of the ‘Black Sheep’) established at Tabriz. 

1420. Yusuf succeeded by his sons Iskaadar and Jahajishah. Wars 
with Shah Rukh. 

1435. Death of Iskandar. 

1452-8, Jahanshah takes Isfahan, Shiraz, and Herat (occupying the 
latter only six months). 

c, 1460. All Persia except Khurasan and the Caspian provinces under 
Jahanshah, 

1467. Jah^shah defeated and killed by Ozun Hasan, who took over his 
dominions, with capital at Tabriz, 

1468. The Timurid Abu ^'id defeated and killed by Dzun hlasan. 

1477. Death of Ozun Hasan; succeeded by his son Khalil, who w'as 
defeated and killed by his brother Ya'qub after only six months. 

1490, Death of Ya'qub; succeeded by his son Baysunghur. 

1492, Rustam succeeds his cousin. Baysunghur, 

1502. Turkmans annihilated by Shah Isma'il Safawi at Shurur. 

Development and characteristics of the style 

The existence of this very distinctive style has been long recognized, but 
little agreement has been achieved behveen the various authorities who have 
treated it Examples have been assigned to Herat by Blochet and Kuhnel, 
to western Persia by Schulz, Binyon, Wilkinson, and Gray, and to Tabriz 
by Schroeder (see Or. t, pp. 105-12. where the present writer has 
discussed the whole question in some detail). It is impossible to say 
definitely where the style began, but it seems to have spread from the 
north or north-west, and may have originated in the rather simple style of 
illustration found in a group of manuscripts which may be connected with 
the court of Shah Rukh in the early years of the fifteenth century (see 
above, p. jz). Comparable w'ork is also to be found a little later in the 
Dunimarle Shalmdma of 1446 from Mazandaran and the British Museum 
Anthology of 1468 from Shirwan (Shamakha) on the west coast of the 
Caspian Sea (see below, p. 79). 

The earliest surviving miniatures in the Turkman style proper may well 
be those in ^e British Museum undated Skaknama Or, 4384, the text of 
which is written in sLx columns^ the earliest dated examples are in a 
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Nizami of 1446 executed at Abatquh, formerly in tke Sambon, Riefstah), 
and Garrett collections, and now in the Library of Princeton Universitv 
{Hitii 7). Th.ere seems no reason to suppose either that the miniatures of 
this manuscript were added later, or that the date in the colophon has 
been interfered with. But the manuscript of prune importance in the study 
of this style is a copy of the rare Khaiear N^a of Ibn l^usam, illustrated 
with 155 miniatures, a number of which bear the signature of the artist 
Farhad ‘the least of the slaves* {Jiamtarin handagan) and the date 881/1477, 
This manuscript, the text of which is dated 854/1450 in a probably sup¬ 
posititious colophon, has now been broken up; seven of the miniatures arc 
in the Chester Beatty Library, Dublin, and the remainder in America, ‘ 
In Farhad’s work we find the style for the first time fully developed. He 
is otherwise unknown, but must have been a painter of considerable 
originality and some standing; no prototjyjes for illustrations of the Khmcar 
Ndma existed, so far as we ^ow', and all these scenes from the legendary 
careers of 'All and his companions must have made large demands on his 
inventive faculties. His work is broad and on a comparatively large scale; 
the miniatures are nearly 7 in. in height by 8 in, to lof in, in breadth 
(according to whether the margin is used or not), and the hitTnain figures 
average 3^ in. high; the execution is sure and careful. He is the only 
manuscript illustrator between Junayd of Baghdad and Bihzad who h^ 
left us signed work, and the successful reputation that this implies may 
account for the enormous increase after 1480 in the number of manuscripts 
illustrated in the s^'le he developed. It is a pity that this remarkable manu¬ 
script has shared the fate of the Demotte Shdhnama in being broken up 
before the whole body of its miniatures could be made the subject of analy¬ 
tical study. 

After an existence of over sixty years, during which it underwent re¬ 
markably little change, the Turkman style merged almost imperceptibly 
during the first two decades of the sixteenth century into the S^awid 
style of Shiraz, but isolated examples of it are encountered as late as 1548 
(Chester Beatty Library, P. 214). The following considerations connect it 
with Shiraz: 

(i) Miniatures in the Turkman style appear alongside others in the 
Shiraz-Timurid st>de in four manuscripts which may be dated between 
1440 and 1460, viz. a Sfidhnama in the collection of Dr. Hakim, Bombay 
(p, 24); John Rylands Library, Pers. MS. g (p. 24): Bibliothequc 
Nationale, Sup. pers. 1112 (p. 35); and Kevor kian Foundation, Robinson 
Kxvni (p. 25), 

^ I first h-eard of the ea^Ulcncc of this omnuscript ftom Dr. Richard X. of Harvitni 
LJtuvcT^tty In 1953; he had seen |[ in Pmia nor tnng before. He had also seen a small Anih&lofiy 
of 7cr-So foli copied Hcraf in S14-16/1412-14,, toitcd Tnar^moJ drawing? throughout, 

recalling slm i l a r wt>rk of a yestr nr two earlier in the Britiah Museum Misn^Uany Add. 27261. 
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(ii) Miniatures in the Turkman style appear alongside others in a pro¬ 
vincial style connected with Shiraz and Isfahan {see Ars Or,, i, p. 109) in 
four manuscripts dating between 1474, and i486, viz, British Museum 
Or, 2931 (p. 80) and Add. 1S18S (p. 59}; Chester Beatty Library, P. 162 
(p. So); and Bodleian Library, MS. EUiot 194 (pp, 30 and 76). 

{iii) Seven manuscripts dated between 1482 and 1513 and illustrated 
wholly in the Turkman style are stated in their colophons to have been 
executed ‘at Shiraz’, viz. Bibllotheque Nationale, Sup. peis, 631 and 765 
(pp. 59, 61); British Museum, Or. 5770 {p. 59); Czartoryski Museum. 
Cracow, MS, 3885 (p, 60); Chester Beatty Library, P. 171 (p, 60); 
Sotheby, 3 Apr. 1957, Lot 44 (p. 61); and Kevorkian Foundation, Robinson, 
UtXXlll {p. 119), the last being transitional between the Turkman and 
Shirasi-Safawid styles. 

(iv) ITie gradual evolution of the Shiraz-Safawid style from the 
Turkman style can be doseiy foUowed in a series of more than a dozen 
dated manuscripts between 1500 and 1520 (p. 119). 

(v) The three wdl-knovnt Shirazi scribes, Murshid (not to be confused 
with the later Murshid al-'Attar), Na’im al-Din, and Mun'im al-Din 
AwhadI have all left manuscripts illustrated in the Turkman style, whilst 
their later volumes contain Shiraz-Safawid miniatures. 

One is justified in concluding from the above that the Turkman style 
had a oontmuous existence at Shiraz from the middle of the fifteenth 
century, and, failing direct evidence of its existence elsewhere, one may 
assunae that Shiraz was its main centre, while conceding the possibility that 
it was practised at other cities tmder the Turkman dominion, such as 
Tabriz and Isfahan. From the number of examples that have survived from 
the period after 1480, it would appear that at this time Shiraz was the 
chief provider of illustrated manuscripts for patrons whose position and 
resources prevented them from aspiring to volumes of the quality being 
produced concurrently at Herat for Sultan Husayn and his family; for, if 
we exclude these, all sur\'ivmg late-fifteenth-century illustrated manu¬ 
scripts, apart from a handful of provincial works, belong to the Turkman 
style. As will be seen, Shiraz continued in this modest role throughout the 
follo'rting centu^J^ 

The Turk^ style is characterized by stocky figures, the heads being 
rather large m proportion, a distinctive but limited range of formulas for 
clouds, vegetation, rocks, and trees, and a style of drawing in which there is 
little emphasis on line as such. The ground is invariably rendered either 
(i) in a light colour wnth conventionalized and geometrically disposed grass- 
tufts and simplified plants and rocky horizon, or (ii) in a rich green with 
bushy masses of vegetation picked out in yellow or a lighter green, and 
no rocky horizon. The general effect is broad and simple—of a ‘utility' 
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Style in fact—and it seems to have been only after 1500 that a few large 
and elaborate compositions were attempted and a greater variety of land-' 
scape features introduced, as in the well-known Skalmdma illustrations 
first published by Martin {Meistemierhe, 1, pi, 22, and Martrn, i, fig. 23) 
and Schutz (ii, pis. 47-49), 

Male costume, with the round white turbans (only very rarely coloured) 
and patches of gold embroidery on the long coats, remains unchanged 
throughout the history of the style, except for an increasing tendency from 
about T500 to place large plumes in the turban or helmet. The female head¬ 
dress, however, undergoes a change about 1494. Ladies in the earlier minia¬ 
tures of the Turkman style wear the same head-dress as that found, for 
example, in Herat work under Baysunghur (cf. ^FTG, pi. XLii b), consisting 
of a coloured circlet knotted at the back with the ends hanging down, and 
sometimes holding in place a piece of white veiling that hangs over the 
shoulders. In MS. Elliot 325, however, which is dated 899/1494, this 
head-dress appears alongside the plain w'hite head-cloth that was still 
in vogue when the Safawids came to power, and which is invariable in later 
Turkman style miniatures, such as those in MS. Elliot iga, dated 907/1501, 

®y ^ 5*5 the merging of the style into the Shiraz-Safawid style was vir¬ 
tually complete, though as noted above occasional freak survivals of fifteenth- 
century appearance are encountered up to the middle of the sixteenth 
century. For its spread to India in the early sixteenth century, see India 
Office Library Ethe 2775. 




NIZAMI: KHAMSA 


AK. Elliot 194 (Ethe 594), Foil. 384. 10-4 x 6 3 in. Modern European 
binding of light brown leather. This manuscript, which has no date or 
informative colophon, has evidently liad a rather chequered career, which 
may perhaps be reconstructed as follows: It was originally written and 
illustrated about 1480, the miniatures being nearly all in the Turkman 
style, but four of them (Nos, dTti-g) apparently in the southern provincial 
style associated with Shiraz. These two styles also occur side by side, as 
y noted, in the British Museum Nizami of 1474 (Or. 2931, though b 
that manuscript the southern provbclal miniatures, bemg closer in style to 
those b the Chester Beatty Nizami of 14^31 may perhaps be associated with 
Isfahan rather than Shiraz), and m the Chester Beatty Nizami of 1481. It 
IS also worth remarkmg that among the manuscripts copied ‘at Shiraz’ 
by the scribe Murshid, one (British Museum Or, 5770 dated 893/148S) is 
illustrated b the Turkman style, and two others (Cambridge Ubversitv 
Library Or, 1280 dated 885/14®®! find Freer Gallery, Washington, 49-3 
dated 882/1477) have miniatures m this southern pro\mcial style, which 
w-as thus dearly practised alongside the Turkman style at Shiraz between 
about 147s 1485’ probably earlier. 

It would appear that the present manuscript was still in Shiraz about 
1570-80, and was by that time m need of repair. It was then remarginated 
throughout, and a number of miniatures added (Nos. S9S-903}, as well 
as some illummations and margmal and btercolumnar designs. One or 
tw'o of the faces b the earlier miniatures seem to have been retouched at 
the same time (Nos. 140, 142, 144, 145J. 

Lastly, probably m the eighteenth century, the book was b the possession 
of an Indian owner under whose direction an Indian pabter of vm 
mediocre talent set to work to ‘improve’ most of the mbiatures. By thk 
time al^ several of be miniatures had suffered damage from splittbg 

along the oolumn-rulmgs on the reverse of the folio, and were dumsilv 
repaired and repainted. 


The rnummations comprise a rosette on fol, la, a double title-page (late 
smeenth century) on foil. 2b and 30, and headbgs on foil. 35* (Kkusrav? u 
Sh^in) 122ft (iMyla ua iSoft (Haft Pmkar), 246ft (Hkandar 

A'aKa) and 34^ Th= cental p« of «ch of the^ latter is 

ongiral fiftenith-centuTy work, bur rhey hare all been enlarged into the 
upper ^rgb m the late sixteenth century. 

Particulars of the 13 Turkman style miniatures are as follows: 

133. ]^1. i8<7. 4-2X3<6 m. The Old Woman pedtioning Sultan Sanjar. 

ITiis mmiature has been almost entirely repainted in India. 
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134, Fol. 51 A. 2-7 X 3*6 in. Khusraw spies Shirin bathing. The figure 
of Shtrin has been entirely repainted, as have other parts of the 
miniature. The composition is Identical with that of the same sub¬ 
ject in British Museum Or. 2S34 of 1490, another manuscript 
illustrated in the Turkman style, and is usual in manuscripts of this 
type. The ground in the present miniature is of the luxuriant green 
variety, with large tufts of vegetation and flowers; in its present 
state, however, all the details (which were presumably picked out 
in yellow or light green) have disappeared, except for the coloured 
flowers. The same is true of the other miniatures in this manuscript 
with the same type of ground. 

135, Fol, 1990. 4'3 X 3'6 in. Bahiam Gur displaying his prow'ess to his 
mistress, who appears over the horizon playing her harp. Bahram 
Gur’s face has been repainted in In di a. 

136, Fol. 223^, 2'5X3*6 in. Bahiam Gur and the Princess in the Blue 
Pavilion. The faces and other parts of the miniature have been 
repainted. 

137, Fol, 240a, 3 X 37 in. Bahram Gur and the shepherd who hanged 
his dog. The faces and other details have been repainted. 

138, Fol. 245A, 2-5x37 tn. A bearded man kneeling on a carpet with 
four other men behind him. The faces have been retouched, but 
not wholly repainted, 

139, Fol. 266a, 4*5x3-6 in. Captives brought before Iskandar after 
bis victory over the Zangi. 

140, Fol, zSoa. 4X3‘6 in. Iskandar comforting the dying Dara. 
The face of the former, and parts of the miniature where it has 
been repaired after splitting along the column-rulings, have been 
repainted in India; the face of one of the captive murderers, how¬ 
ever, seems to have been repainted in Persia in the late sixteenth 
century, 

141, Fol. 294^. 4*3x3-7 in. Queen Nusbaba recognizing Iskandar by 
his portrait. Considerable repainting. 

142, Fol. 317a. 4'3X3-6 in. Iskandar looking into a mirror. His face 
has been repainted in India, and that of one of the attendants in 
Persia in the late sixteenth century. 
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Fol. 3280 3*3X3‘7 in- lakandar lassoing a Russian Demon, One 
of the faces has been repainted in India, and thin gold stripes con¬ 
taining rough designs in black have been painted across the minia¬ 
ture where it has split along the colimin-rulmgs. 

144. Fol. 348a. 4*4 X 3*7 in. Iskandar conversing with the shepherd 
from the balcony of the palace. The shepherd's face has been 
repainted in India, and that of the door-keeper in Persia m the 
late sixteenth century. 

145. Fo). 360(1. 3*4x37 in. Iskandar and the Seven Sages. His face 
and the horizon have been repainted in India, and three of the 
other faces in Persia in the late sixteenth century. 

[Exhibited: Victoria and Albert Museum, 1951/2 {RMum LE, no. r6)] 

QAZWINI: AL-MAKHLUQAT 

MS, Laud Or, 132 (Ethd 399). Foil, 346. 9-8 x 5*4 in. Plain European 
brown leather binding. The first and last folios of the manuscript 
are missing, so there b no colophon or illumination. On the fiyleaf 
b a note in a seventeenth-century hand, 'Mutigtsati Phartsi. Liber 
Perstaa in qjto describtmtur quattuor EJementa cum Planetis alUsque 
stelUs principaiibns. Mtc etiam tractatur de CtmsieUaciontbus caelcs- 
tiius, me non de Planetis et Antmalibus tarn ierrestribus quam Marinis, 
cumfyuHs eleganiibtts.’ There are no less than 349 miniatures, not 
counting diagrams and the like, in the Turkman style, which may 
be dated to the last quarter of the fifteenth century—probably 
about 1480-90. The best of them are of only mediocre quality, 
much of the work being careless, and many of them have suffered 
damage, deliberate and otherwise. 

Particulars are as follows: 

146. Fob 2b. 2*3 X 3*t in. A bi-corporeal woman, which grows as a plant 
in Yemen. 

147. Fol. 5a. 2*3 X 3*2 in. A female figure representing the new moon. 

148. Fol. 6 a. 2*4 X 1-3 in. A female figure representing the full moon. 

149. Fol. 6b. 2-8 X 2 in. A female figure representing the old moon. 

150. Fol. Sb. 2-t X 1 *9 in. A seated man reading a scroll, representing the 
planet Mercury. 
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151. Fol, 90. Circular; Hiam. z z in. A woman playing the harp, repre¬ 
senting the planet Venus. 

152* Fol. gb. Circular: diam. i’8 in, A large full face in a circle with 
rays, representing the Sun. 

153. Fol. I lb. Circular: diam. i’8 in, A kneeling armed figure with a 
sword and severed head, representing the planet Mars. 

154. Fol. 12^1. Circular: diam. 3 in. A man kneeling on one knee and 
holding a bottle, representing the planet Jupiter. 

155. Fol. 12^. Circular: diam. 2*1 in. A bearded black man with white 
hair, representing the planet Saturn, He is nude to the waist, and 
has seven arms holding a crown, a scourge, a shovel, a pick, a neck¬ 
lace, and a rat. 

156- Fol. i 6 b, 1*8 X 1*8 in. A semi-nude figure holding a severed head, 
representing the constellation Barsa^wush (Perseus). 

157. Fol. 175. 2 'IXi- 8 in. A demi-horse, representing the constella¬ 
tion Qit'at al-Faras (Equus minor), 

158. Ibid, z zx i’8 in. A semi-nude man holding a chain, representing 
the constellation al-Mar’at al-musalsalah (Andromeda). 

159. Fol. iSn. 2*1 X 2 in. A galloping grey horse, representing the con¬ 
stellation al-Faras al-Tamm. (Equus major), 

160. Ibid, 1*5 X 17 in. A triangle containing nine other triangles, 
reprraenting the constellation al-Muthallath (the Triangle). 

161. Fol. iSft. 2-1 Xi*8 in. The Zodiacal sign of the Ram. 

162. Fol. iga. 2*1 X 1-9 in. The Zodiacal sign of the Bull. 

163. Ibid. 21 X 1-9 in. The Zodiacal sign of the Twins (joined at the 
extremities). 

164. Fol. 19^, T'7 Xi- 8 in. The Zodiacal sign of the Crab, coloured 
purple, and of a very curious shape. 

165. Ibid. 2X t-6 in. The Zodiacal sign of the Lion. 

166. Fol, 200, 2*1 X 1*8 in. The Zodiacal sign of the Virgin, represented 
as a man with a sickle and a handful of com. 

167* Fol. 206. 1*9 XI-8 in. The Zodiacal sign of the Scorpion. 

16S. Ibid. 1*8 X i g in. The Zodiacal sign of the Archer, represented as 
a centaur, his tail terminating in a dragon*s head. 
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169. FoL 21 fl, I-8 X 1*9 in. The Zodiacal sign of the Goat. 

170. Ibid. i*gx I'S in. The Zodiacal sign of the Water-Carrier. 

171. Ibid. 1 -6 X 1 "7 in. A grey fish, representing al-Samakat al-Mutaqad- 
dimah, one of the two constellations which go to make up the 
Zodiacal sign of the Fishes. 

17Z. Fol. zrt. i-yx i-S in. Two grey fish, representing the Zodiacal 
sign of the Fishes. 

173. Ibid. i-8x 1*8 in. A purple fish. 

174. Fol. 22^1. 17X i’7 in. A creature ’with an ajiimal head, two feet, 
and a fish’s tail, representing the constellation al-Qinis (Cetus). 

175. Ibid. i'8xi'6 in. TTuee-quarter figure of a semi-nude man 
carrying a stick and girt with a sword, representing the constella¬ 
tion al-Jabbar (Orion). 

176. Fol. 246. z*i X Z in. A centaur with a double-pointed sword, 
representing the constellation al-Qintawrus (Centaurus). 

177. Fol. 31A 2-8x2 in. The four angels who support God’s throne 
(the latter shown as a golden disk). They are represented as human 
figures, but three of them have animal heads. 

178. Fol. 32a. 2-8 X 2-3 in. The Angel al-ROh, 

179. Fol. 326. z-Sxz'i in. The Angel IsrafTl. 

180. Fol. 330. 3'iX2-3in. The Angel Gabriel. 

181. Fol. 33A 2-8 X 2-1 in. The Angel Michael. 

182-3. Fol. 34^. 1-7 X 3*1 in. each. Angels of the first, second, third, 
and fourth heavens, with the heads of a cow, an eagle, a -v-ulture, 
and a lion respectively. 

184. Fol. 35a. 2x3*1 in. Angels of the fifth and sixth heavens, in the 
form of a houii and a child. Piaie V, 

185. Ibid. 2-1 X3*i in. Two angels of the seventh heaven, writh men's 
faces. Plate F, 

186. Fol. 35&. 2*8 X 2-2 in, A male figure ’writing on a scroll, representing 
the recording angels. 

1S7. Fol. 360. 3x2-2 in. Harut and Marut hung head downwards in 
the pit. 

188, Fol. 560. 2-8 XI '9 in. A rainbow, represented as a crescent of 
three stripes, blue, red, and grey. 
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189. Fol. 60a. 2*7 X 2*2 in. The Island of Zanj . One of the natives semi- 
nude in a shirt. 

190. Ibid. 27 X 2-2 in. A winged lion-cub and a running ibex. 

191. Fol. bob (with small patches of text). 6>;3 in. A dark grey lion- 
cub, a rat, and a wolf. 

192. Fol. (with small patches of text). 6 X 3 in. A monkey and six 
birds, including a parrot and a peacodt. 

193. Fol. 6ib (with small patches of text). 6x3 in. A bird, a nude 
winged female figure, and a nude kneeling figure. 

194. Fol. 620, 5*2x3 in. Various flowers and a tree. 

195. Fol. bzb. 2-5 X 2 in. The Island of Ram Hurmuz. A running 

nude figure with woolly hair. 

196. Ibid. I’l X 2 in. A small nude grey figure kneeling on one knee. 

197. Fol. 63a. t -8 X 2*3 in. A hawk-like bird. 

198. Ibid. 3*5x3 in. The Island of Banan. A naked purple figure and 
a naked black woman squatting. 

199. Fol. 63^. 4*6x3 in. The Island of A^ar^, which is inhabited 
by Jinn. A sort of unicorn and a human figure with a wolf’s head. 

200. Fol. 64^. 2*1 X 2*2 in. A black wooUy-haired man running. 

201. Ibid. 2M X2-Z in. A black woolly-haired man kneeling. 

202. Fol. 64A. 2-4 X 2-2 in. A kneeling brown woman with white belly 
and posterior. 

203. Ibid. 2*1 XZ'Z in. A bird spreading its wings. 

204. Fol, 65a. 2*1 X 2*2 in. Tw'o birds Hying. 

205. Ibid. 2*5 X 2*3 in. An antelope with tusks. 

Z06. Fol. 6$b. 2*4 X 2*2 in. A large brown fish, 

207. Ibid. 2'5X2-2in, A turtle. 

208. Fol. 660. 5x3 in. Two fish, one with tusks. 

209. Fol. 66A, 2-1 X2*2 in. A crab. 

2X0. Ibid. 2*5x2-3111. A snake, 

211. Fol. 670. 2-4 X 2-2 in. A large brown fish. 

212. Ibid. 2-5X2'3 in. A young man in the prow of a black boat. 
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Z13. FoL68fi, 2*5 5< 2*2 in. The Island of Bartlyil, off the coast of India. 
A naked kneeling woman, 

214. Fol. 69*1. 2*5 X Z'3 in. The Island of al-Salamat. A fish which 
comes out of the water and climbs trees. 

Z15. Fol. 694. 2-5 X 2-2 in, A stream (coloured purple) which turns all 
to stone. 

216. Ibid. 2 5 K 2-2 in. The Island of al-Qasr, The gate of the White 
Castle. 

217. Fol. 70*1. 2'5 X 2-1 in. A human figure with the head of an antebpe, 

Z18. Fol. 7 o 4. 5*r x 3 in. The Island of Jabah (incorrectly written j.*). 
Two naked figures, one with its face on its chest. 

219. Fol. 71 tj. 2 5 X 2‘2 in. The Island of al-Tinntn. A dragon which 
eats two oxen a day, swallowing one. 

220. Fol. 714. 2'5X2in. A sort of unicorn with a black horn. 

221. Ibid. i’Sx2-2 in. Marine animals. A bird with a red crest. 

222. Fol, 72n. 47 X 3 in. A human-headed fish and a large purple fish. 

223. Fol. 724, 2-1 X 2*2 in. A long-nosed brown fish with a double tail. 

224. Ibid. 3*6x3 in. Two grey fish. 

225. Fol. 73«, 3-9x3 in. A barrel-shaped brown fish with a forked 
tongue, and a fish with red horns. 

226. Fol. 744. 1-7x2 in. The Island of Kharak in the Persian Gulf. 
Five snails. 

227. Fol. 75a. 2-2X2'T in. The Island of Ji.shk. Native brandishing 
a sword. 

228. Fol. 754, 2-2 X 2-3 in. A large browm fish. 

229. Fol. 76(1. i'8x 2'2 in. A purple fish called katcTtg (*3W'ord-fish'— 
but no ‘sw'ord’ is represented). 

230. Fol. 764. 2-2 X 2-3 in. Fish with long black horns. 

23 X. Ibid. 2 X 2-2 in. Fish with curious animal head. 

232, Fol. 77a. 2'i X 2 in. Spotted fish with a horn in the middle of its 
back. 

233. Fol. 78(1. 2-5 X 2*1 in. Man rising into the air by holding the 
legs of a stork. 
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234. FoL 78A. 2 X a in. A native of the Island of TarSn. 

235. Fot. 79a. 2Xa-a in. The Island of al-Jasasa. A lion-like creature 
with a bushy tail. 

236. FoL 79&. a-a x a-i in. The Mountain of the Loadstone 

natu). 

237- Ibid, 1-4 X 2-1 m. A purple fish, 

238. Fol. 8 o< 2. 5-6x3 in. Three fish. 

239. Fol. S06. 2‘3 X 2-2 in. Fish with a blunt nose. 

240. Fol. 8143. 2-5 X 2-2 in. Natives of the Island of al-Mu^taraqa. 

341, Fol. 816. 2X2'3 in. A mountain on the Island, of al-Duda, near 
Zanzibar. 

242. Fol. 820. 2*5 X 2'3 in. Native of the Island of Nahanas driving off 
birds. 

243. Fol. 8z6. 2*4x2*! in. A monstrous inhabitant of the Island of 
Dogheads {sags^), 

244. Fol. 8343, 2-2 X 2-2 in, Sindbad and the Old Man of the Sea. 

245. Fol. 836. 2*5K a‘2 in. Fish with eight horns along its back. 

246. Fol. 8431. 2*1 X 2*3 in. The head of a fish 400 cubits long {the 
whale). 

247. Fol. 8541. 3 X 2*1 in. The Watch-tower on the island at the meeting 
of the Seas. 

248. Ibid, z-z X 2 in. Three birds on the Island of Balls (thus in the 
text; it seems to correspond to Tinnis of Qazwml’s Arabic original, 
ed. Wustenfeld, i. 124). 

249. Fol. 856. 2*5 X 2*2 in. The temple on the Island of the Temple, 
with a bird perched upon it. 

2S*>- Fol. 86fl. 2'i X 2*2 in. A wild sheep on the Island of JaJi^, 

251. Ibid, z'l X 2*2 in. A fish living in the r^on of Bartun. 

252. Fol. 866. 2'IX 2’! in. A fish with a rabbit’s head and a tail of five 
serpents, that lives in the Sea of Rtim. 

253. Ibid. 2*2 X 2-2 in. A bird living on the shore of the Sea of Maghrib. 

254- Fol. 8741. 2-2 X 2 in. A merman with nippers for hands and feet. 

255. Ibid. 2*1 X 2 In, A brown fish . 
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256, Fol. 876. 2-1 X 2-1 in. A purple iish, 

257, FoL 88«. t-gxz-i in. A fish with wings. 

258, FoL 886. 2‘2X2-i in. A mnuntain in the sea like pitch with a 
stream issuing from a fissure at its summit. 

25Q. Ibid. i'9X2*2 in. A serpent on the Island of Serpents. 

260. Fol. 89a. 2*2 X 2-2 in. A fish-woman of the Island of Jinn. 

261. Fol. 896. 2’9X2'i in. Naked man riding a white horse. 

262. Fol. 906. 2-5 X 2 in. Fish with the head of a long-eared rabbit. 

263. Ibid. 2-2X 2'2 in. Fore-part of a large white fish. 

264. Fol. 914a. 2-1 X 1*9 in. Naked brown-skinned woman with a tail and 
hairy white posterior, 

265. Ibid. 2*1 X 2’2 in. A cow-Uke antelope. 

266. FoL 916, 2’5 X2'r in. A purple fish called Hmsah (‘crocodile’). 

267. Fol. 926. 2'5 X 2-2 in. Forepart of a dragon called iimm. 

26S. Fol. 936. 2*1 X 1*9 in. .4n eel (represented looking rather l ik e a 
worm). (Arabic text, ed. Wtistenfeld, i. 134). 

269. Ibid. 1-7x2 in. A fat worm called ^hakmd* (corresponding to 
jalka in the Arabic). 

270. Fol. 94^, 2-1 X 2 in. An eared fish, the dolpliin. 

271. Fol. 946. ['8x2-5 ^ called sdmSr. 

z'jz. Fol, 95a. 2-2 X z in. A crab. 

273. Fol. 956. 2'2 X 2 in. A lobster, represented with a forked tail and 
snakes for legs. 

274. Fol. 960. 2 X 2-2 in, A skink (sort of lizard). 

275. Fol. 966, 2-5 X 2-3 in. A tortoise. 

276. Fol. 97fl. 2*2 X 2*3 in. Two fork-tailed fish, one a shad and the 
other called *dothed-as-an-ass’ {him^-Ubas). 

277. Fol. 976. 2-1X 1-8 in. An anchovy (fir). 

278. Ibid. 2-1 X 2-1 in. A frog. 

279. Fol. 986. i-8xi'8m. Leeches. 


THE TURKMAN STYLE 


39 


280. Fol. 99a. 2'i X 2 IQ. Small cat-like creature with curly tail; here 
the artist has cotnpletely abandoned the text, which at this point 
describes a sort of snail called 

281. Fol. 99^. 2*5 K a in. A horse, serving as an illustration to the text’s 
description of a r^a-horse. 

282. FoL loo^J. Z'ZX2 in. The sea-urchin, pictured here as a sort of 
tortoise with spikes on its back. 

283. Fol. loifl. 2-1 X 1-8 in. A fish called garni (but jji in the Arabic 
text, Wustenfeid, i. 142). 

284. Ibid. 2x2*1 in. A dog, illustrating the 'sea-dog’ i abi). 

285. Fob io6b. 2-4 X 2*3 in. A mountain near Qazwm (uJl in 
the Arabic text, Wustenfeid r. 153). 

286. Fol. i<yjb. 2*5 X 2‘3 in. The Mountain of BehUtiin. 

287. Fol. loSA, 2-5 X 2‘2 in. The Mountain of al-judi, on which Noah’s 
ark rested. 

288. Fol. ro9&. 2*4 X 2*3 in. The Mountain Jabal al-Hayat (erroneously 
copied as cibu in the manuscript) in Turkestan, Inhabited 
by many snakes on whieh it is fatal to look. 

289. Fol. nob, 2*5 X 2-2 in. The talismamc image on Mount Dama- 
wand. 

290. Fob 1 1 tb. 2-7 X 2-3 in. The Mountain of Radwa, near Medina. 

291. Fob tiZff. 3*3 X 2'5 in. The People of the Cave (w/uiA'tiZ-AiiiA/, be. 
the Seven Sleepers of Ephesus) asleep in the cave of Mount 
Raqim in Rum. Thirteen figures are represented, but no dog. 

292. Fob 11411. 1*8 X 21 in. The Mountain of Shakran; a lamp bums 
on Its summit at night. 

293. Fob 115a. 2*5X2-a in. The Church and Reservoir of Mount 
Tahir in Egj'pt. 

294* Fob 113A. 2*4 X 2*4 in. The Mountain of Birds, east of the Nile in 
Egypt. 

295. Fob ii6a. 2-2 X 2*3 in. The Mountain of Faighana, where plants 
grow in the shape of men and women. 

296. Fob 117A. 2*4 X 2*4 in. The magical snow figures of a fish and an 
ox on the Mountain of Nahiwand. 
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297. Fol. ii 8 j 3. 3'7X2‘5 in. The two stone lions of Jabal al-Hind in 
India, from whose mouths water gushes. 

Z9S. FoL Jt86, 3'2X2*5 in. A petrified shepherd and his flock on 
Mount Wasit in Andalus. 

299. Fol. iiqA. 3‘9X 2'4, in, A dweller by the RiTcr Idl. 

300. Fol. 1586. 2'8 X 2 in. The oak-tree. 

301. Fol. 159a. 3‘2X2in. The apple-tree. 

302. Fol. 1596. 3’iX2-3in. The mulbeny-tree. 

303. Fol. 1600. 3*1 X 1*8 in. The fig-tree. 

304- Fol. i6rfl. 2’5Xi*8m. The nut-tree. 

305. Fol. i6ii. 2*5 XI *6 in. The willow-tree. 

306. Fol. i62d. 2*5x17 in. The peach-tree. 

307. Fol. 1636. 2-9x1-6 in. The pomegranate-tree, 

308. Fol. 164A. 2-8 X1-8 in. The olive-tree. 

309. Fol. 165 a. 2*5x1-610, Three cypress-trees. 

310. Fol. 165A, 2-8xi-6in. The quince-tree. 

311. Fol. i66fl, 2-6x1‘9 in. The sumach-tree. 

312. Fol. i66fr. 2*1 X 1*6 in. The cherry-tree. 

313. Ibid. 2*4Xi-6in. The chestnnt-tree. 

314. Fol. 167a, 2-8 X1 -5 in. The fir-tree. 

315. Fol, 167A. 2-2Xi*5in. The tamarisk-tree. 

316. Fol. i68d. 2*5 X 1*5 in. The jujube-tree. 

317-19. Fol. r68^. 2-3 X 1*5 in. and 2*5 x 1*5 in, Fol. 169a. 2*9 x 1-7 in. 
The text on these two pages speaks of four trees; the service-tree, 
willow, paeony, and pepper. Which three of these the artist 
intended to illustrate Is obscure; the first and third are painted 
with pale-coloured leaves and look much more like the wiUow 
than the second, which has round dark leaves. 

320. Fol. 1696. I'8 XI *4 in. The pistachio-tree. 

321. Ibid. 2*1 X 1*6 in. The filbert-nut tree. 

322. Fol. lyia. 2-3Xi*4m. The vine. 


THE TURKMAN STYLE 


41 


333. Fol. 1726. 2*5 X 1*7 in. The pear-tree. 

324. Fol, 173*. 2*5 X 1*7 in. The aJniond-trce. 

325. Fol, 1736. 2-9x1 6 in. The lemon-tree. 

326. Fol. 175^. Z’2XX’6in. The banana-tree, 

327. Fol. 175^. 2-9x1 *7 in. The orange-tree. 

328. Fol. 17612. 2*7 X 1*4 in. The date-palm. 

329. Fol. 177A. 2*5 XI *5 in. The rose-tree. 

330. Fol. 178a. 2*5 XI'5 in. The jasmine-plant. 

331. Fol. 1796. i-Sxi-ain. The anemone. 

332. Fol. i82n. i-8xi‘5m. Water-melons. 

333. Fol. 184^, i'8xi’4in. Carrots. 

334. Fol. 187*. r-8 xi-5m. Lettuces. 

335. Ibid, i-i X1-8 in. Poppies. 

336. Fol. i88a. 2'ZXi-8in, Marshmallow, 

337. Fol, 1886. 2'2Xi-9in. Gilliflower (AAirt), 

33«- Fol, 189^. i7Xi‘8m. Sorrel. 

339. Ibid. 1*8 XI*8 in. Sweet basil. 

340. Fol. 190a. i*7XT'6in. Saffron. 

341. Fol. T9ii. 1*8 X 1*5 in. Iris. 

342. Fol. 1932. 2-2Xi-7m. Radishes. 

343. Fol. 1956. 2*1 X 1*8 in. The text on this page deals with quMbard 
(Lc^wiJi Braba L,), hemp and caulMower, but the drawing bears 
no resemblance to any of these plants, and looks more like a 
currant-bush. 

344. Fol. 1966, 2-4x1710. Cotton-plants. 

345. Fol. 200&. 2-1 X 2*1 in. Narcissus. 

346. FoL 202^. 2-5 X 2 in. Pumpkin. 

347. Fol, 2382. 3*2X 2*4 in. Weaver at work. 

34** Fol. 239^. 3*3 X 2*3 in. The stone pillar in the western dty of 
brass, built by Dhu'l-qaenayn (Alexander the Great). 

349. Fol, 240a. 2-6 X 2-1 in. The Pharos of Alexandria. 
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350. Fol. 2406. 3 X a-3 in. A golden equestrian statue on a green dome. 

351. Fol. 2416. 2-9 X 2-4 in. Automata. Man in a boat. 

352. Fol. 242a. 2-3 X 2‘4 in. A water-driven vehicle, 

353. Ibid. 2-8 X 2-2 in. Equestrian statue on a yellow dome. 

3^4, Fol. 243<3. 3*5 X 3 in. Model of a king enthroned with a man before 
him. The faces have hcen damaged. 

355, Fol. 2436, 3 2 X 3 in. A comic mechanical figure. 

356* Fol. 244A. 2’8 X 3 in. A musical-box. (Foil. 2510, 2516,252a, 2526, 
and 253a; circular diagrams in red ink.) 

357, Fol. 262^. 3-2X2'5 in. Man holding an astrolabe. 

358- Fol. 266^. 2*8 X 2*8 in. Talismans, Corpse in a metal horse (the 
Ring of Gyges). 

339* Fol. 267a. 2’5 X 2 in. The fish carrying the Ring of Polycrates. 

360. Fol. 2676. 2*5 X 1*6 in. Naked figure in silver. Smudged. 

361. Fol. 2680. 2*9 X 2‘3 in. Talismans of Saturn. A man holding a 
fish and standing on a lizard, 

362. Fol, 268^. 2-8 X 2-5 in. Talismans of Mars. A man and a woman, 
the latter's face obliterated. 

363. Fol. 269a. 2-8 X 2-3 in. An angel with a red cock’s comb holding a 
bottle; in fmnt, a small yellow cock. 

3^4* Fol. 2696. 3'3X2'3 in. Figure representing the Moon; a haloed 
personage driving two oxen. 

363. Fol. 2706, 3-2 X 2’5 in. lx)ve-charms. A parrot. 

366. Fol. 2713. i-8xt-2 in. Charms for engaging the affections. A 
padlock. 

367. Fol. 2776. 3*5 X 3 in. A ghoul. 

368. Fol, 278a. 3-5 X 3 in. A female goblin, 

369* Fol. 2786. 3*5 X 3 in. The obscene goblin al-Gharar of Yemen. 

370, Fol. 279a. 3*5x3 in. Strong man riding on a large bird. 

371, Fol, 279^. 6x3 in. The split man. 

372, Ibid. 6 X 3 in. The ‘golden man’ with leonine head. 

373, Fol. 2806. 3*5x3 in. A jinn. 
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374, Fol. 3*1 X 3 in. Black jinn riding a purple horse. 

375 * a8i6, 3‘2X 3 in. A jitia like a bear with a long tail. 

376. Fol. 282a. 3x3 in. A jinn like a dog with curled horns. 

377. Fol. 282b. z-5 X 3 in. A beast-faced jinn playing a lute. 

375. Ibid. 2-5x310, A beast-faced jinn kneeling. 

379. Fol. 283^1. 2*5 X 3 in. A black bear-headed jinn with four legs and 
another bear’s head issuing from its posterior. 

380. Ibid. 2 5x3 in. A camel-headed jinn. 

381. Fol. 283A. 3 x3 in. A bird-headed jinn. 

382. Fol. 284/1. 3*3 X 3 in. A large black jinn running. 

383. Fol. 287A 2-5 X 3 in. Animals. The Horse. 

384. Fol. 288A. 2-5 X 3 in. The Mule. 

38s- Fol. 2S9/1. 2-5 X 3 in. The Donkey. 

3 « 6 . Fol. 290/1. 2-4x3 in. The Snail pictured as an animal 

with a bear's head, terminating in a spiral. 

387. Fol. 2906. 2-2Xj-6in. The Snake, 

388. Fol. 2916. i-8xi'7in, Earth-woims. 

389. Ibid, 1*9 x1*710. Beetles. 

390. Fol. 292a. I*7 X 1*7 in. Scarab-beetle rnUing a ball of dung with 
its hind legs. 

391. Fol. 292^. i'8x i-4in. Silkworms. 

392. Fol. 293a. r-7xi*6 tn. Bees. 

393. Fo!. 2936. 1*5x1-2 in, Cantharides (//AarrwA), 

394. Pot. 294/7. 1-7x1*501. Tarantulas (ruto'iif’). 

395. Tbid. i'9xi'4m. Wasps. 

396. Fol. 294A, i-8 x2Tin. A Gecko-haard d^rof). 

397. Ibid, I *5 XI‘9 in. A tortoise, 

398. Fol. 295/7. 2*4X 2*6 in. The Sann^a^ a mythical munstcr of Tibet, 
pictured as a sort of lion with a horse's tail. 

399. Fol. 2956. i*9X 1*4 in. Sarsaf {‘crickets*), represented as a sort 
of dog. 
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4W. Fol. i‘8x t'9 in« An edible Arabian lizard, called Dabb, 

40X, FpL 2966, T*5Xi*7 in. The Polecat. 

40Z. Ibid. 3‘ZX Z in. The Ibex {bu^-i kohi), 

403. Fol, zgSfl. a-zxzin. The Jackal. 

404. Ibid. 1-8x2 in. The Weasel. 

405. Fol. 2986. i-Sxr-Qin. The Hare. 

406. Fol. 299(1. 2‘5X2-2iji. The Lion. 

407. Fol. 300ft. 2-rX2-2in. The Tiger. 

408. Fol. 301a. I'8 x 2 in. The Fox. 

409. Fol. 3016, 1-9x2 in. The Rhinoceros (represented as a Unicom), 

410. Ibid. 2-IX 2*3 in. The Boar, 

411. Fol. 302ft. 1-8 X 2-2 in. The Bear. 

412. Fol. 303(1. t-7 X2-2 in. The Hay^weaset 

413. Fol. 303ft. 2*1 X 2 3 in. The Wolf, 

414. Fol. 304ft. 1 *8x2-3 Tlw Elephant. 

415. Fol. 30311. I’5 XI'9 in. The Grey Squirrel. 

416. Fol, 303A. 1-8 X 2-1 in. The Wildcat. 

417. Fol. 306U. 1-8 X 2-3 in. The Syrinx. 

418. Fol. 306ft. 2*1 X 2-3 in. The Unicom. 

419. Ibid. 2-1 X 2-3 in. The Hyena. 

420. Fol. 307ft. 1-8 X 2-2 in. The Lynx, 

421. Ibid. 1 *9x2-2 in. A running animal with a long nose (name not 
filled in). 

422. Fol. 309a. 2-rX2-i in. The Monkey. 

423. Fol. 3 ^ 9 ^- ^ 3 The Rhinoceros (again represented as a 

Unicom). 

424. Fol. 310ft. I’8x2 in. The Dog. 

425. Fol. 31211. 2-3X3in. The I..eopard. 

426. Fol. 313ft. 1-8 X 2*1 in. The Chaffinch (ftirgifft), 

427* Ibid, i*8x2-t in. The Nightingale. 
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42&. Ibid. i'4XZ'i in. The Duck. 

429. FoL 3i4ii. i‘5X2in, The Fdoon. 

430. FoL 3150. 1-5x2 in. The Sparrow-hawk, 

431. Ibid. 1-4x2 iQ. The Green Parrot (name not hlled in). 

432. Fol. 315^. 1-7 X 2*1 in. The Bulbul. 

433. Fol, 316a. 17 X 1*8 in. The OwL 

434. Fol, 3i6i, i-8x r-g in. The Partridge {iudr^). 

435 * Fol- 317^*- I-8XI-6 in. The Tunamcit (Weaver-bird?). 

436. Ibid, I -4 X i -6 in. A bird called ‘viper's nurse' i 

437. Fol. 317A I'Sxi'Sin. The Bustard. 

438. Ibid, 1-5x1-9111, The Kite 

439. Fol. 3iSd. 1-8x17 in. TTie Dove. 

440. FoL 319(1. I *8 X 1*8 in. The Swallow. 

441. Fol. 319*. 1*5 X1-8 in. The Bat (represented as a bird). 

442. Fol, 32 o 4 . I-8 X 2-1 in. The Francolin. 

443. Ibid. 1-8 X 2*1 in. The Cock. 

444. Fol. 322a. 1*5 X 1*7 in. The Hen. 

445- Fol. 3 ZzA. 17x21 in. The Vulture, 

446. Fol, 3233, t-8 X r-g in. The Crow. 

447. Fol. 323A, 1-5 X i-g in. The Starling. 

448* Fol. 324a. 1*8X3 in. The Quail. 

449. Ibid, i-Sxt-gin. The Hunting-falcon. 

450. Fol. 324A. 1'8x2*2 in. The Pigeon. 

451. Fol. 325a. 1-5x1 7 in. The Turtle-dove (lAi^trt), 

452. Ibid. 1-5 X 17 in. The Green Woodpedter 

453. Ibid, 1*4x17 in. The a bird which sings at night. 

454. Fol. 325^. t-7 X r*g in. The Hawk. 

455. Ibid. 1*8 X 2 in. The Peacock. 

456. Fol. 3266. I-5X i-g in. The Sparrow, 

457. Fol. 327(1. 1 *5x2*2 in. The Partridge. 
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458* Fol. 3276, I *8x2*2 in. The Eagle. 

459. Fol. jzSa. I'SxZ'i in. The Magpie, 

460. Fol. 3286, 2*4 X 2*4 in. The Phoenix or 

461. Fol, 329a. 2-1 X 2-2 in. The Raven. 

462. Fol. 330fl. I'Sxzin. The Crane. 

463. Ibid. i*8x z in. The Ghawwast a sort of Diver. 

464. Fol, 33oi, 1-8x2 10. The Ring-dove 

465- Fol. 33 in. 1-8 X 1*8 in. The Partridge {qabt^ or k<ibg). 

466. Fol. 3316. i*7x 1*9 in. The Lark {qubbara). 

467. Ibid. T'Sxi-gin. The Sand-grouse. 

468. Fol. 332ii. i-gx i-S in. Another sort of Turtle-dove (fumii). 

469. Ibid. I *7x2*2 in. The Pheasant. 

470. Fol. 33zfi. 1*8 X 1-8 in. The Crane. 

471. Ibid. I-4X t '9 in. The Kansan^ a sort of Partridge. 

472. Fol. 333n. i'6x 1*8 in. The Stork, 

473. Ibid. £-7X 1-8 in. The Heron {mdlik al-haztn or biitimdr). 

474. Fol. 3336. i'7X i-g in. The Macaw. 

475- Ibid. 1*5 X 1-9 in. The Vulture (?wiir). 

476. Fol. 334a. I'8 X z*2 in. The Ostrich (the representation bears no 
resemblance). 

477. Ibid, I *7x2*1 in. The Hoopoe. 

478. FoL 335 '** I'7^ 2 in. The Mountain-swallow (toata?df). 

479. Fol. 3360, I -5X r*7 in. White .Ants, 

480. Ibid. 1-8x2 in. The Viper. 

481. Fol. 3370. 1*4x1-710. Fleas. 

4S2. FoL 337^. I'2 XI -6 in. Gnats. 

483* Fol. 3380. 2*1 X 2*1 in. The Cockatrice. 

4S4. Fol, 3386. 1*5 XI ’8 in. The Locust. 

485. Fol, 3390. 1*6x2 in. The Jerboa. 

486. Fol, 339*. 2-3x310. The Camel. 
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4 « 7 . Fol. 34ot. 2x3 in. The Humped Bull, 

488. Fol. 341 &. i’8xa-2 in. The Stag. 

489. Fol. 342a. 2-4 X 3 in. The Bulfalo. 

490. Fol. 342i. 2*1 3 in. The GirafFe. 

491. Fol. 343*1. 2'i X2'i in. The Fat-tailed Sheep. 

492. Fol. 344<i. I'S X 2-2 in. The Goat (coloured blue}. 

493. Fol. 344A. 2-1 X 2-2 in. The Gazelle, 

494. Fol. 345^. 2 X 2’4 in. The Ibex. 

495. Ibid. t-Sxi-4 in. A reptile (name not hlled in), said to resemble 
the lizard called susmdr, 

496. Fol. 346*1. 1*5x2*2111. 'Fhe Scorpion. 

497. Fol, 3466. t-8 X I-8 in. Tlie Spider. 

SHAHI, SA'DT, &c.: GHAZALS 

MS. Elliot 329 (Ethc 697,870, S71,879, 884, 886, 889), FolL 138.9*3 x 5*5 
in. European red leather binding. Illuminated headings of simple 
but well-executed design on foil, ib (Katibi), 226 (Shaht), 45 ^ 
(Kliayah), 666 (Mas'ud), 84A (Saifi), 1016 (Adhuri), and 1246 
(Sa^j—rather more elaborate than the others). 

The manuscript contains 3 miniature paintings in the Turkman 
style, but in the first two the faces have been spoilt by over-painting 
in India. Particulars are as follows: 

498. Fol. 26a. 4*9 X 3 in. A prince enthroned out of doors under a 
canopy listening to the music of a pipe and tambourine whilst an 
attendant offers him a cup of wine. All the faces repainted, 

499. Fol, 80a. 4*8 X 3 in. Two mounted men hunting mountain-sheep 
watched by three others on the horizon, one of whom has a falcon. 
Faces repainted. 

500. Fol. 120U. 4‘4X 3 in. A voung prince with attendants drinking and 
entertained by a harpist and tambourine-player. This miniature is 
in its original state, 

‘ATTAR: MANTW AL-fAYR 

MS. Elliot 246 {Eth^ 628). FolL 172. 10*3 x 6 in. Modem binding covered 
in red plush. Dated 898/1493. Cop3^st, Na*im al-Dln, FolL 16 and 2a are 
beautifully illuminated in the usual manner of Turkman-style manuscripts- 
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It may be noted that another manuscript of the same poem, with nine 
Turkman-style miniatures, and dated ‘at Shiraz' in the foUofwing year 
(899/1494) is in the Czartoryski Museum, Cracow (MS. Czart. 3885^ 
see below, l^iarmscripts for ComparisoiC^.. It would appear to be very srmil ar 
to the present manuscript in all respects. 

ParticularB of the 7 miniatures are as follows; 

SOI. Fol. 256. 4*1 X a'9 in. The concourse of birds presided over by 
the Simurgh. Plate VI. 

50Z. Fol. 45*). 5x2-9 in. The Shaykh of San'an, with eight followers, 
beneath the window at which appears the Christiaa maiden with 
whom he is infatuated. 

503, Fol. 52*. 4-SX2'9 in. The Shaykh of San'an tending swine, 
observed by six astonished spectators. Plate VI, 

504. Fol. 63a. 4-5x3 in. The King and the thom^gatherer. The former 
is shown tying up a bundle of thorns before the latter, who has his 
donkey with him. The miniature originally projected into the 
left-hand margin, but this portion has been lost owing to careless 
remar^nation of the manuscript. 

505. Fol, 96^. 4*5 X 2-9 in. Yusuf sold as a slave. He is represented 
with a halo, standing on a golden stool. 

506, Fol. 124^. 4*6 X 3-8 in. Majnun disguised as a sheep being led 
with the rest of the flock by a shepherd before the tent of Layla. 
The part of the miniature w'hich projects into the right-hand 
margin has become sUgbtly blackened. (Cf. Robinson MMAi 

fig- 13-) 

507- Fol. 150^, 4-6 X 2'9 in. A young king and attendants approaching 
a man who lies on the ground under a gallows. The ground is 
somewhat discoloured. 

pi^ibited: Victoria and Albert Museum, 1951/2 (fioAfiuon LE^ no. 18)] 

FIRDAWSI: SHAHNAMA 

MS. Elliot 325 (Eth^ 493). Foil. 627. Heavy Persian binding of pale green 
leather with sunk medallions and a modem European ba^. Dated 
899/1494. Copyist, Sultan Husayn b, Sultan ‘All b. Aalinshih al-katib. 
The illuminations consist of two medallions on foil. li and as, a double 
title-page (foil. 3A and 4a), and headings on fol. 96, the beginning of the 
poem proper, and fol. 3056, for the reign of Luhrasp. 

The manuscript contains 55 miniature paintings (one double-page). 
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all except one {No. 516) in the Turkman style. They are in general of 
a good standard of execution, but show some slight faJling-off both in 
drawing and colour towards the end of the volume. In a number of cases 
faces have been clumsily repainted in India in comparatively modern 
times. Particulars are as follows: 

508^1, b. Foil, ai, 3a. Each half 8-3 x 5 in., within an illuminated border. 
An outdoor court scene. The ground is green, covered with 
luxuriant vegetation and studded with flowers, with a plane-tree 
and flowering prunus; a small stream crosses both halves of the 
miniature diagonally. A prince enthroned under a canopy by a 
tent, Tvith three tributary princes before him, attended by cup¬ 
bearers and others, and entertained by musicians and a dancing- 
girl (fol. 2b). Also in attendance are falconers, grooms with led 
horses, and sen^ants (two of them negroes) bringing on a meal under 
the supervision of the major-domo (fol. 3a). The whole miniature 
has suflered somewhat from damp. 

509. Fol. ya, 5*6 X 4*9 in. The presentation to Baysunghur Mlrza of the 
completed manuscript of hia recension of the Shdhndma, Arnold 
PI, pi. VI. 

510. Fol. lai, 5-6 X 4-9 in. Gayumarth and his court. Plate Vll. 

511* Fol. 17a, 5-6 X 5 in. Jamshrd sawn asunder before Dahhak. The 
faces of Dahh^ and of another flgure, who kneels on one knee and 
makes to draw his sword, have been repainted, 

512. Fol. z^b. 5*6 X 5 in. Dahh^ is struck down in his palace by die 
mace of FarfdiLn, pahliak*s face is damaged, 

513. Fol. 30ft. 6 X 5 in. The murder of Iraj by his brothers Tur and 
Sahn. Four of the faces, induding that of Tur (who is stabbing 
Iraj), have been repainted. Cf. Bhchet MP, pi. ucnr, from a 
similar SltdJatdTtia in the Biblloth&quc Nation ale, Paris (Sup. pers. 
1280)—an almost identical treatment of the same subject’—^and 
Ats Or. I, p. 106, fig, 15, for an earlier use of the same central 
group to illustrate the killing of ShJda by Kay Khusraw. 

514. Fol. 38a. 5*4 X 5 in. Salm defeated and slain by Minuchihr. 

515. Fol. 47^. 6 X 5 In, Zal w^ooing Rudaba. Cf. British Museum Add. 
18188, fol. 66^. 

516. Fol. 6 o< 3. 7'i X4‘9 in. Judging from a little colour which has come 
off on fol. 61a, the original miniature, representing the birth of 
Rustam, was on fol. 606. Apparently it was considered offensive 
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the timurid period 

(by Sir Gore Ouseley?) and the whole folio was removed. The 
present replacement, which bears a watermark of i8t 8, carries an 
illustration of the same subject made up of cut-out portions of 
several Mughal miniatures, the background being filled in with 
water colour on the new folio. 

517. Fol. 790. 5-6 X 4-9 in. Rustam lifting Afrasiyab from his horse by 
the girdle. The hero wears his tiger-skin coat, but an ordinary 
helmet. VAM Neg., K. 656. Cf. Bibliothfeque Nationale Sup. 
pern. 1280, fol. 480 {Blocfiet £, pi. XXXl), 

518. Fol. 86a. 6x4*9 in. Rustam asleep whilst his horse Rakhsh kills 
the marauding lion. VAM Neg,^ K. 650; Ars Or. 1, p, to6, fig. 4. 
Cf. British Museum Add. 18188, fol, 906, by an artist who does not 
completely conform to the stj le [Stekoukme MT, pi, xlviii). This 
miniature is one of the simple prototj^pes of the magnificent and 
well-known version of the same subject now in the British Museum 
(1948-12-11-023: reproduced by Martin, Schulz, Kuhnel, and, 
in colour, Gr<^ PPI, 7). For an earlier comparable version (1445) 
in the Shiraz style see SWO ^ pi. LVi B. 

519. Fol. 90a. 5'5X4-9 in. Rustam killing the White Demon, with 
Awlad tied to a tree. Gf. British Museum Add, iSiSS, fol, 946 
and Bibliotheque Nationale Sup. pers. 1280 fol. 566. fiotinron 
PM, pi. 13. 

520. Fol. ggft. 7 X s in. Kay Kaus’ fiying machine. All the faces have 
been repainted. Cf. British Museum Add. iSt88, fol, 18a, 

gzx. Fol. io6a. 5 5 X 4*9 in. Suhiab snatching off the helmet of Gurda- 
faiid. She wears a mail cuirass, an unusual feature in this style, 

522. Fol. 1156. 5*5X 5 in. Rustam distraught at recognizing his son 
Suhmb, whom he has mortally wounded. Cf. Bibliotheque 
Nationale Sup. pers. 1280, fol. 796 {Blochet MP, pi, LXIV) and, for 
an earlier versiem in the same style, British Museum Or. 4384, 
fol. 516 (^rs Or. I, p. io6, fig, 5), In the treatment of the incident 
in British Museum Add. 18188 (fol. 30a) Rustam is showm actually 
stabbing Suhrab. 

523. Fol, 124A, 5-8 x 4-9 in. The fire ordeal of Siyawush. Over the 
doorway is written ^al-SuUan al-adil AbU'l-fath^ w hich may per¬ 
haps be intended for Abu‘l-fath Khalil Bahadur Khan b. Sultw 
Abu’l-nasr, a ‘White Sheep' Turkman prince of the late fifteenth 
century, unless it is a remmiscence of the Timurid prince of 
Shiraz, Abu’l-fath Ibrahim Sidtan b, Shah Rukh (d. 1435). The 
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treatment of the same subject in British Museum Add. 1818S 
(fob 376) is by an artist who does not fully conform to the style, hut 
who has contributed several miniatures to that manuscript. 

524. Fol. 1466, 5‘5X4-9 in. The murder of Siyawush. Almost all the 
faces have been retouched, Cf. British Museum Add. 1S188, fol. 
1036 and Biblioth^ue Nationale Sup. pers. 1280, fol. lorja. 

S^S* Foh iboi. 5*5 X 5 in. Kay Khusraw, his mother Firangfs, and 
Glw crossing the Jihun in their escape from Afrasiyab. Slightly 
smudged. 

526. Fol. iSoiJ. 6x5 in. The Persians under Fanburz defeated by the 
Turanians. 

527. Fol. igSft. 5'7X4-9 in, Rustam shooting Ashkabus and his horse. 
Cf. British Museum Add. iSr88, fol. 150* and Bibliotheque 
Nationale Sup. pers. 1280, fol. 156A {Blachet E, pi. xxxii). 

528. Fol. 2 o 8£. 5*5X4'9 in. Rustam lassoing the Khaqan of Chm. 
Cf. British Museum Add. i 3 i 88 , fol. i6o« and Bibliotlieque 
Nationale Suppl. pers. 1280, fol. 167^1 (Bhchet E, pi, xxxie). 

529. Fol, 5*6 X 5 in. Rustam carried by the Demon Akwan. 'iTte 
latter and an attendant demon on the horizon have been crudely 
repainted. Rustam’s mace is unfinished, and the i^ual touches of 
white have not been added to the stripes of his tiger-skin coat. Cf. 
British Museum Add. 181SS, fob 1696. The illustration to this 
episode in the Paris manuscript (fob 1766) shows the hero, after 
bring thrown in the sea by the demon, killing a monstrous fish 
which attacks him, as in No, 119 above. 

530. Fob 2246. 5-9X5 in. The captive Bizhan brought before Afra- 
siyab. 

531. Fob 234A. 5*8x5 in. Bizhan rescued from the pit by Rustam. 
Cf. British Museum Add. 18188, fob 1830 and Bibliotheque 
Nationale Sup. pers. laSo, fol. 190a (Bhchet AlP, pb ljcsv), 

532. Fob 260^. 5*5 X 5 in. Firan skin by Gudarz. Cf. Bibliothfiquc 
Nationale Sup. pers. 1280, fol. 215^ (Bhchet MF, pi. ijcsvi), 

533. Fob 274^. 5’SX5 in. ShTda, son of Afrasiyab, killed by Kay 
Khusraw, The face of the ktter has been repainted. Cf. British 
Museum Add. 18188, fol, 219a and Bibliotheque Nationale Sup. 
pers. 1280, fob 2296. 
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534. Fol. 2^oa, 5-5 X 5 m. Kay Khusraw crossing the sea on his way 
to Gang-dizh. The faces, especially that of Kay Khusraw, have 
been retouched. Cf. British hluseum Add. 18188, fol. z^zh 

V. S83A), and Freer Gallery, Washington, 160.53 [Kevorkian 
Foundation, xxxii). 

535. Fol. 2946. 5-6 X 5 in. Afrasiyab and Garshvaz executed by Kay 
Khusraw. The face of the latter has been repainted. Cf, Biblio- 
theque Nationale Sup. pers. 1280, fol, 24&A. 

536- Fol. 31 an. 5'8 X 5 in. Gushtasp killing the dragon. The artist has 
evidently confus^ this incident with the killing of a dragon by 
Isfandiyar a httk later in the poem, having represented Gushtasp 
riding in a sort of armoured car drawn by two horses. The artist 
of British Museum Add. 18188 (fol 2566: British Museum cohurid 
poftcord) follows Firdawsi in showing Gushtasp, mounted, cleaving 
the dragon’s head with his sword. 

537. Fol 328a. 5’5 X 5 in. Isfandiyar, in bonds and mounted on an 
eleph^t, interviewed by his father Gushtasp, before being im¬ 
prisoned in the castle of Gumbadan. This miniature seems to be 
by a different and somewhat inferior artist; amongst other things, 
his figures are much squatter than those in the previous miniatures. 

538- Fol 337^, 6*6 X 5 in. Isfandiyar, with his ‘armoured car’, killing 
the Slmurgh.—the fifth of his seven stages on the way to the Brazen 
Hold. 

539. Fol 348{I. 5*9 X 5 in. Rustam, cooking a wild ass (which he has not 
even skinned) on his way to fight Isfandiyar, kicks back a rock cast 
down on him by the latter's son Bahman. Cf. British Museum 
Add. iSi 38 , fol 281£1. 

540. Fol 3605, 5*9 X 5 in. Rustam shooting Isfandiy^ in the eyes with 
the magic forked arrow. The faces of Rustam and a trumpeter on 
the horizon have been crudely repainted. Cf. British Museum 
Add, 18188, fol 2926 and Biblioth^ue Nationale Sup. pers. 1280, 
fol 312a. 

541. Fo!. 3&6A. 5*5 X 5 in. Rustam, dying in the pit of spears, shoots his 
treacherous brother Shagbad behind the tree. Both figures have 
been retouched. Cf, British Museum Add. 18188, fol 2980. 

542. Fol, 379<i‘ 5*8x5 in. Iskandar supporting the dying Dara whose 
captured murderers are led before him- Probably the same artist 
as No. 537. Cf. British Museum Add. 18188, foi, 3096, 
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543. FoL 388^3, 5'5 X 5 in. Iskandar at the KaTja. 

544. Fol. 3966. 5’5 X 5 in. Iskandar finding Elias and KMdr at the 
Well of Life. 

545. Fol. 41 li. 6 X 5 in. Ardaahir 'feeding' the Worm of Kerman with 
molten metal; apparently by the same artist at No, 537, PUite VIL 

546. Fol. 428A, 5-5 X 6 in. Captive Caesar mutilated by Shipur. The 
face of the executioner has been repainted, 

547. Fol, 434A, S'® ^ 5 Bahrain Giir, after his master-shots, riding 
his camel over the Roman slave-girl Azada; Bahrain's face has been 
repainted, and Azada’s dress is somewhat smudged. The illustra¬ 
tion of the episode in British Museum Add. i 8 i 83 (fol. 353 ®) 
often been reproducedAfP, pi. scviii; Arnold S, pi, 10, &c.) 
and shows them both riding on the same camel. Cf. Bibliotheque 
Nationale Sup. pens. 1280, fol. 386*1, 

548. Fol, 446^. 5'S X 5 in. Bahrain Gur finding the treasures of Jamshid. 

549. Fol. 463^. 5'S X 5 in, Bahram Gur killing the monster rhinoceros 
at the behest of Shangul King of Hind, 'Fhe beast is represented 
like a unicorn. 

550. Fol. 4715*8x5 in. Discomfiture and death of Pirtiz and the 
Persian army in the great ditch dug by Khushnawlz King of the 
Hephthalites. 

551. Fol. 497*1. 5*5 X 5 in. Execution of Zuran and the Jew before 
Nushirwan, The faces of NushTrwan and one of his attendants 
have been repainted. 

552. Fol, 503*1, 5*5 X 5 in. Nushirwan introduced to the daughter of the 
Khaqan. 

553. Fol. 515*1- 5*9 X 5 in. The battle of Gaw and Talhand. The army 
of the latter, who has collapsed on his elephant, are all black men, 
Cf. British Museum Add, i 8 iS 3 , fol. 403^. 

554. Fol. 5256, 5'8x5 in. Defeat of the Romans by Nushirwan. Cf. 
British Museum Add, 181S8, fol, 4186, 

555. Fol. 540a, 5-9 X 5 in. Sawa Sh^ killed by Bahram Chubina, The 
face of one of the Turks has been repainted- Cf. British Museum 
Add, iSi 38 , fol. 439^. 

5561. Fol. 560*1. 5*5 X 5 in. Execution of Bandwl by Khusraw Parwiz. 

557. Fol. 5756. 5'5 X 5 in. Khusravp Parwiz meeting the Hermit on the 
way to Rum. 
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558, Fol, 5823. 5‘9 >c 5 in. Bahrain Chubina killing the Lion-Ape. 

559, Fol. 599^- 6-2 x 5 in. Khnsraw and Shxiin listening to Barbad the 
minstrel playing in the cypress-tree. 

560, Fol. 6o6fl. 5*5 5 in. Khusrav; receiving the messengers of his 

son ShirwI. 

5 <»t‘ Fol. 6i2fl. S ‘9 ^ 5 Suicide of Shirm on the corpse of Khusraw 
ParwiZ- 

562. Fol. 626a. 5'6 j< 5 in. Execution of MatwT by Bizhan the Turk. 
Almost all the faces have been retouched. Cf. Bibliothfeque 
Nationaie Sup. pers. 1280, fol. 54^^' 

[Exhibited! Victoria and Albert Museum, 1951/2 (/SoiiBson LE, no. 19)! 


SHAHI: DlWAN 

MS. Selden superius 98 (Ethe 878). FoU. 87.6-8 x 3-6 in. The binding of 
dark red leather with gold medallions, and cut-out work of black on blue 
on the doublures, is probably original. FoU. 2,b and 3a are finely illuminated 
as a double title-page. 

563a, 6, A double-page frontispiece of Solomon and the Queen of 
Sheba occupies foU. 16 and 2a. It is a crowded composition in the 
Turkman style, with angels, demons, animals, and birds of aU 
hinds including two dragons, a Simurgh, and other fabulous 
creatures, and human figures. Several details such as the form 
of feminine head-dress, the heavj'' turban-plume, and the use of 
leopards' tails as tassels under horses’ chins (cf. the Upsala Asafr 
manuscript of 1502-4), as well as the appearance of golden scrolls 
of cloudlike form in the illuminations, indicate a date about 1500—5. 

The miniature, each half of which measures 4-5 X 2*1 in., is 
enclosed in an illuminated border. 


NIZAMI: KHAMSA 

MS, Elliot 192 (Ethe 587). Foil. 346. Modem European binding of red 
leather. Dated 907/1501. Copjnst, Na'im al-Dln al-kOtib al-Shlrazi. 
There is a double illuminated title-page (foil. 2A, 3(1) and Olurninated head¬ 
ings to the Khusrma u Shlrln (fol. 326), Lnyld wa Majnftn (fol. 1016), Haft 
Faibar (fol. 158^), Sharaf N^ma (fol. 22ifr), and Iqbal Nama Iskand^l 
(fol. 300A). 

The manuscript contains 42 miniature paintings (including two double- 
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page), all good typical examples of the Turkman style and for the most 
part in excellent condition. Particniars are as follows: 

5640, b. Foil, ifr, 2fl. Each half 7-5x3-6 in. w 4 thm an illuminated 
border. An outdoor court scene very similar to that in Elliot 325 
(No. 508). A prince enthroned under a canopy receiving a cup of 
wine from an attendant, with three dignitaries seated before him, 
one on a separate mat, and courtiers, musicians, and a dancing- 
girl in attendance (foL jft). There are also tw-o huntsmen with a 
cheetah, two falconers, a groom with a led horse, and other cour¬ 
tiers, and musicians, w'hile the major-domo beats back three 
intruders, and servants bring on a meal. Two of the figures have 
had black beards added later (fol. zo). 

565. FoL 17/1. 5'3 X 3*7 in. The old woman petitioning Sultan Sanjar. 

566. Fol. 226. 4X3-8111. Jesus and the dead dog. pLxxvm, 

in colour.) 

567. Fol. 435. 47x37 in. Shiiin shown the portrait of Khusraw by 
one of her maids, whilst another offers her a cup of wine and others 
play on the tambourine, harp, and pipe. 

5^8, Fol, 55fl, 4-7 X 3*7 in. Khusraw in night-attire killing a lion with 
his fist before the tent of Shinn. 

569. Fol, 6ofl. 5 X 3-7 in. Khusraw moimted on an elephant leading his 
army against Bahiam Chnbina, attended by the sage with the 
astrolabe. 

570. Fol. 63 &, 4x3 9 in. Khusraw enthroned receiving news of Bahram 
Chubma, 

571. Fol. 685 . 5 X 4 5 in. Farhad coming before Shinn. 

572. Fol, 73i. 3x3-7 in, Shirin t-isiting Farhad’s milk conduit at 
Mount BehistQn, The panel of sculpture is represented in two 
sections; above, a prince and princess seated; below, a mounted 
warrior, presumably inspired by the figure of Khusraw fn the 
grotto at Taq i Bustan. 

573. Fol. 8na. 5-3x3-810. Khusraw mounted with two of his follower 

on foot approaching the castle of Shinn with posies of flowers in 
their hands; she obsei^^es them from an upper window and one of 
her maids is peeping from behind the cupola which surmounts 
the building. 


5 * 
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574* Fol, 926. 4*5 X 3'8 in, Kiiusraw and ShMn consummating their 
marriage. The face of one of the maids at the window has been 
retouched. 

575* Fol. 97A, 4'9 X 3*7 in. Suicide of Shlrin on the coffin of Khusraw. 

576. Fol, itii. 4-7X37 in. Qays (MajnQn) and Layla falling in love 
whilst at school* One of the other pupils is having his ear tweaked 
by a schoolfellow. 

577* Fol, list, 5x4*3 in, Majniin at the Ka'ba, BWGy pi, xcvni a. 

578* Fol. 1196. 4*7 X 3*7 in, MajnQn meeting Layla in the palm-grove. 
Bobinsoti PM, pi. 14, 

579* Fol. 1Z3&. 47X4‘3 in. The battle of the clans. Gray PP, p!, 3 . 
Arabs, including the Prophet Muhammad, are almost always repre¬ 
sented in Per^an miniatures with their turbans looped under the 
chin* 

580. Fol. 127^1. 4*3x37 in* MajnQn brought to Layla^s tent by the 
old woman. Cf. the slightly earlier version of this subject in the 
same style formerly in the Anet Collection and now in the British 
Museum {BWG, pi, li b). It has been dated *about 1430', but the 
Turkman style had not evolved at that date, and there seems no 
reason why it should be earlier than about 1480—90* 

5S1. Fol. 1340, 4'3 X3-7 in. MajnQn in the desert among the animals, 
feeding a deer with a handful of grass. This miniature is not in 
such good condition as most of the others. 

58a. Fol. 14ZA 3*8 X 3*7 in. The abortive meeting of Layla and MajnQn 
(aca^mpanled by six animals ) in the palm-grove, contrived by the 
hermit* This miniature is somewhat rubbed and blackened. 

583, Fol* 150a. 4x3-8 in. Layla and MajnQn fainting at their final 
meetiDg, while a lion which had accompanied the latter leaps on an 
unfortunate bystander. 

584, Fol, 169^. 4-3 X 3'7 in. Bahram Gur transfixing with a single arrow 
a lion and a wild ass upon which it has leaped. 

585* Fol. 174^. 4'6 x 37 in. Bahram Gur enthroned after winning the 
crown by ordeal from between two Hons. He is represented clad 
in white, which is apparently proper to one undergoing an ordeal ; 
in the Shdkndma FirdawsT arrays Sij’iiwush in *golden helmet and 
raiment all of white’ when he undergoes his ordc^ by fire, and he is 
so depicted in the majority of illustrations of this subject. 
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586. Fol. 178A. 5x3-7 in. Bahram Cue’s discarded mistress demon¬ 
strating the proposition ‘tliat practice makes perfect’ by carrying 
a cow upstairs to him on her shoulders. 

587. FoL 183ft. 4 X 3-7 in. Bahrain Gur with the Indian Princess in the 
Black FaviUon of Saturn. 

588. Fol. 190U. j'6 X 3*7 in. Bahrain Gur with the Moorish Princess in 
the Yellow Pavilion of the Sun. 

589. Fol. 193a. 3-5 X 37 in. Bahrain Gur with the Tartar Princess in 
the Green Pavilion of the Moon. 

590. Fol, 196ft, 4 6 X 3-8 in, Bahram Gur with the Russian Princess in 
the Red Pavilion of Mars. 

591. FoLzooft, 4 ' 6 x 3 - 81 n, Bahram Giir with the Princess of Khwaiazm 
in the Blue Pavilion of Mercury. In its present state the prevailing 
colour is grey-green. 

592. Fol. 206a. 4 X 3*7 in, Bahram Gur with the Chinese Princess in the 
Sandal-wood Pavilion of Jupiter. 

593. Fol. 2ioft. 3'8 X 3*8 in. Bahram Gur with the Greek Princess in 
the White Pavilion of Venus, 

594. Fol. 2360. 4-6x4 yin. The anny of the Zangi defeated by Iskandar. 

595. Fol. 2420. 4*7 X 3*7 in. Iskandar in disguise at the court of DSra. 

596- Fol. 251^1. 5 X 3*7 in. Iskandar supporting the dinng Dara, wherae 
murderers are led captive before him. The central tree with its 
voung shoots at either side is worth re mark i ng as a late and debased 
survival of a favourite early Timurid convention. Iskandar’s face 
is slightly damaged, 

597. Fol. 258^. 5*2 X 3*7 in. Iskandar at the court of Queen Nushaba. 
The paint has flaked from almost all the faces in this miniature. 

598. Fol, 264/r. 4*7 X 3-7 in. Iskandar visiting the Hermit. Here also 
the paint has flaked somewhat from the faces. 

^99. Fol. 279^. 5*4 X 4*6 in. Iskandar entertaining the Hhat|^ of Chin. 
Plate V. 

600. Foi. 291a. 5x3*8 in. Iskandar lassoing the Russian champion. 

60X. Fol. 297ft. S'8X3‘8 in. Iskandar giving an entertainment with 
musicians. 

602. Fol, 307ft. 5*1 X 3*8 in. Iskandar conversing with a shepherd from 
a tower. 
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603- Fol. 31941. 4"9X3‘7 in. IskandsT and the Seven Sages m learned 
discussion. 

604, Fol. 33341- 4*7X3’7 in, lakandar watching the Sirens bathing. 
Arnold P 4 pi- xxxvii B; Palles^ fig. 22. 

6050, b. Foil. 345ft, 3460. Each half 8x37 in., within an illuminated 
border. A crowded hunting-scene, the whole miniature badly 
blackened. The Prince, clean-shaven, appears on the horizon with 
bis sword-bearer, while his huntsmen pursue various game in 
various ways, one releasing a trained cheetah, and another spearing 
a leopard; in the foreground is a hound chasing a deer (fol. 343ft)- 
The scene continues with a falconer and others on the horizon, 
whilst in the hunting-field a linii and a wolf attack two of the hunts¬ 
men, another shoots a wolf in the shoulder, and another catches 
an antelope round the neck, with his bow (fol. 3460). 

[Exhibited: Burlington House, 1931 (Lortden, J95J, no, 544 a) 

Victoria and Albert Museum, 1951/2 (RuAinson LE, no, 21}] 


MANUSCRIPTS FOR COMPARISON 


c, 1430. FifiDAWSt: ShaktiSma. London, British Museum, Or. 4384. 9 miniatures. 
Text written in six calumns. Ars Or, t, p, 106, fig. 5. VAM Neg,, L. 1029. 

a49/i446. NlzAwt: Khamsa, Princeton University Library, Hitti, 7. Copied 'at 
Abarquh’ by Mahmud b. Muhammad b. Yusuf al-Tustaii 9 miniatures. 
HStel Drouot (Sambon Collection), 25-28 May 1914, Lot 188. 

854/1450. TBKHusAM:i!:SflK(irA'.nnifl. (Formerly) Pereialprivate collection. Detached 
miniatures, Dublin, Chester Beatty Library, and American collections. 155 
miniatures, some signed Farhad and dated 881/1477* AfALd SulL^ Nov. r 955 > 
p. 91. 

867/1463, Three Ronuinces, London, British Museum, Or. 8735. 18 mioiatures. 
Unpublished. 

c, 1460-70. FmiiAWSl: ShahttSms. Leningrad, Public Library 33^ (Zterw, p. 3*®)- 
13 mini atures. GtUSoUan & UtiflAoJHW, pls. IO-13. 

£, 1475, FihdawM: iSAaAnfliHB. Florence, Biblioteca Nazionale Ccntralc, It, lit, 2. 
9 miniatures. Ae. & Btb, ii (1935)- P* 

t, 1475. Anthology. Dublin, Chester Beat^ Library, P. 15* • miniature. Un¬ 
published. 

884/1479. NizamI: Khsmto, London, private collection. 24 miniatures. Sothel^, 
19 Dec. 1955, Lot 19. 

885/1480. FirdawsI: Shahttama. Dublin, Chester Beatty library, P. 157, Copyist, 
Muhammad Baqqal. 30 miniatures. Cairo 1935 {A£btm% pi. 62. mustrateJ 
London News, 3 Jan, 1931, col pis* n, tll. 

885/1480. FircawsT: ShahnSmo, Dublin, Cheater Beatty Library, P. 158, 27 mmia- 
tures. Unpubhahed. 

886/1482. AmIr Khushaw: Paris, Bihlioth^tle Nationale, Sup* pcfs* 631. 

Copied ‘at Shitaz', 4 miniaturea. Ars Or,, i, p. 106, fig. 6. 

890/1485 (probably). FkhawsI: ShShaSma. New York, Kevor^ Foundation, 
Ralrijison, jccnv, 70 min iatures, including a double-page frontispiece, the latter 
considerably retouched, with a spurious dedication to 'nmur. The date in the 
colophon altered to 790, apparently from 890. NY l^^o, p. 248. Connoissew, 
cvi (1940), pp. 75-7^- 

891/1486. F»l>AMral: Shahnama, London, British Museum Add. 1818S. Copyist, 
Ghiyath al-Din b. Bayazid. 72 niioiaturea, 14 which, all in the earlier part of 
the volume and including the two reproduced by Stchoukine (below), are in a 
kindred provincial style. Stirocv, v. 883A. Blochei, A/-P, pis. xcviii—c. Budge, 
pis. IV, VII, IX, xm. Sichoukitte MT, pi. xi.viii. 

892/1487. FibdawsI: Sk^tTidma, (Formerly) Paris, Jeuniette Collection. Hotel 
Drouoi, 26-29 March 1919, Lot 233. 

893/1488. Amir Khusraw: Thtnan. London, British Museum, Or. 5770. Copied by 
Shaykh Murshid al-Dm ‘n Shiraz'. 9 miniatures. Ars Or., l, p. 106, fig.7. YAM 
Neg,, L. 1028. 


6o 


THE TIMURID PERIOD 


893/^4®®- NxzAmI: Khamsa, Paris, Httilbronner CoEecttaiit 19. Copyist^ Na'iin al- 
DTci al-Shira^. jfkrL AK^ u, Taf. 89, Abb. 5, 

e, 1490. Ktuimsa. New Yorkp Kevorkian Foundatipn, Robimm, XXXT, 17 

miniatures. Unpublished. 

c. 1490. Anihol<^, New York, Kevorkka Foundation, Robinsan^ xmcviiL Copyist, 
Muhammad Rida. Oblong shapes 9 midiatures, some on coloured paper. 
Unpublished. 

j. 1490. Qa2:W&^I: al-MakhluqaU New York, Kevorkian Foundadon, Robinsm^ 

xxxix. 89 miniatures, many badly damaged. Ettmghamen^ pis. 41, 42. 

r, 1490. QazwInI: *Aja*lb id-MakM^aL Vienna, Nadonalbibliothek, Fi^l 1458 
Numerous miniatures. Unpublished. 

c. 1490. FliU>AWSl: Shafmdrrrn. (Formerly) Meyer Riefstahl Collection. Schulz, 11, 

pi* 34- 

c. 1490. FiRDAwati Shahmma^ Paris^ Bihliothequc Nationaie, Sup. pets. 12 So. 24 
miniatures. (The last few folios are later mserdons, and contain a colophon 
giving the copyist as 'All Rida b. Hasan *A\l Khan ‘at Herat*.) Blochct pis. 
xx]tJ-xxx![]. Blochct MFt pb. Lsxin-i^rx. Stchoukim ATT, pL m-vii. 

r, 1490. Mihr u Musktsn. Manchester, John Rylands Library, Pers. MS. 

6 miniatures. UnpubUgheci 

e* 1490* 'As^: Mikr u Muskturt. London, Royal Astatic Society Library, Morky 
304. 7 miniatures. Unpublished, 

c. 1490. NizAmJ: Khamsu. Istambul, Top Qapu Sarayi Museum, MS. 612. iMer, 

fig- 5 - 

895/1490. Ni^AmI: Ajfednua. (Formerlj) Pans, Demottc CoUectian, 4090, yhrh.AK, 
II, Taf. 89, Abb. 6. 

S95/149D. NtZAMi: fCtutma. London, British Museum. Or. 2834. Copyisc, Jalil 
al-DTn Muhammad. 36 mlniaturi^ Arnold P/, pL Xiv, Jhrb^ AK^ It, Taf. 88, 
Abb. 4. VAM Ntg., L. 1090-3. 

895/1490. FmdawsT: Shahndtaa. Istambul, University Library, Ytldiz 7955/311. 
Copyist, Husayn Kdvidb [mc.]. Edhem Sf StchoiJ^ie, fig. z6. 

895/1490. FiheawsI: ShSknSma. Paris, BibliDtb£:que Nationale, Pers. 228. Copyist, 
'Ali b. Khwaja Jamal al-Din Husayn b. Khvraja Mu^mmad *Ali Sulaymanl 
al-MurshidL ii miniatures. Uapubllshed. 

S95/1490. 'AssAr: Mihr u Mvshtari. Paris, Biblloth^ue Nationale, Sup. pers. 766, 
Copyist, Mun'im al-Din b. Ibrahim al-Avr^adl. 8 miniatiires. Unpublished. 

897/1492. Ni^mT: Khamsa. Dublin, Chester Beatty Library, P. 171. Copyist, 
Nasrallahh. Fadl^l^ al-Murshidi al-Shiraai. The end of the colophon is almost 
illegible, but seems to contain the statement that the manuscript was completed 
*at Shiraz'. 31 miniatures. Unpublished, 

899 /^ 49 f 'AttAh: Mantiq af-TV^rr. Cracow, Czartoryski Museum, MS. 3885. 
Copied ‘at Shiraz', g miniatures. Ars Or, i, p. 106, figs. 9“i4. 
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899/1494. FliiDAWsi: Shahn^a, Copyist, IJajjl ‘AK, called kstib a^dn, 'at Shiraz'. 
II miniatures (faces repainted m India). Sotk^y, 3 April 1957, Lot 44, 

901/1496. FtRDA’n'BT: Shahnataa^ Madrid, Palace Library, 11. 3. 218. 73 mituatures. 
Bardona, vol. r, fig, 394, where the date is wrongly giv«i as 14S5. 

901/1496. NeamI: Kkemia. New York, Kevorkian Foundadon, JiafiwKW. XLII. 
Copyist, Jalal al-Din Muhammad. 29 mirnatures. Unpublished. 

902/1496. FihdawsI: Skaktidma. Munich, Staatsbihliothek, Atmer S. Copyist, 
Ijiamdallah b. Qiwam ai-Din b, Niz 3 m al-Din al-Qasim al-Adib Labasanl. 
S€h^ilz^ pL 64. 

902/1497. FlHDAWal; Sh^ama (in two volumes). New York, Kevorkian Foundation, 
RahinsoH, iLllt. Copyist. Pir l^usayn. 44 miniatures, possibly by Muhammad 
Muaa. Ettinghoiaai, pis. 27, 28. 

902—9/1497—1504. Fiwjaw'SI: Shohnsfttu. (Formerly) Leipzig, Schulz Collection. 
Schuh, pU. 49, 62, 63. SttisygofstH, figs. 900, h. Ettin^hausen, pL 35. 

f. 1495, jam!: Dutam, New York, Metropolitan Museum of Art, Jackson & 
Yohanmm, 17. Copyist, '.Abd al-Karim b. ‘.Abd al-Rahmi^ 16 miniatures. 
Dtjmjud, fig. 10. E. j 4 rt, i, p- 3®* Bitnaitd MMA, pi, 13. Rohittsoji pi. 13, 

c. 1500, FirdawsT: SAaftBajim (second part only). Neiv York, Kevorkian Foundation, 
Robistson, XLVll. 31 miniatures. Unpublished, 

904—5/1498—1500. Khamsa^ Dunimarle (Fife), Krskine of Torrie Institution. 

76 miniatures (including 5 double-page; mostly repainted in India). Robinson L£, 
no. 20. 

906/1501. NijAmI: A’AdiBso, Vieniia,NationaIbibliothck,F%e/ 5 ta‘ Copyist, Shams 
al-Din b, Ghiyath al-Dln al-Hafig al-Sharif al-Kirmani. 29 miniatures. Halter, 
Taf. i-iii. SFRMF. BidL 20F annee (1937), pL ivm ft, e. 

e. 1500-5. Nizami : KAomm. London, India Office Library, 976. 48 miniatures. 

Rfdjiman VAM, figs. 14-17. Connoisseur, Dec. 1951. p. 178, fig- v. Robsmon PM, 
pi, 15. VAMNeg., J. 463, J. 467-8. J- 1518, K. 659. K. 668. 

908/1502. A^I; DastSn i Jamal a Jalal. Upsala, University library, Tornbetg, 
cutli: Copied by Sul^ 'All ‘at Herat’. 34 miniatures, some of which arc 
separately dated 909 and 910. Xetterstien @ Lamm, passim. BIVG, pL lXxXII. 
Ats O. I, p. iq6, fig. 18. 

909/1504. ‘AssAr: Mihr u Mushtan. Paris, BibUotheque Nationale, Sup. pers. 765. 
Copied by Shaykh Muishid 'at Shiraz'. 8 miniatures. Ars Or. 1, p. 106, fig, 8. 

909/1504. Nizami ; AAamra. Paris. Bihliothiqae Nationale, Sup. pers. 578. Copyist, 
Mun’im ^-Din al-Aw^di. 4 miniatures. Unpublished. 

940/1534. HAml;Layisa«i-M/^«in- Berlin, Staatabiblitithdt,Pertn:A. 903. Copyist 
Murshid at-Kdtib al-Shir^i. AmaU & Grohmann, pi. 52. 

955/154S. FirdawsI; ShiUinama (in tw'o volumes). Dublin, Chester Beatty Library, 
F. 214. 6z miniatures. Unpublished. 
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Historical background 

1468. Death of Sul^ Abu Sa'id; Sultan Husayn Mirzl established 
at Herat. 

c, 1470. Mir 'Ah Shir Nawa’I entered the service of Sult^ Husayn. 

1501, Death of Mir ‘All StSr, 

1506. Death of Sul^ Hmayn. 

1507. Herat taken by the Uzbeks under Shayb^ Khan, 

Development and characteristics oj the style 

Although not represented in the Bodleian Library, the earlier Herat style 
associated with the name of Prince Baysunghur b. Shah Rukh, which pro¬ 
vided models for Bihzad and the later Herat artists, must be briefly dis¬ 
cussed here in order to preserve the continuity of our account. 

As already noted fabove, p. 13), the most talented practitioners of the 
early Timurid court style were concentrated by Prince Baysunghur at 
Herat, probably not much before 1435, and the foUowing manuscripts, 
illustrated there under his patronage, have survived; 

S30/1426. Sa'pT: Gviistm. Ehiblin, Chester Beatty Libniry, P. 119. 8 miniatures 
and the mark of Prince Baysunghur's library. Copyist, Ja'far Saysunghmi 'at 
Herat'. BWG, pL xlii b; Cairo {Album), pi. 61. 

S30/1426. Anthology, Florence, Berenson CoUecdon. 7 miniatures. Copyist, Muham-* 
mad b. H tifiam Shams al-Dln Baysungbuii. UnpubUahed. 

831/1427. EnwAjC KismAnI: J 7 u>Rey u Humayun. Vienna, Nadonalbibliothek, 
Flagel 561. 3 miniatures. Copyist, Muhammad b. Hiieam, called Shams al-Dln 
Baysunghur! ‘at Herat*. Wiener Btr, X, figs. 1-3 ,StchoukiTte MT, pi. LV. 

833/1430, FmDAWHl: Sfiaftnarna, Tehran, Gulistan Museum. 22 miniatures and 
iUuminated dedication to Baysunghur. Copyist, Ja'far Baysunghuri. BWG^ 
pis. xi.m-L; Souvet^, frontispiece; Survey, v. 869-74; Stehoukine MT, pis. 

UU, LVI, &C. 

S33/1430. Ki^a tzra Dimiia. Istambul, Top Qapu Sarayi, loaa. £5 miniatures and 
ea libris of Blysunghur. Copyist, Muhairimad b, Hu sam Shams al-Dln al- 
Baysunghurl. Ars /i. i, p, 199, figs. 10-14. 

e. 1430. Haft Peikar, New York, Metropolitan Museum of Art, facktan 

Sf Yohtaman, 10. 5 miniatures. Copyist, Aahar. Martin, ll, pi, 67; Arnold and 
Grrdmam, pi. 51; Wiener Bir.x, fig, 4; Robinson MMA, pi. 6; .ilri Or. Il; MMA 
Stud. I, p. 227, fig, [5; Sakisian, fi^g. 87. 

f. 1430, NizAmI: wa Majnun {tw'o detached miniatures only). Calcutta, Kanoria 

Collection, Stchoukine MT, pi. ltii; Ars Or. 11. 
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834/1431. Ni^mI al-'ArC?I: Chah^ Maquia* Isfcambulj Muaeum of Turkish and 
Islamic Art, ^454- (At least) 3 miiiiattires and a dedication to Baysunghnr. 
Sakisian, figs. 32, 56, 57. 

The illustrations of the above group of manuscripts show that the early 
Timurid court style of c- 13^5“^ 4 ^^ underwent no basic clianges under the 
patronage of Baysunghur; it was, however, poHshed and standardized. 
His artists* besides achieving an almost unbelievable technical perfection, 
showed themselves capable of a wide range of atmosphere and emotion. 
To appreciate their versatility it is only necessary to place side by side 
the cool brilliance of the Chester Beatty Gwtodh* the epic grandeur of 
the Tehran ShdhndmUy and the magic and ^iety of the Vienna Khwaju 
Kinnani or the New York Haft Paikar. It is indeed hardly surprismg that 
the paintings in the last-named were for so long attributed to Bihzad. The 
best of these Baysunghuri miniatures have seldom been equalled and never 
surpassed in the whole range of Persian painting. 

From the death of Prince Baysunghur in 1433 until the fimt appearance 
of Bihzad about 1480 only nine illustrated manuscripts survive wWch 
be ascribed to Herat with any degree of confidence. They are: 

840/1436. Noma (in Uighur). Paris, Bibliotheque Nationale, Sup* turc. igo. 

63 miniatures. Copyist, Malik BakhshJ ^at Hmf- Bloch^t E, pis. xxxiv-xxsvu; 
Blochet P,pls. 12-14; Blochet PO. ph. sxi-ixix; Bl^^hetMP, pis. LXxx-LX 3 mii; 
Sakisian, figs. 49, 33; Survey^ V. S77: Gray PPI* ph 6; Stcfutakine MT^ pis. 
Lvm-LXiv, &c. 

r, 2440. Fu^^AwsI^ Shahnajrta. London* Royal Asiatic Society, Mortey 239 - 3 ^ 
miniatures (including one dnuble-page). ff'jifetiwnn, BWGf pL rvnr, 

V, 875.876; Gr^FP, pi s;Ap^UoMisc. 1951. p. 17* ^ Robimim 

PM, pL 7: VAM N^., L. 1073-83- 

c. 1440. NizAmI: ASamra. London, Royal Asiatic Society, ^(^^246. 2t miniatures 
(indii difig one double-page), S of which are in die Shiraz style. AnsaUi & 
Gtfthmwm, pi- 54; Sithoukint MT, pL sxxvn; Robinson YAM, pis. 4. 5: Conmns- 
rewr, Dec. 1951, pp- 180 ff. no. rv; YAM J. 4S5i I- h 47 ^- 7 * 10^3-^. 

846/1442. NrziMi: KImmsa. London, British Museum Add. 2590Q. Only one of the 
miniatures, on fol. 41^^ is of the same period as the text; it has not been repro¬ 
duced. 

r* 1450. FiRDAwsTr Sh^mma. New York, Kevorkian Foundation, Robmsonr lUX. 
33 miniatureSi a few imdcr strong Shiraz influence. Sckrofdnr IBP^ fig. 3 ' 

860/1436. 'Attah: Maniiq al-Tayr. Bcrim, Staatsbibliothek, Perisek, 753. 13 
miniatureSp Copyiat, ^Atlq al-kutib al-Tiini. Schulz^ n, pL S^* Amotd & 
Groftmarmy pi 50. 

r. 1460. Nizilitl: Kkamsa. Berlin, Staatsbibliothek, Fertsdi, 719. 14 miniatured, 
a few in the Turkman style. Sdcaia, pi. 66. Arnold & GrohMOftn^ pL 55 * 
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c. 1460-70, Sa'di : Gviittm. Paris, Posszi ColIectioiL 3 miniatures. SFRMP Bull. 

sc, pi. DU). 

g74/i4j69. TabarI: Aatuils. Dublin, Chester Beatty Library, P. 144. 4 imuiaturta. 

iSBareiiff, p. 39; Suroey, V. S80; lUastraled London News, 3 Jan. 1931, col- pi- «, 

In addition to the above, the India Office Library Khamsa of Jamali 
dated 869/1465, though executed at Baghdad, contains 6 miniatures of 
Herat style, in some of which the work of Eihaad is strikingly fore¬ 
shadowed [Ethe 1284; Armld PI, pL xiii; Stchauinne MT, pi. XLiv; 

Robinson VAM, \i\, iy,VAMNeg.,]. 

The imprewLon conveyed by this body of material is of a gradual academic 
stiffening and loss of originality after the brilliant work done for Bayaung- 
hur, though the standard of execution remains very high. The persistence 
of this older tradition even after the appearance of some of Bihzad‘5 finest 
work can be seen in the min iatures attributed to Mirak in the celebrated 
British Museum Nizami Or, 6810 {Martin NM, pis. i, 2,9,10; Stchoukim 
MT, pis. LXX, LXXl). 

The Bodleian Library possesses no painting that can be attributed with 
certainty to Bihzid himself, though Stchoukine b inclined to ascribe to 
him Nos. 606 and 616; the attribution on No. 688 is doubtful, to say the 
least. Thb is not the place for a detailed discussion of the authenticity or 
otherwise of the various late fifteenth- and early sixteenth-century works 
that have been associated with the master’s name, a problem authoritatively 
dealt with in Stchmtidne MT (especially pp, 68-86 and 120-41). But the 
effect of Bihzid’s individual genius on the style he inherited is clear. 
In general, s tiff ness dbappears, originality of composition, treatment and 
colour-scheme returns, and naturalism increases. In particular, the human 
figures become individualized, and a number of modifications, all with a 
realistic tendency, are introduced into the treatment of landscape. Especially 
noticeable is the new method of representing rocks by the most exqubite 
blending and shading-off of a variety of subtle tints, and a marked softening 
of the old rigidly geometrical disposirion of grass-tufts; the beautifuiiy 
rendered cA/nar-tree with its richly variegated leaves, so characteristic of 
the best Safawid miniatures, makes its first appearance, replacing the 
‘Noah's Ark’ type of tree that so often appears in the wrork of the earlier 
Herat painters. 

But Bihzad was a reformer, not a revolutionary, and his work carefully 
preserves all the basic conventions that give Persian painting its special 
character and charm; there is no attempt at modelling or chiaroscuro, the 
'high horizon’ is maintained, vbual perspective continues to be elegantly 
dbregarded, and details of dress, accoutrements, and architecture are 
more meticulously rendered than ever. 


NAWA’I: HAYRAT AL~ABRAR: FARHAD 
U SHlRlN; SAB^A SAYYARA; SADD ! 

ISKANDAR 

MSS. Elliot 287,408, 317,339 (Eth6 2116, 3117,2118, 2x20). FoU. 57, 78, 
65, 97.10*8 X 7'2 in. The binding of Elliot 339 is an elghteentli-centuiy one, 
of painted lacquer with floral designs, but the remainder are modem Euro¬ 
pean half-leather, green with marbled boards. There is no copyist’s name, 
but the set is dated S90/14S5. MS. Elliot 287 opens with an exquisite 
illuminated rosette containing a dedication to Prince Bad!' al-Zam^, son 
of Stilts Hus^m b. Bayqara (fol. ifl) followed by a double illuminated 
title-page of sumptuous intricacy and faultless execution, and each of the 
other volumes begins with an illuminated heading of equally fine quality'. 

Although these four poems are at present bound separately, it seems 
highly probable that they originally formed one volume, which also 
included the Layid tea MaJnUn (now John Rylands Library, Turk. MS, 3) 
to form a Khamsa^ or ‘Quintet’, In a review of their miniature paintings 
they are therefore best treated as a w'hole (see John Rylands Library, 
Bulktin, vol. 37, no. t, 1954, pp, 263-70}. 

In their present state they contain 4, 1,2, and 4 miniatures respectively, 
but folios containing miniatures appear to have been removed and replaced 
with modem paper on which the text has been copied, as follows: MSS. 
Elliot 408 foil. 23, 35; Elliot 317 fol. 60; Elliot 339 foil. 31 and 60. All the 
surviving miniatures are contemporary with the manuscript, but their 
attribution en bloc to Qasim 'All in BlVG (p. 96, though on p. 91 the minia¬ 
tures are said to be ‘not necessarily by the same hand'), on the strength of 
that artist’s 'signature’ between the columns of text above the last painting 
of the series, seems har dly tenable. 'Thoiigb homogeneous, these miniatures 
display numerous and considerable diversities of style which are hardly 
compatible w’tth such a theory, and are best r^arded as the work of several 
hands. The subjects are as follows: 

MS. ElHot 287. 

606. Fol. 7a. 6'Z X4*iin. The Prophet and his Companions. Arnold PI, 
pi. X2£ii (in colour); Stchoukine MT, pi. LXXIT. 

607. Fol. 24 a- 5-6x4* I in, Khwaja 'Abdallah AnsarT with four dis¬ 
ciples. Gray PP, pi, 6. 

608. Fol. 28a. 5-SX4'i in, Nushirwan and a lady in a pavilion. SWG, 

pi. tociv (a). 
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609. Fol, 34a. S*5K4’I in, Shaykh'Iraqi overcome at parting, BWG, 
pt. Lxrv (b), 

MS, Elliot 408. 

610. Foi, 66a. 5-3X4*z in. News brought to Farhad of the death of 
Shlrin. Plate VIJI, 

MS. Elliot 317. 

611. Fol. 14a. 8x4-8 in. The portrait of a Princess shown to Bahrain 
Gur. Stehoukine MT, pi. Lxxiv. 

6i 3, Fol. 2 iA. 8'T X 5-4 in. Courtiers waiting round an empty throne. 
Plate VIIL 

MS, Elliot 339. 

613. Fol. rya. 6-7 x 4*5 in, Iskandar enthroned. BWG, pi. LXV (a); 
VAM Neg., K, 655. 

614. FoL 3g«. 5-7X4'Z in, Majniin at the house of Layla. BPFG, 
pi. ucv (b). 

615. Fol. 77^, 6-5 X 5‘6 m. Tshandar buildiiig the wall against Gog 
and Magog. Very badly smudged. 

616. FoL 956. 6'1x4-8 in. Mystics discoursing in a garden. BWG, 
pi. urvi (in colour); Sithoukhte MT, pi. ijocrn. 

These miniatures seem to fall into four groups. The first comprises 606, 
6o9t 615, and 6t6, the 4 best miniatures in the series, so far as one can dis¬ 
count the lamentable damage to Iskandar btdldif^ the tcall; they are 
worthy of Bihzad, to whom Stchoukinc is inclined to attribute the first 
and I^. But they are not necessarily by the same hand, and the landscape 
background in Shayhlt *lrdqi is very different from that in the Mystics, 
although the splendid drawing and individualization of the figures in the 
former are quite in Blhzad’s manner. At least it may be said even if 
not by Bihzad himself, these 4 miniatures are very' close to his work both in 
style and quality, \^^lether they may be attributed to Qasim 'All is another 
matter. Dr, Stchoukine has published an interesting study of the miruatures 
in the British Museum Nizami of 1494, on several of which similar 'sig¬ 
natures' of Qasim 'All occur {^^yrila xxvn, 1950, pp. 301 ff.) and argues 
convincingly against the authenticity of these minute intercolumnar 
iuscriptions, and in the present instance the handwriting appears to be of 
eighteenth-century date. All this, however^ does not by any means rule out 
the possibility of one or more miniatures in this set being the work of this 
oontioversiat figure, in whose favour are the two remarks of MirzaHaydar 
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(quoted in BWG, p. 91), firstly that he was Bihzad's pupil, and secondly 
that he wa^s nearly his master^s equal. 

TThe second group consists of 6i i only* This miniature stands quite apart 
from the rest, with its smaller-scale figures and delicate archaism, and 
suggests a painter who had been trained and whose style had been formed 
before Eihzad came on the scene. The parallel case of the work of Mirak in 
the British Museum Nizami of 1454 will immediately spring to the mind^ 
but though the present maouscript is ten years earlier^ there seem to be too 
many differences in style between this miniature and the works of Mirak 
for an attribution to the latter to be possible. Indeed, among the artists 
attached to the court of Herat there must certainly have been several 
representatives of the older generatloQ ’whose names arc unknown to us^ 
and it ’was doubtless one of these who contributed the present miniature, 
andj in all probabilitv, the two illustrations in the John Rylands Library 
Layia wa 

607,608j and 610 form the third gtoup* All 3 miniatures are characterized 
by rather pale delicate colouring, and the same treatment of rocks^ Fhe 
first two are further connected by the close similarity of the faces of their 
respective principal figures and by some sHghtly archaic touches in details 
of decoration; the first and last by the drawing of the animals; and the 
second and third by the large scale of the figures. 

The last group consists of 6iz, 613, and 614. In these miniatures the 
drawing of the faces is weaker than in the rest of the set, and for^hadows 
Bukhara work of years later. They also exhibit a predilection on the 
part of the artist for arabesque designs on buildings, winch are very well 
executed and of marked similarity in all 3 miniatures* 

[Exhibited: Burlington House. 1931 ^931* 542Ai 

Victoria and -\lhert Museunip 1951/^ (Rokm^m LE, nos. ^5-^)} 


MANUSCRIPTS FOR COMPARISON 

840/1437. HAFIZ: New York, Kevorkian FoundatioD, 1 -. Copyifltj 

Mohammad *Ali Tabrisn. 2 mioiatureB of f. 1490- Unpublished. 

846/1442. NizAmI: Kiumsa. London, British Museum -^d. 35900. 14 miniaturs 
of e. 1490, t contemporary with the manuscript, and 4 of the early Safawid 
period, Martm, !, figs. 25. Sehisitm, figs. 76-79, 81. Surtfey, v. 88 sb, c. 
VAM Neg., L. 1094-5. Stckuwfdta MT, pis. uckvii-uqucii. RpiAmon PAf, 
ph. II, 12. Pallh, pi. 14. 

872/1467, Sharaf al-DIn: Z^ar Nama. Princeton Univcralty Library, 54, 

Copyist, Shir *AlL 6 double-page miniatures of c. 1490, attributed to Bihzad. 
AmoU ZN, passim. BWG, pi. Lxxii. Martm, ii, pi, 69. Sckuh, n,pls. 52-55- 
Kihttsl IM, pis, 48-51. 

883/1478. Sa’di: BUstM. Dublin, Chester Beatty Library, P. 156. Copyist, Mir 
Shaykh Muhammad b. Shaykh Ahmad, u miniatures, most of the faixs in 
which hove been repainted in India. BIVGt pi. lsii a. Arnold Pit pis. xxvi, 
XXX. CoiVo igjs (Aibutn), pi. 66, 67. 

890/14S5. AMiHKnu3RAW:i:ABnM(L Dublin, Chester Beatty Library, P, 163. Copyist, 
Muhammad b. A^har. 13 miniatures. Martin MB, passim. BWG, pL LXll B. 
Jl/Wim, II, pis. 75-78. Cairo 1955 {ABwm), pis. 61-66. 

890/1485. MtB ‘AlI ShIh NawA’ 1: Lsyfia tea Jlffl/nwi. Manchester, John Rylands 
Library, Turk. MS. 3. 2 miniatures. This belongs to the Bodleian set; aee 
above, p. 65. Ryl. Bidl.t xxxvii, p. 264. 

891/1486. Sa'dI: tJufiirtan. Faria, Rothschild Collection. Copyist, Sultan 'Ali 
Masbhadi. 3 miniatures, perhaps by Bihzad. Riv. AAt x, p, 92, pis. amjv, 
XXXV. AfS Is. IV, p. 12a, figs. 1-16. StdiouMne MTr pis. lxxv, lxxti. 

891/1486. Sharaf al-DIn: Zafar Anwia. Istambul, Museum of Turkish and Islamic 
Art. iSflJfemmt, fig. i09- Rettaissancet iv, p. 296. 

893/14S8. Sa'dT; BiisidH. Cairo, Bibliothfeque Egjptienne. Copyist, Sulf^ ’Ali 
al-kaiib. 5 miniatures, BWG, pis. u^n-LXXi. Martm. n, pis. 70, 71. Sunj^, v, 
886, 887. Burl. Mt^, Feb. 1931, pb. n-iv. Gray PPI, 8. 

900/1494. NizAmI: Khamsa. London, British Museum. Or. 6810. 22 miniatures. 
Martin NM, passim. Martin, n, pb- 72, 73, 94, 95. SoAryimi, figs. 88-93, ^ 5 +' 
Blochet MP, pb. ci-cm. Kiknet IM, pi. 52. Survey, v. 882. SichoukitK MT, 
pb. uox-LXXi, ixxxm-LXEtviii. Fn/tef, figs, ii, 17. 

902/1496. AmIr Khusbaw: Khamsa. Berlin, Staatsbibliothek, Pertsch 830. Schuh, 
II, pi. 56-61. Arnold & Grohmann, pb. 48, 49. 

903/1498. Jtoll: Bdkaristan. Paris, Gulbenkian Collection, LA 169, Copyist, Sultan 
’All. 10 (5 double-page) miniatures bearing Bilntid’a signature. ^ Rbris of 
Sultan HuBayn Mli^. Survey, v. 888, 

903/1498. AmIR Khdsraw: Kkmnsa. London, British Museum, Or. 11327. 24 
miniatures. Unpublished. 
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c. 1490. MCsAi Gk^aUyyat. New Yark, Kevorkian Foiindatioji, Robhaon, Li. 
Copyist, Sultan ‘Ali ai-kaii& ai-Maahhadj, j miniatures, one of them Bukhara 
work of the mjd-iGth century. Unpublished. 

c. 1490-1500. ’A-n-ill: ManOq ini-Tayr. London, Briti^ Museum, Add. 7735. 
9 miniatures. Unpublished. 

f. 1500, (?) NizAmI: Khamja, Leningrad, Public Library. Marim, n, p!< 79, Ki^mel 
IM, pL 53. Strvygoteski, fig. 123. 

Sa’dI: B^tdn. Dublin, Chester Beatty Library, P. i8i. Copyist, Sbama 
al^Dln M ubam majd al-Klr matiT . 1 miniature. Unpublished, 


PROViNCIAL STYLES 

A considerable number of Timurid manuscripts are illustrated with 
miniatures that cannot be affiliated to any of the main styles treated in the 
preceding pages, and which it is at the same time very difficult to assign 
to any particular locality. In general, however, it is often possible to class 
them provisionally as northern or southern. 

Only two manuscripts have so far come to light that contain defimte 
evidence of northern provincial origin. These are the Dunimarle SfiShnama 
of 850/1446, with its illuminated ex iihru of Sultan Muhammad b. MurtadI, 
a local ruler in Mazandaran, and the British Museum Anthology of 873/ 
146S, executed at Shirwan (Shamakha) on the western coast of the Caspian 
Sea, Apart from these, we may tentatively describe as northern works 
firstly those which exhibit stylistic similarity to them, secondly those 
which, while bearing some resemblance to Herat work of the period, are 
sufficiently different from or inferior to it as to preclude their attribirtion 
to that centre, and thirdly those in which features of the Mongol period 
persist. 

In the same way, miniatures of the first half of the fifteenth century that 
seem to have an affi nity to the Timurid style of Shiraz, yet are obviously 
not of it, may be provisionally classed as southern provincial. Another 
southern provincial style is represented by a body of manuscript dating 
from the period 1460-S2 which may be associated with Shiraz and Isfahan. 
It was apparently being practised in those cities alongside the Turkman 
style (see above, p, 28). This style is more delicate and less broad than the 
Turkman style; the figures are slimmer, the vegetation le^ summary and 
conventionalized, and the drawing lighter. In particular it is characterized 
by very dose-set grass-tufts. Two of the manuscripts in question are 
stated in their colophons to have been executed at Shiraz, and the earliest 
of the group, the Chester Beatty Nizami of 1463, may be assigned to 
Isfahan (see BWG, no. 69, p. 93). 


IBN -I MAD: RAWDAT AL-MUBlBBlN 
{HAL-NAMA) 

MS. Fraser 8a {Ethe 1265), FpU. 50. 6*8 x 4-5 in. Binding oriental red 
leather, gold stamped. There are illuminated panels above and below the 
text oa foil, and za, of mediuin quality- 

The manusdipt contains 4 miniatures in a rather crude provincial stylcj 
perhaps northern, and apparently dating from the late fifteenth century. 
Particulars are as follows: 

617. Foh ga. 3 -3 X a-4 in. Young man feeding deer by a strram in a land¬ 
scape. 

618. FoL rot, 3*3 X 2“4 in, A lady seated on a carpet reading to two others 
in a landscape. 

619. Fol. 46^. 1-9 X 2'4 in. A similar scene to the preceding^ except that 
the lady reading is not the one on the carpet. 

6zo. FoL 48a* 2-2 X 2^4 in. A young man and a girl seated on a carpet; an 
attendant maid on the edge of the page has been almost obliterated.. 

KALJLA WA DIMNA 

MS. Fraser roo (Eth^ 430)* FoU. 215* of ’wMch only 4^198 are of the 
original manuscript. 9-2 x 6-6 in. Modem European binding of cloth vnth 
vellum bach. The manuscript is tmdated, and there is no copyist s namC p 
it seems to belong to the late fifteenth century- There are no illuminatio^- 

The 55 miniatures are of smalt si^e, oblongp in a provincial stjde which 
seems to have a little in common with Herat, and may therefore be tenta¬ 
tively placed in the north-east. The drawing is of fair quality, but the 
colours are thin and chalky * and the great majority of the miniatures are 
damaged in a greater or less degree^ Particulars are as follows: 

621. Fol. 41U. 2'7 X4^5 in. The two jackals, Kallla and Dnniia, address¬ 
ing the Lion. The pale blue ground without horizon or sky^ and the 
groups of unoutlined green leaves with points curled over, are 
found throughout the manuscript. 

6zz, Fol. 53a, 27 X 4’S in. Two fishermen fishing in a stream; one drags 
in a net^ and the other holds a fish in his hand,, 

623* FoL 66^3. 2*2X4"5 in. The jackals Kallla and Dimna converairig. 

624, Fol. 66A. 2-6 X4‘S in. The Lion and the Ox fighting* 
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6sts. Fol. 74«. 2 2 X 4'5 in, The Leopard approaching Kalila and Dimna 
as they converse, 

626. FoL 76a. 2*7 X 4*5 in* Two Lions, the Leopard, and Dinma seated, 

6 zj. Fol. 8i6.2'2 K 4-5 in, KalTla and Dimna conversing. This miniature 
is in comparatively good condition. 

628. Fol. 83^. 2'6 X 4*5 in. Two Lions, the Leopard, KaMa, and Dinma 
conversing. 

629. Fol. 866, Z'6 X 4*5 in. Two Lions, the Leopard, and Dimna seated, 

630. Fol. 9i<2. 2*6 X 4*5 in. Two men conversing while a third leans on 
a stidt. 

631. Fol. 926. 2*1 X 4*5 in. The Rat gnawing the net in which the Birds 
arc caught. 

632- Fol. gSa. 2-2 x 4-5 in. The Crow carrying the Rat by the tail towards 
the water where the Tortoise swims. 

633. Fol. iooi2. 27x4-5 in. The Hunter, his dog, the Boar, and the 
Fawn all tying dead. 

634. Foi. io3fl. 2-6 X 4'S in, A vizier addressing a seated king while 
another looks on, leaning on a stick. As well as the usual damage, the 
feces here have been deliberately scrubbed out. 

635. Fol. 1036. 2*2 X 4-5 in. The battle of the Crows and the Owls. 

636. Fol. iioi. 2-6 X4'2 in. The Hare showing the Elephant his reflec¬ 
tion in a pool. 

637. Fol. 1116. 2-2 X 4-6 in. A Crow conversing with two Owb. 

638. Fol. 1186. 2-6 X 4-5 in. The Crow's attacking the Owls in their 
cave. The rocks are simply rendered, and contain "picture-puzzle* 
feces. 

639. Fol. laia. r7X 4'5 in. A fish in the river and a snake on the bank, 

640. Fol. 124A. 2-5 X 4-5 in. Tw'o men comnersing, one seated on a 
mat with a cushion. This miniature is in comparatively good con¬ 
dition. 

641. Fol, 1266. 2*3 X 4*5 in. The Monkey in the tree and the Tortoise in 
the pool. 

642. Fol. 1276. 2*2 X 4-5 in. Two tortoises on land. 

643. Fol. t30a. 2'2X4'5m, The Monkey riding the Tortoise across the 

water. 
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644. FoL 1316. 2-6 X 4*5 in. The Philosopher seated before the King. 

645. Fol. 133^. 2 2X4-5 in. A man swinging a stick against a hanging 

vase. 

646. Fol. 134a. 2*2 X 4’5 in. The same man in the same room striking at 
a small animal with his Stick, 

647. Fol, 135*1. z-6x 4'5 in. The Philosopher seated before the King. 

648. Fol. 136*. 2-7 X 4*5 in. The Crow in a tree below which are two 
cats and a rat. 

649. Fol. 1383. 2-6 X4'S in. The Cat and the Rat. 

650. Fol. 140/3. I '8x4-5 The Cat and the Rat. 

651. Fol. 142*1 ■ i' 7 X 4 * 5 ^*^' The Cat and the Rat, 

652. Fo!. 1446. 2-3 X 4*5 in. Young Prince with a sling, 

653. Fol. 145a, 2*2 X 4*5 in. The young Prince whose eyes have been 
pecked out by the Falcon. 

654 Fol. 152*1. 27x4-5 in. The Philosopher seated before the King. 

655. Fol. 155a. 2-2x4-510. Three jackals conversing. 

656. Fol. 1566. 2'2X4-5in. The Lion and the Jackal. 

657. Fol. 158A. 2-2 X 4*2 in. The Leopard, the Lion, and the Lyrot, 

638. Fol, i6oi. 2-2x4-510. Two lions conversing. 

659. Fol. 162a. 2-2 X 4-5 in. The Lion and the Jackal, 

660. Fol. 164*. 2-1X4-5 in. The Lion and the Jackal. 

661. Fol. i6Si. 2-6X 4-5 in. The Philosopher seated before the King. 
Badly smudged. 

662. Fol, 169A. z-i X4*5 in. A lion with two dead cubs. 

663. Fol. lyit. 2-1 X4*5 in. The Pliilosopher seated before the King. 
Badly nibbed. 

664. Fol. J73A. 2-2X4'5 in. A man seated before a sage. The latter's 
face destroyed. 

665. Fol. 174^. 1*3 X 4-5 in. The Crow and the Parrot. 

666. Fol. 176/1. 27x4-510. The Philosopher sealed before the King. 

667. Fol. 1793. 2-6 X 4-5 in. The Monkey in the tree and the Tortoise in 
the water. 
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668. Fol, i8oa. 2*2 >: 4*5 in. The Fox addressing the loaded Ass. 

669. Fol. 1816. 2*6 X: 4*5 in. The Lion killing the Ass, while the Fox 
looks on. The Lion has been viciously obliterated. 

670. Fol. i82(S. 2-6x 4’5 in, A man with a stick before another seated 
on a mat. 

671. Fol. 1870. 2-6 X 4*5 in. A woman seated before a man. 

672. Fol, 7900. 2-6 x 4'5 in. A man encountering a woman walking. 

673- Fol. i^ia. 2’7 X 4"S It’* A man seated before another, who sits on 
a mat. 

674, Fol. 1936. 1‘8x4-5 in. Two magpies (?), Very badly rubbed. 

FIRDAWSI: SHAHNAMA 

MS. Pers, c. 4 (Eth6 1977). Foil. 539. i3‘9X ro-t in. Magnificent contem¬ 
porary binding, the outside black and tooled ’with designs of anirnals and 
inscriptions, and the doublures decorated with medallions of cut-out work 
on blue or gold ground, Ihe manuscript opens with a splendid Illuminated 
double title-page, slightly damaged by damp. 

Dated S52/1448. Copyist, 'Abdallah b. Sha'ban b.I^aydarai-Ashtarjani 
(this transcriber seems to have had a brother, 'All, who copied an Anthology 
dated 840/1437 in the British Museum (Or. 3486), and compare 'All Bakir 
al^Askttajdni who transcribed an Anthology in the Chester Beatty Library 
in 1435 and an AnwaaT in the Bibliotheque Nationale in 1453). 

Although spaces have been left throughout the manuscript for a con¬ 
siderable number of miniatures, only one has been completed, in a not very 
good provincial style (perhaps southern) ’with rather muddy colouring, 

675. Fol. 272a. 3*6 X 6*3 in. Gushtasp and the Dragon. He has already 
shot two arrows into it, and is just aiming a third; a curious barbed 
weapon hangs at his girdle for which there seems no warrant in the 
narrative of Firda’wst. 

For purposes of comparison with the illustration of other ShOfmdmas of 
the period it may perhaps be of interest to enumerate the blank spaces and 
the probable subjects of the miniatures for which they were intended. 

Fol. 106. Gayumarth and his court. 

Fol. 16a. The birth of Faridun. 

Fol. 206. Kawa the smith comes before Faifdun. 

Fol. 236. Murder of I raj. 

Fol. 316. Zal restored by the Simurgh to his father Sam. 
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Fol. 54a. Rustam catching his steed Rakhsh. 

Fol. 56a. The enthronement of Kay Qubad. 

FoL tib, Rustam and the Dragon. 

Fol. 64b. Rustam and the White Demon. 

Fol, 75a, Tahnuna coming to Rustam's chamber. 

Fol. 86ii. The death of Suhrab. 

Fol. 906, Siyawush tempted by Sudaba. 

Fol, 94^. The fire-ordeal of Siyawush. 

Fol. 103A. Siyawush displaying his prowess before Afrasiyab. 

Fol. The murder of Siyawush. 

Fol. 123^. Rustam and Pilsam, 

Fol. 126a. Kay Khusraw found by Giw. 

Fol. 1296, Kay Kh.usraw, Firangfe, and Giw fording the Jihun. 
Fol. 132A, Kay Khusraw taking the castle of Bahman. 

Fol. 1416. The army of Tus before the castle of Farud. 

Fol. 149a. Fariburz takes over command of the Persian army 
from Tbs. 

Fol. Defeat of Farjhuiz by Piran. 

Fol. 158a. Battle of the Persians and Turanians at Mount Hama- 
wan, 

Fol. i66i, Rustam and Ashkabus. 

Fol, 176*1. Rustam and Gahar of Gaban. 

Fol. 186a, The Demon Akwan about to throw Rustam mto the 
sea. 

Fol, tSg*!. Bizhan killing the boars. 

Fol. 191^. Bizhan seized in the apartments of Manizha, 

FoL 219^, Battle of the Persians and Turanians. 

Fob 223*1. Combat of Giw and Gurwf son of Zara, 

Fol. 225*7. Combat of Gudaiz and Piran, 

FoL 229^. Kay Khusraw viewing the slain Turanian champions. 
FoL 238*1. Kay Khusraw killing Shida son of Afrasiyab. 

Fol. 345*7. Kay Khusraw attacking Gang-dizh. 

Fol. 2566. The execution of Afrasiyab. 

Fol. 266^. The enthronement of Luhrasp. 

Fob 272**. See above, No. 67S. 
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Pol. 283^. Isfandiyar killing Bldarafsh. 

Fol. 293a. Isfandiyar killing the lions. 

Fol. 295<i. Isfandiy^ kilting the Simurgh. 

Fol. 316a. Isfandi^'ar slain by Rustam. 

Fol, 321a, The death of Rustam. 

Fol. 372a. Battle between Shapur and Tair the Arab. 

Fol, 3810. Bahrain Gur hunting with Azada. 

FoL 386a. Bahram Gur obtaining the crown from between the 
lions. 

Fol. 408&. Bahrain Gur and the Dragon. 

Fol. 420&. The enthronement of NQshirw'an. 

Fol. 463^, The enthronement of Hurmuzd. 

Fol. 472^. Sawa. Shah slain by Bahram Chubma. 

Fol. 4S80. Battle between Khusraw FarwEz and Bahram Chublna, 
Fol, 5o6d. Bahram Chubma killing the Lion-Ape. 

Fol. 5086. The murder of Bahram Chubina. 

Fol. 5193, Barbad playing music to Khusraw in the garden. 

[Exhihited: Burlington House, 1931 {London, igji, no. 538c)] 

Note. In the Vatican Library there is a fine copy of the Skafmdma (MS, Pers. 118: 
seeA£.& Bib. ix (i93S),p. 373),mitten 'atYazd’ by 'Ali b. Nizimal-DamghaM, 
and dated 848/1444. It appears to resemble the present manuscript closetyi even 
in the circumstance that blank spaces are left for miniatures throughout the 
volume. 

NIZAMT: KHAMSA 

MS. Elliot 194 (Eth6 594), For particulars of this manuscript, the bulk of 
whose miniatures are in the Turkman style, see above, p. jOs 

The following 4 miniatures, in spite of extensive Indian repainting on the 
first two, are recognizable as predominandy southern provincial in style 
from the methods of rendering the ground, the rocky horizon, and cert^ 
large plants. The figures, however, are Turkman in style, A comparable 
imposition of Turknaan-style figures on backgrounds of another style may 
be seen in certain iniiuatures of a Nizami in the Bibliothecjue Nationale, 
Paris (Supplement persan iii2)p of about 1450^60, where the basic style is 
Shiraz-Ttmurid. 

676* Fob iioo. 3*6x3"b Khusraw and Shlrin consummating their 
marriage. All the faces, except perhaps that of the crouching 
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woman to the left, as well as other parts of the mitiktnre, have been 
repainted in India. The original style is recognizable from the 
plants and trees against the blue sky. 

677. Fob 132*. 2'9X3-6 in. Layla and Majnun falling in love whilst at 
school. All the faces repainted, but the large plant behind the 
teacher identifies the basic style. 

678. Fol. 144a. 3 X 3-7 in. The battle of the clans. Although the figures 
are Turkman in style (the garments have been retouched in one or 
two places) the ground is tjyiical of the southern provincial style, 
and the camels are far more delicately drawn than, for instance, in 

S 79 * 

679. Fol, 155A. 3'4X3’6 in. Majnun among the wild animals. Here 
again the animals, the ground with its close-set tufts of grass, the 
horizon, and the little flowering plants are typical of the southern 
pro^’incial (Shiraz) style, while the face of Majnun (not so much the 
rest of him) is unmistakably Turkman. Plat£ IX. 

AMIR SAIFl: DIWAN 

MS. Ouseley 14 (Ethc 888 : Ouseley 1831^ no. 88). Foil. 59 (numbered 
109-67, extraneous matter being bound up at the beginning of the volume). 
8*1 X 4"i in. Modern European binding of red leather. Undated, but paper 
and handwriting are identical with Ouseley 18, dated 886/1481. The text 
is written in a single column, and there is a small and delicate illuminated 
heading onfoL 1096 in a style usually associated with manuscripts illustrated 
in the Turkman style. 

Tl\e 3 miniatures contained in the manuscript, damage apart, are good 
examples of the delicate provincial style apparently prartised at Shiraz 
alongside the Turkman style, being vety close to those in a copy of Fattab-i s 
poems in Cambridge University Library (Or.1280) copied *at Shiraz by the 
scribe Murshid in 1480. Particulars are as follows: 

680. Fol. 113^. 3*1 X i’8 in. A youth holding his dog on a lead as it 
jumps towards a man wearing a fur cap. A Uttie flaked and dis- 
coloured. 

681. Fol. 145*. 2*6 X1-8 in. A man swinging his sword at another 
on the ground by a stream. Deliberately smudged and largely 
obliterated. 

682. Fol. 1596. 3'6 x 1-8 In. A young man feeding a fawn, watched by 
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two Others on the hortzon. Very slightly discoloured. VAM Neg^t 
K.657, Plate IX. 

[Exhibited: Victoria and Albert Museum, ^95^(St^nmon LEt no. 32)] 

AMIR MAS'OD: DIwAN 

MS- Ousetey rS (Eth^ 885: Ouseley 1831^ no- 33). Foil. qo. 8-t X4*i ia. 
Original binding (European back) with sunk gilt medallions on the outer 
surfaces, and medallions of cut-out work on the doublures. Dated Rabr I 
886/May 14S1, There is a neat little illuminated heading, in the same 
style as that in MS- Ouseley 14, on fol. ib. 

Particulars of the 3 miniatures which the manuscript contains, idendcat 
in style (and probably by the same hand) with those in MS. Ouseley r4i 
are as follows: 

683. Fol. 32a. 2-g X i-g in. A girl observed by a young man near a tree 
on the horizon. Rather badly discoloured. 

684. Fol. 49a. 3 X 2-8 in, A young prince shooting a fawn at full gallop, 
watched by two spectators behind a ridge. Somewhat discoloured. 

685. Fol. 63A, 2-5 X 1-8 in. Majnun with two fawns obsen'ed by Layla 
over the horizon. Somewhat discoloured. 


MANUSCRIPTS FOR COMPARISON 

A. NORTHERN 

Early 15th c. Kalila tva Dimna. Malvern, Dyson Perrins Collection. Numerous 
miniatures. The manuscript is dated 640/1262, but the ininlatiiies must be about 
a century and a half later, Wameri Dysi^n Perrins Collection 0/ Illuminated 
MSSj voL II, pi. CXM. Martin, pis, 40, 41, Kernel pi 14. 

826/1433, KashanI: History of ilie^ Mtmgols. Paris^ Bibliotheque Nationale^ Sup* pers. 
1443, Copyist* Ahmad b* Shayth Mahmud al-Abiwardi. 25 miniatures. Un^ 
published. 

f. r430-4O. Firdausi : Shufmama. Manchesteti John Rylands Libraryp Pcrs. MS, 933* 
About 100 mituaturea* of which only 4 are contemporary with the manuscript; 
3 of the others seem to be Safawid copies of InjEi originals, while the remainder 
belong to about 1600. Text written in six columns^ The last few folioa are 
replacements* md contain a colophon with the date 1195/T7S1. Iran Soc^JrnL 1* 
S3* fig. 3* VAAl Neg., L. 1048-51. 

850/1446, FtmawsI: Shahndma. Dunimarle (Fife)* ErsJdne of Tortie Institution. 
Copied by FatliallMi b. Ahmad al-Sabiaw^M for Sultan Muhammad h, MurtadSp 
a local ruler in Ma^andaratL 80 miniatiires. Robinson Al, fig&, 6-^, 

Neg., J, 447. J, 456* J, 461-ap K. 669, L. 1700-5. 

Mid 15 th c. Ni3^mI: Kkusrtm* u Shirm. Paris, Bibliothcque Nationale, Pers. 362. 
II miniatures. St^houkine MT, pi. xlul 

872./1467, Kalila wu Dimna. Paris, Bibliothfeque Nationale* SupK pets. 1639, 24 
miniatures* Unpublished. 

873/1468. Anthology. Ixjndoiis British Museum* Add. 16561. Copied by Sharaf 
al-Dln Husayn Sultani "at ShamakhI (Shirwan)*. 8 miniatures. Arnold PI^ pi ii. 
Stchoukine MT, pL XLV, Robinmn PM, pis. 8“io* L, 1037-41. 

L. 1087. 

^77/^472. Aim "Al! ShIr NawA'I: Diwdn. Cairo, Biblioth^que £:gjyiticiine^ No. 68 
litt. turc M. 2 miniatures. GBA, xiii (1936), p. 155, fig* 8. 

87^/^473- FihdawsI: Shdhnama. New York* Kevoridan Foundation, Robinson, lv, 59 
miniatures. Unpublished. 

894/1488. Ni^AmI: Khamsa. London, India Office Library* Etk^j 972. Copyist, 
Mawlima Haj[jl Muhammad al-Durustaqi al^BadakhshL 5 miniatures, badly 
damaged, and one wholly repainted in India. Unpublished. 

I AMI: London, British Museum^ Or. 1090 a:. 6 mirtiatures. Un¬ 

published. 

Late 15th c. RDmI: Mathmtzi^L New York, Kevorkian Foundation, Rc^huon^ LVtl. 
1 1 miniatures inserted in a text apparently of the mid i6th century^ Unpublished. 

Late 15th c. FnuJAWSl: Shahnama. Leningrad, Oriental Institute of the .Academy of 
Sciences* C. Saz. 74 miuiatures. GmsaRan ^ Diahmov^ pi n, 14-17* 
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End of the 15th c, JAmI: Khamsa. New York^ Kevorkkn Foundation, Rabhuon^ LVt, 
13 mifiiatures. Unpublbhcd, 

B. SOUTHERN 

823/1420. NizAmIj Khamsa. London» British Museum, Or. 12087^ Copyi$i^ Ja^far 
d-Hafiz, 14 miniatures. Kobitison VAM, fig. 2. VAM Neg,^ J« 475, J- 1519- 

838-40/1434-^- Anihohgy. Dublin, Chester Beatty Library, P. 1:^4, Copyists, *Ali 
Bakir al-Ashtaijani and Zayn {li^kdlib al-IafahajUn 123 miniatures, Cmw igjS 
(Alburn)^ pL 69, 

S41/1438+ FiroawsT ; iSAtfAwdittfl. London, British Mufievim, Ori 1403. ^3 miniature$. 
This copy formerly belonged to Mohlt the translator. UnpubUshei 

® 43 /* 439 - NizAmI: Ktuiimn. Upsala, Royal University Library, Tomherg^ CLI. 52 
miniatures, pL liv. Oriental Mimaiure^ (Nationalmuseum, Stockholm, 

*957). pl- *• 

859 /* 455 ' FiroawsIj Shahnama. New York, Kevorkian Foimdation, Robituon, uc. 
7 miniatures. Unpubliabcd, 

(?)86S/I463> Ni^AmT: Khamsa. Dublin, Chester Beatty Library, P. 137. Copyiat, 
Darwish 'Abdall^ of (or ‘at’) I^ahan; the cobphon has disappeared, aj minia- 
tiircs. BWG, pL uc. ,Sfc/iBfe, pis. 38-46. Kuliitel IM, pi. 45. 

872/1468. NizAmI; Khainsa. Berlin, Museum fiir Vdlkerkunde, Schuls, pL 56. 

876/1472. 'A;^: MAr uMiuAidrf. London, British Museum, Add, 66ig. Copyist, 
Murshid. 8 miniatures. Unpublished. 

877 /H 73 - 'Arrin; Kulliyai. London, British Museum, Or. 4151. n miniatures. 
Unpublished. 

878/1474" N'izAmTi A-Afumn. London, British Aluseum, Or. 2^31* 22 mmiatures, 
of which the 7 illustrating Bahiam in the Seven Pavilions are in the Turkman 
style. pi. m. Sicboukine MT, ph klvi. 

1475* NjzAmT: Kfuimsa. New York, Metropolitan Museum of Art, Jacksiin & 
Yokannan, 9. 20 miniatures. Robiaton MMA, pL 9, Pijoan, vol. xu, fig. 513. 

882/1478. TwoMat/maans, London, Royal .Asiatic Society Library, Mor/^, 

248<r. 6 miniaturca. Unpublished. 

882/1478, Mihr u Musbta^. Washington, Freer Gallery, 49.3, Copied by 

Shaykh MmsMd al-kStib ‘at Shiran’. 3 mioiatures. Unpublished. 

885/1480. FattAijI: Dtwim, Cambridge University Library, Or. raSo. Copied by 
Murshid u/'Ad/iA 'at Shiraz'. 8 miniatures. YAM Neg., L. 10S9. 

886/1481. Ni^.LmI: KJiaima, Dublin, Chester Beatty Library, P. 162. Copyist. 
Murshid. 35 miniatures, of which 5 are in the Turkman style. Cairo zgjj 
{Album), pL 70. lilastrated Ijijtdon JVetur, 3 Jan. 1931, col, pi. m. 

887/1482.^ FattAhI: Dflrfifr f 'Urkshaq. London, British Museum, Or. 11349. 
Copyist. Ma^iiid b. Muhammad al-Tahrizi. 2 mmiaturea. Unpublished. 


PART III 


THE SAFAWID PERIOD 

THE TABRIZ STYLE 

Historical background 

1502. Turkmans annihilated by Shah. Isma'il, who assumed the crown at 
Tabriz. 

1510. Uzbeks defeated by Shih Isma'tl at Merv. 

1514. Tabriz briefly occupied by the Turks, Bad!* al-Zaman removed to 
Turkey. Tahmasp governor of Herat. 

1524. Tahm^p succeeded his father Isma'tl. 

1534. Tabriz again taken by the Turks. 

1538. Third occupation of Tabriz by the Turks. 

1548. Fourth capture of Tabriz by the Turks, Capital removed to Qazwin. 

Developnent and characteristics of the style 

Bihzad lived on until about 1530, and was taken into the service of Shah 
Isma'il soon after the latter’s accession. It is not surprising, therefore, to 
find the earliest Safawid painting following directly upon the work pro¬ 
duced for Sult^ Husayn at Herat at the end of the previous century. At 
first the only noticeable difference is a detail of costume—the characteristic 
Safawid turban with the slender baton, usually coloured red, rising from 
its centre (see BWG, pp. no—11). But gradually, after the death of Bihzad, 
the miniatures become larger and more sumptuous, and the figures, of 
increasing elegance, lose much of the individuality with which he had 
invested them. The Cartier IJafiz, which probably dates from about 1530, 
may perhaps be taken as the half-way house between the stUl Bthzadian 
paintings in manuscripts like Marsh 517 on the one hand (686-8 below), 
and the magnificent and fully developed court style of the British Museum 
Nizami of 1539/43 2265) on the other, 

Tabriz, the Safawid capital until 1548, p rovides a convenient label for the 
court style of the period, but it must not be understood in a narrow local 
sense. In fact one of the finest manuscripts in question, the Paris Nawal of 
1527 (Sup, turc 316) was probably executed in Khurasan, at Herat; and 
others were no doubt produced at other important centres in the Safawid 
kingdom, though Shiraz, as we shall see, maintained its artistic independence 
until the beginning of the seventeenth century. The unification of Persia 
under the new dynasty caused most of the provincial variations to disappear. 
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SA‘DI: BVSTAN 


MS. Marsh 517 (Eth^ *983), Foil. 63. 9-6 x 6-3 In. The binding is of good 
quality, probably contemporary, being of dark leather with sunken gilt 
mcdaUions. The manuscript is undated, and the copyist has not given his 
name, but it seems to belong to about 1515—2a. Bv the middle of the century 
it had passed into the possession of the Ottoman Sultans, and there is a 
Turkish inscription on fol, 10 ivhich may be thus translated: ‘i/ir Highness 
Sultan MutM (///), may God prolong his life and multiply his might, on 
Tuesday the 2oth Sha'hdn 970 {April I3tk iy&3) soith prosperity removed 
from Kutahiya to Me^hnisa and set up his standard. May God most high make 
his standard victorious and triumphant, andendotv himmihprosperity, honour, 
justice, and equity, and grant Mm long life and outstandiiig honour. He entered 
into MagJtnisa on Monday tlse jrd of Ramadan {April 26th) and settled 
there* It will be remembered that Tabriz, the first Safawid capital, fell to 
the Turks on four occasions, having been captured by Selim tlie Grim 
in 1514 after the battle of Chaldiran, and in 1534, IS3S, and 1548 by 
Sulayman the Magnificent; it was probably on one of the two latter occa¬ 
sions tliat this manuscript formed part of the loot. 

Its high quality is proclaimed by the splendid illuminated double title- 
page (folk tb, 2a), and the last of the three miniatures it contains bears an 
attribution to Bihzad {satmearahit Bihzad) written in microscopic letters 
on the tiled floor. Compared with the illustrations in the Cairo BUst^ and 
in the Naw'a’i of 1485 in the present catalogue, these miniatures are simple, 
small, and unassuming in appearance; their quality' is fine, but not super¬ 
lative, On the other hand, it is rernarkable that they conform exactly to 
Babur's criticism of the work of Bihzad (which other and better authenti¬ 
cated works do not); ‘His work was veiy' dainty, but he did not draw beard¬ 
less faces well; he used greatly to lengthen the double-chtn. Bearded faces he 
drew admirably.' It will also be observed that two of them reproduce 
exactly, though on a reduced and simplified scale, the corresponding com¬ 
positions in the Cairo Busian, They are, in fact. Indubitably Bihzadian, and 
though they are not worthy of the height of his powers, it does not seem 
impo^ible that he may have painted them in his declining years—the 
period to which the manuscript belongs—ivhen his main concern was the 
supen’ision of the royal library staff. It should also be borne in mind that 
this was the period at which Babur wrote the criticism quoted above. 
Particulars are as follows: 

686. FoL gb, 6 x 3-9 in. King Dari and the herdsman. This is a sim¬ 
plified and reduced version of the corresponding miniature in 
the Cairo Biistan (BI¥G, pi. Utix). The batons round 'which the 
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turbans were originally wound have been painted out in Turkey, 
and there is very slight damage and smudging elsewhere. Plate X. 

687. Fol. 34/r. 6-T X 3-8 in. Sa'di entering a learned gathering presided 
over by a grey-bearded lawyer. Apart from the painting out of the 
batons on the turbans, this miniature is in excellent condition. 
Piute X. 

688. FoL 596. 5 y. 3*9 in. Yusuf fleeing from Zulaykha, who catches 
him by the w-rist and the tail of his coat. This treatment of the 
subject is Identical with that in the Cairo Bmtdn {BWC, pi. LXXI b), 
though the elaborate architectural foreground in the latter is 
omitted. The eyes of Zulaykha, like those of the herdsman on 
fol. qb, have been deliberately pricked out, and the miniature has 
been spoilt by a great smudge across the central group. The attri¬ 
bution to Bihzad mentioned above is on the pale blue tiling at the 
base of the miniature. 

[Exhibited: Victoria and Albert Museum, 1951/2 (ifoWnjon no, 34)] 

QAFIZ: DlWAN 

MS. Ouseley Add. 26 (Ethd 818). Foil. iGo. 8-8 x 5 in. Binding, oriental 
(later than the text and of poor quality) with European back. Dated 12 
Jumada II 945/5 November 1538. The manuscript opens with a double 
title-page, flnely illuminated, but a little discoloured. There are four minia¬ 
tures—delicate works, gracefully drawn, and with rather pale colouring, 
noteworthy for the elegant rendering of plants and trees, and the extreme 
smallness of the hands of the human figures. Particulars are as follows: 

6S9, Fol. 500. 4-6 X 3-3 in. A bearded man and a youth, discoursing in a 
landscape, with another youth on the horizon. 

690, Fol. gga. 5*3 X 3'3 in. A roan reading to two lovers embracing in a 
landscape. 

691, FoL 1170. 5'4X3’3 in. A young man and a girl seated in a land¬ 
scape holding hands; an attendant offers them a dish. 

692, Fol. i35«. 6*1 X 4'i in. A prince at a picnic. This is a larger 
miniature than the others, containing eight figures. The outer 
edge of the page has blackened, spoiling three of the faces. 

AMIR KHUSRAW: KHAMSA 

MS. Elliot X89 (Ethd 76S). Foil. 384. 10-4x6*3 in. Modem binding of 
violet plush. Dated 867/1463 ‘at Shiraz’. The place of completion is 
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mentioned in the colophons on foil. 156a and 191a, The colophon on fol. 
191a also contained the copyist’s name, but this has been almost completely 
erased. However, this colophon is written in elegant thuluth (the text being 
in nastaliq), and enough of the copyist's first name survives to make it 
almost certain that it was Mahmud. This latter fact, and the character of 
the script, may indicate that the copyist was Mahmud b. Muhammad b. 
Mahmud Jamall, who copied the Shir^ Shdhndnia (formerly in the posses¬ 
sion of Lord Teignmouth) in 861/1457,^ and a manuscript of Qasim i 
Anwar at Vienna {FJUgel, 583) in 857/1453. 

The illuminated headings on foil, zb {Matla* al-Ana>dr), 386 (Skirin 
u Khiisraw), Bzb {Mafnim u iioA {Kii^ Sikandar N^a),^ and 

1566 {Hasht Bihisht) are fine examples contemporary with the manuscript, 
though the first has been retouched and the last is shghtly damaged. But 
the manuscript seems to have been 'restored* in Turkey, when gaudy 
decorations were added on fol, ja and in the margins of foU, id, 2a, 191^, 
and 192a, where miniatures occur. Particulars of the latter are as follows: 

693a, b. Foil, id, 20. 6'4 ^ 4 '^ each half. A double-page frontis¬ 
piece of a prince and princess in the palace with musicians (fol. 2a), 
and courtiers and attendants on a terrace with red railings giving 
on a garden (fol, id), 'ITie style is that of Tabriz, but the quality 
w’as never hist class, and the miniature has suffered considerable 
retouching. This has been done more neatly than is usual with 
Indian ‘restorers', and in view of the facts that the batons of the 
turbans have been erased, and that the borders have been decorated 
with gaudy designs of a markedly European character, it seems 
more likely that the retouching w'as carried out in Turkey. The 
date shoidd be towards the middle of the sixteenth century. 

694. Fol. igid. 7-3 X 4-4 in. A prince holding out-door court. This 
miniature seems originally to have been of the same date as the 
preceding, but has been repainted to such an extent that none of the 
original surface remains. 


* Now uwued by the Rcvorfaisia FoiindatiDii p, 25^1+ 
^ Fropcrl>\ 



MANUSCRIPTS FOR COMPARISON 

915/^506. FihdawsI: SMhnuma. New York, Kevorkian Foundation, Sohinsonj LXii, 
115 mmiatores^ sorue perhaps a little ]ater in date. Unpublished* 

915/150Q. Niztol: Kkamsa. Dublin, Chester Beatty Library* P. 1S2. Copyist* *AJi 
katib. 30 miniaturea, probably of about 1550. UnpublishecL 

921/1515, Sa'oI: New Yoji, Kevorkian Foundation, J?o£irLfc)n* Lxin- Copy¬ 

ist t Mahmud b- Niaam al-Dm MubammacL 4 luirdaturea. UnpublishecL 

925/1319, Sa^pT: Bustiln. Istambui, Museum of Turkish and Islamic Ait* z minia* 
tores, SuMsian, fig. 1x7, 

925/1519, HATiFf: Haft Paris, Bibliotbique Nationnle, Pers. 364. 42 

miniatures. Unpublished. 

926/1520. FiHDAWsr: Shdkftama. Istambui* Top Qapu Sarayi. MS, 139S. FaHis, fig, 30. 

1520. Sa'PI: New York, Kevorkian Foundation, lxtv. Copyist, 

Q^im b. Shadlshah. a miniature. Unpublished. 

c. 1520. Sa"dI: Bustdn. New York, Kcvoridan Foundationp Rcinmm^ umi* 4 minia¬ 
tures. UnpubbahecL 

928/1522. |amI: Khamsa. Tehran, Gulistan Museum. Copyist*'All al-IJusaym al- 
Harawf, 5 double-page miniatures* apparently dating from c. 1540-50, with 
attributions to Stiltan Mul^ammadp IJaydar ’AlJp Qaaim */kli Chihra-gushay, 
Mu^affar ^Alf, and MaqsOd (pupil of Bihzad); but these attributiana are not 
cxintemporary* SWGt pkn xjexh^, ucjtxvi* Apollo^ Feb. 1931, pp. 71^5. 

929/1523^ 'AriKI: Guy u Ckmsfg^^ Paris* Cartier CoUectioa. Copyist, *A 1 j al- 
HuaaynJ 'at Herat", z miniatures and frontispiece with angeb. BWG^ pL i^sxvmB. 

930/1524, Anihalogy. Washington! Freer Gallery of Art, 44,4s* Copyists, *All 
al-Husaynl, Sulfan Muhammad Khandm, Sulf^ Muhammad Nur* Sbaykh 
Mahmud* Mir ^Ali, Mu hamma d Qasim b. ShadishalL 1 miniature attributed 
in the text to Bihzad. Survey, v. S85 a. Dies IK, fig. 86. 

931/1524. FirdawsT: Sk^nama. Leningradp Oriental Institute of the Academy of 
SdenceSpC. 184. Rostnt No* 34* Copyist* Muhammad al-Harawi *at Tabriz'^ 
27 mimatures* Giusalian & DiahenoVf^ pL nr* iS-22> 

931/1525. Khamsa. New York* Metropolitan Museum of Art* & 

Y<^hannan, 8. Copyist, Sultan Muhammad Nur* 15 miniatures. Marimi pb* 
97-99. Dimand MM A, pb. 13-15^ Sakman, fig. 127. Jmh^n & Yohamum^ 
opp. pp. 57^ 6r* 64, 68. Martin NSP^pasnm. Robmson MALI. pb. ifi, 17. 

c. 1525. ShAhI: Dko^, London, Schott CoUectionp Copyist, ’Abdallah b* Shaykh 
Murstud. 4 miniatures (including one Indian). J* 472- 

932/1526. NizAmT: hkwtdarNSma, London, Royal Asiatic Society Lifamryp Morley, 
249 A, Copyistp Shaykh Muhammad b. Fakhr al-Din Ahmad nl-hatib al-SuItanl. 
5 EEuniatures, Unpublished. 



^6 


THE SAFAWID PERIOD 


933-3/1536^, NawAT: CoUecied Works (2 vclumeB). Paris^ Bihliodi^qiie Natlonalc* 
Supi turCb 316* Copyist, *A 1 | llijraul Herat', 6 miniatures^ Mortm, pL 99* 
Bl^het E, pis. XLYiii-Li. Blockei pb. cxxi-cxxv, SaJdshn, figs, iii, nz* 
114^16, 

c, 1530+ lUtFiz; Dsifidii. Paris, Cartier Collection. 4 (formerly 5) nuniatum* BWG^ 
pb. LXSY, Lxmti, X4txxi¥. Sakision^ figs, I2I, 144-6, 152* 190. Dies IKi 
figs. 88, 89, 

c. 1530. Khmru^, Eton College Libraiy, 4^ miniatures, of winch only 2 

are contemporary with the manuscript. Connoisseur^ Dec, 1951?. p. 1781 no, in, 
VAM Neg., K. 641. 

936/1530. N12AM1: Kkamsa. Londonp British Museum, Add 16780. Copyisti Abu 
Tahir ol-kdtib. 16 miniatures. Unpublished 

c, 1530. NizamI: Khamsa. London, British Museum, Add. 25900. The test is dated 
1442 (see aboTE^ p. 63), and the miniatures belong to the Timurid period except 
for the last 4, which are es^sUent specimens of the Tabriz style. Britbh Museum 
pQStcordj. figs. 7^ 26. 

1530^ ROmI: Mathnowf. LondotUp British Museump Add. 27263. Most of the 
mimatiires retouched in the i8th or 19th century. Unpublished, 

c* 153^^ NawA"I: ZHec™. Parisp Gulbeukbn CoUection, LA 167. 8 miiuatures. 
Unpublished 

c* 1530. JamI: Dubliup Chester Beatty Library, P. 193. One double-page 

minbture. Unpublished 

r. 153s- KhsisrotiB u SkMn. Manchester, John Ryknda Libraxyp Pers. MS. 6* 

Copybt, Azhar, and the text dated 824/14:21, but the 5 miniatures are fine 
examples of the Tabriz style, jlrr Or. ic* VAM Neg.^ L- 1046. 

c. I530-40. EuidawsI: SMhndma. Manchester, John Rylanda Library, Pers. MS. 
91D. 100 mimatuTCSp the majority in the Qazvrin style of forty years bter. Iran 
Soc.ymL Ip p- 85 p fig. 4. VAM Neg,^ L. 1045* 

c. 1330-40. Sa^dT: Biistdn. Vienna, Nationalbibliothek, Cod A.F, 103 (Mugeit 537). 
3 miniatures. Hotter ^ taf. vi, vii. SFR^^P^ BuiL 1937, pL msb. 

943/1536, Amir Khusrawj DrtrM. Vienna, Nationalhibliothekp Cod. Mkt 356 
{Fliigel, 559). 4 miniatures. Hotter, taf. iv, v. SFRMP^ Bull. 1937P pL xisa. 

943/1536. FmuAWsT: ShaknUma. London, British Museum, Add. 15531. 48 minia¬ 
tures. Unpublbhed 

944/1537^ FmDAWfil: Skdhnamo* Paris, Rothschild Collection. 256 miniatures. 
Martin, pL 122-9. Kuhnet IM^ pL 59+ Bin-L Mag.^ ii, pp, 137^ 141; p, 277, 

e. 1540. Sa^M: Bmtan. Dublin, Chester Beatty Libraryp P. 236, Ten attributed to 
Sultan 'AIL i miniature only of this period, the others being about fifty years 
later. Unpublbhed. 
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1540. Yusuf u Ztdayhha. New York, Kevorkbn FoimfktidJi, 

Lxvm. 7 mmiatiiirc^. Unpublished. 

r. i:540» Sa^dI : GulisiM. New York, Kevorkian Foimdadoiij Robmson, uoi. Coppat, 
'Abd al-Wahhlb al-Hu^ayui al-Ma$hhadL x minjature. Unpnbibhed. 

€. 1540. Ibn "AnAMiiAii! F^kihatu^i-Khulafa. Leningrad, Public Library 313 (Dom^ 
p. 302). Many mkiLatureaH D^ike^ pi. Vii, 38^ 39. 

945-9/1539-43. Kkamsa. London, British Museumj Or. 2265. Copyist* 

Shlh Mahmud al-Nishapurf. 14 contemporary miniatures by Mirak, Sultaii 
Muhammad, JVIir Sayyid *AlJ, Mirza "AIf» and Muzaffar and 3 added 
by MuhamiDad Zamw in the late iTth century. Biuyon PAT* pmstm. Martint 
pb. 130-40. Sakisuin^ figs. 142^ 1431 147^ 148* xyi, 153. Bhtchei xWP, pis. cxsvj, 
CXSVIL Kuhrtei IM, pL 58. Arnold Pf pis. LYin, i:ki. Cruy PPA 12. Diez 
IK^ pb, V, VI, fig. 87. 

947/1540. jAafT: Yumf u ZuiaykAn. Dublin, Chester Beatty Library* P* 134 Add. 
5 rniniatxires, 2 of them possibly by Mim 'Alf. Unpublislied. 

948/1541, Dublin, Chester Beatty Library, P.211* Copyist, 

'Abd al-Latif. 4 miniatures* the feces and head-dresses repainted in the iTth or 
iSth centitry* Unpublished. 

949/1542. Nizami: KImmsa. Cambridge, Fitzwillkm Museum, MS. 373* Copyist, 
Muhammad Muhsin Tabriz!. 17 miniatures. Rabhism VAM^ tig. 21. 

950/1543. HuLAlL Sifnt ^-Ashiqtn. Paris* Bibliothi^que Nationale, Sup. pera. 1428, 
4 niimatures. Blocket E^ pL tJQi. Blochet P* 23- 

953/1546. FmoAWsTr Skdkndma. Paris, Bibliothiiquc Nationale, Sup* pers. 4S9, 68 
miniaturesp some added and others r^ouched in the mid 17th century. Blochet P* 
pb. Lxii-Lsv. Bbcket MP* pis. cxxxiv, oxxxv. Blocket P* pL 24. Gmrlandet 
pp. 10, II* 15* 

954/1547. i Suh^^U. Paris, Bibliothcque Nationale* Sup* pers. 921. iro 

miniatures. Unpublished. 

956/1549. JamL Haft Atffrang^ New York^ Kevorkian Found^on* Robinson, lxkil 
C opyist* Whd al-Fattah b. VVaii al-^usayni, 23 oainiatures* Unpublished. 
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Historical background 

1503* (24 September). Shiraz occupied by Shah Isma'il Safawi. 

1509. Shah Isma'Il resident for some months at Shiraz. 

Development and characteristics of the style 

As has already been noted, the Turkman style was current at Shiraz at the 
time of Shah ]sina*Ii*s accession, and for the next fifteen years or so we have 
a good range of dated material in which its gradual adaptation to the taste 
of the new regime can be studied. The result of this period of transition 
was the Shiraz Safawid style. 

To Miss Grace Dunham Guest of the Freer Gallery, Washington, goes 
the credit for 'isolating* this style, though not everybody will feel it neces¬ 
sary to apply her ingenious geometrical 'canon' method in assigning any 
given work to Shiraz during this period. Her book, Shiraz Painting in the 
Sixteenth Century, provides an excellent range of illustrations and a valuable 
appendix in which fifty-three manuscripts with miniatures of this style are 
noted. This number has, however, been almost doubled without difficulty 
in the Manuscripts for Comparison (below, pp, iigff.); the Shiraz style, like 
its predecessor, the Turkman style, seems to have been very prolific. Most 
of the work is of good average quality, and Shiraz being no longer the 
seat of a royal prince, it can boast only a very few manuscripts of ‘royal’ 
quality. 

At first the Shiraz miniatures are simpler, fiatter, of more primitive 
appearance, and less richly coloured than contemporary Tabriz work, as 
might be expected from their ‘Turkman’ parentage. In diawring, too, they 
are less sophisticated and developed, for, as we have seen (above, p. 28), 
the linear qualities of Turkman-sty le miniatures are not very noteworthy, 
whereas the Tabriz artists had inherited the masterly rhythmical drawing 
of Bihzad, 

Towards the middle of the century, however, Shiraz miniatures draw 
closer to the metropolitan style, and the colouring (as, for instance, in 
MS, Ouseiey Add. 24, of 1552) becomes more brilliant, though still lighter 
in tone than in the works of the court artists, and there is an increasing 
emphasis on fine drawing. These tendencies may perhaps be traced, in 
part at any rate, to the infiuence of artist ‘C of MS. Ouseiey Add, 24, 
whose fine work is readily recognizable in a number of Shiraz manuscripts 
between about 1540 and 1560 and whose most remarkable achievement is 
the Chester Beatty Qazwitii of 952/1545 (see below, p. 121). During the 
1570's and 1580*8 the Shiraz style often reflects the characteristic figure- 
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drawing of the conternporary Qazwin st^'le—^the round faces and tong 
necks in particular^—while retaining Sts own method and colour-scheme. 

The latter part of the sixteenth century and the first years of the seven¬ 
teenth are notable for a considerable number of large copies of the Skdfi- 
nama illustrated in the Shiraz style of which MS- Dep. h. 5 and MS. 
Ouseley 344 In the present collection are typical examples. The execution 
of the miniatures in these manuscripts is often summary, and the figures 
tend to become increasingly lifeless and stereotyped as the century draws 
to Its dose. 



SA^DI: KULLIYAT 

MS. Fraser 73 (Eth <5 687). Foil. 177. 9 -j^X 5'8 in. Biading contemporary', 
with gilt outside and doublurcs of black cut-out work on blue. This copy 
of the KuUiy^ of Sa'di is in three volumes, of which this is the first. There 
is no date or copyist’s name, but it was transcribed 'at the foundation 
(fljfanff) of Maw'lana Husam al-Dln Ibrahim', In the Manuscripis 

for Comparison below will be found two others transcribed atthiseatabUsh- 
ment, of which no trace remains, in 1516 and 1518. There is a superb 
double illuminated title-page on foil, zh and 3 a, signed Riizbahm, 

695^* This first volume contains also a double-page miniature on 
foil lb and za, W'ithin an illmninatcd border, of which each half 
measures 5 3 x 3-3 in. (6-8 x 37 in. with the border). The colouiing 
is brilliant and the execution meticulous. It represents a crowded 
outdoor court scene with a young prince enthroned under a canopy 
of gold brocade attended by courtiers, with musicians and dancers in 
the foreground (fol. ifi), w’hilst other courtiers, including a man in 
armour, and tw-o grooms with led horses, stand before him, and 
ser^'ants bring on a meal (fol. za), Angels playing musical instru¬ 
ments appear in the sky. This miniature Is an eacelicnt example of 
the Shiraz style during its transition from the Turkman to the 
Safawid phase, and must date from about 1515. Baton turbans are 
worn, but the batons are thicker than the usual Safawid type, re¬ 
calling the Niz^r in the Metropolitan Museum of Art, New York 
dated 915/1510, and the British Museum Sa'di (Or, 11847) of 15^3 
{see below, Manuscripts for Comparison). Both these latter manu¬ 
scripts are the work of Shiraz scribes, Na'Im al-Din and Mun'im 
ai-Din Awhadi respectively. Plate X/I. 


[Eshibited: Victoria and .Albert Museum, 195 i/z (Robtnsm LE, no. 42)] 

JAMI: YOSUF U ZULAYKHA 

MS. Hyde 10 (Ethe 915)- Foil 175. 8 x5'Z in. Contemporary leather 
binding in excellent condition, embossed and gilt outside, the doubiures 
containing medallions of cut-out work in black on gold. A fine illuminated 
heading with very intense blue on fol. ib. Fol is bears a seal with the name 
of Sultan Salim .Shah (?). The manuscript is dated Rabf 1 , *94’, which, in 
view of the general appearance of the volume and the style of the mmiatures, 
must be intended for 940, corresponding with October 1533 (Ethe read it 
as 1094/1683). Thera are three miniatures of good quality in the Shiraz 
style of the time, particulars of w'hich are as follows; 
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696. Fol. 39&. 4‘3>C3'4 in. The Lntjerpretation of Zujaykhl's dream. 
Very slightly damaged. 

697. Fol. 726. 4*8 X 3'6 in. It was probably Hyde himsdf who supplied 
the description of this miniature written, on an inserted leaf which 
faces it: ^Joseph with a glory about ins head standeth in the market to 
be sold: his master in the blxie coat standeth by^ and others come vdth 
their purses fuU of motiey to buy him,' Plate XL 

69S. Fol. 117a. 4'2 K 3'S in. Zulaykha’s maids overcome by the beauty of 
Yusuf, 


HAFIZ: DIWAN 

MS. Ouseley Add, 16 (Ethe S17), Foil. 189. 9-5 X5'8 in. The binding is 
contemporary, and of good qualtt}''. The manuscript is dated Sha'ban 
943/Jan.uary-FebruaTy 1537, but the copyist has not given his name. A 
good iliummated double title-page occupies foil, ib and za. 

There are five miniatures in the early Safawid style of Shira2, of no more 
than mediocre quality, in which details of drawing and treatment strongly 
recall the Turkman style. Particulars are as follows; 

699, Fol. 35a. 4*2 X 2*7 in. A convivial party of young men and women, 
with musicians in a landscape. 

700, Fol. 67^. 4-2 X 3'9 in. A vigorous hunting-scene. Two of the 
faces in the lower part of the miniature have suffered damage, and 
the eyes of one on the right have been retouched. The outer edge 
of the miniature is slightly discoloured. 

701, Fol. 926. 4 * 3 X 3 9 in. A game of polo. The gold cloud, with its 
pointed ^claws’, Is characteristic of the Shiraz style at this period. 
The outer edge of the miniature is slightly discoloured. 

70Z. Fol. laSa. 4*1 X 3-6 in. A convixial scene almost exactly reproduc¬ 
ing No. 699. 

703. Fol. 1636. 4*2 X 3*7 in, Khusraw spies Shmn bathing. The whole 
miniature is strongly reminiscent of ‘Turkman' versions of the 
subject, 

^ASSAR: MIHR U MUSHTARI 

- 

MS. Elliot 357 (Ethe Sir). Foil. 176. 9'4X5-4 in. Binding, plain black 
leather. Dated 955/1548. Copyist, Muhammad b. Husayu al-hatib. The 
illuminated tlde-page (foil. 16, za) is badly damaged and has been re¬ 
mounted. The sis miniatures are typical of the Shiraz style of the period 
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—competent work, but without distinction, with a rather pale colour- 
scheme and a tendency to simpliiicatioii. Particulars are as follows: 

7 ^ 4 ’ Pol. iQff. 4*5^3 Mihr and Mushtari at school. TThe fore¬ 
ground has been rather damaged by damp. 

705. Fol. 35^. 47x3 in. Bihzad interceding for Badr and Mushtari, 
who are about to be beheaded, 

706. Foh 760. 47x4*3 in. Mushtarfs battle with the beast-men, The 
miniature is somewhat blackened along the left-hand edge. 

7 ® 7 * 89*** 5 ’^ ^3 M>hr killing the lion, whose severed head is 

represented outside the frame of the nomiature in the margin. 

708. Fol. 1136, 4-7X4*i in. Mihr displaying his prowess before King 
Kayw'an by running his lance through three small gold rings on the 
ground wfade at full gallop. The miniature is a little blackened 
along the right-hand edge. 

709, Fol. 141a. 47x3 in. Mihr prostrating himself before the prin¬ 
cess Nahid, with whom he falls in love. This miniature is very 
badly damaged by damp. 


NIZAMI: KHAMSA 

MS. Marsh 579 (Eth^ 588). FoU. 330. 12*5 x 7*4 in. Binding European 
eighteenth century. Dated 95 ^fiS 49 - the end fly-leaf is stuck a cutting 
from^an old booksellers fiataloguei a sitt^ulurly curious 

Arabic Manuscript written necvly 300 years ago^ tuith 22 fine drawings in 
gold tmd coloursi illuminated iithe^ extremely rare and curious.' The double 
ill umin ated title-page (foil. i 5 , 2a) and the illuminated headings on folL 
28A {Khusrau} u 5 Afrin), 1076 {LayM tea Majitun)^ 1596 {Haft PaikarV 
2.1U {Iqbal Nama Iskandari), and 293^ {Sharaf Ndma Iskandari) are of 
good quality and in the stj-le usual in Shiraa manuscripts of this period. 

The manuscript at present contains r6 miniature paintings in the 
Safawid style of Shiraz; it would appear, therefore, that six have been 
extracted since the catalogue-entry quoted above was written. They are of 
no more than mediocre quality, and the drawing is sometimes downright 
bad; they bear a close resemblance to the work of artist ‘A’ in the Shdh- 

nama of 1552 (MS. Ouseley 369) and may quite well be by him. Particulars 
are as follows: 

710* Fol. 12^* 7 * 7 ^ 5 ~S Nushinvin and Iiis vizier listeniog to the 
owls in the ruined village* 
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711. Fol, 42b, 7-8 X 5-3 in. Khusraw spies Shinn bathing. Notable for 
the 'picture-puzzle’ faces in the rocks, a. curious flame-like gold 
cloud, and the remarkable number of fish in the pool and stream, 

712. FoL jza. 77x6 in. Shirin visiting Farhad’s milk-conduit at 
Behistun. The ’sculpture’ is of a prince and princess drinking in 
a garden under an awning. 

713. Fol- gob. 77 X 5-9 in. B^bad playing music at the court of 
Khusraw, while Shirin listens from the palace balcony. 

714. Fol. iryfl. 77 X 5*6 in. Layla and Majnun falling in love whilst at 
school. 

715. Fol. 13 Iff. 6-6x57 Majnun brought by the old woman to 
Layla’s tent. He is rendered with originality and effect standing 
diffidently on one foot and holding out his hands in an imploring 
gesture. 

716. Fol. JSZff, 6 7 X 5-4 in. Layla and Majnun fainting with emotion at 
meeting one another. Men in the background tents are represented 
wearing tall black caps. 

717. Fol, 176^. 7-6x s-6in. Bahram Gur’s discarded mistress carrying 
the cow upstairs to him. 

718. Fol. 181A. 7*6 X 5'9 in. Bahram Gur and the Indian Princess in the 
Black Pavilion of Saturn. Bad dratring is very noticeable in some 
of the ladies-in-waiting, who have tiny heads on enormous and 
ungainly bodies. 

7x9. Fol. 190^. 7*8 X 5*8 in. Bahram Gur and the Tartar Princess in the 
Green Pavilion of the Moon, The same bad drawing occurs in 
some of the female figures. 

730. Fol. i97ff. 7*7x5'9 in. Bahram Gur with the Princess of Khwa- 
razm in the Blue Pavilion of Mercury. 

731. Fol. 2026. 7'7X5*8 in. Bahram Gur and the Chinese Princess in 
the Sandal-wood Pat*ilion of Jupiter. The composition exactly 
reproduces that of No. 719. 

722. Fol. 207^. 77 X 5'8 in. Bahr^hn Gur and the Greek Princess in the 
White Pavilion of Venus. The composition reproduces that of 
No. 720 except for a cypress in the garden, 

723, Fol. 23 zb. 6,6 X 5,6 in, Iskandar killing the ZangTchampion in single 
combat. This miniature is strongly reminiscent of the illustration 
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of Iskandar killing Fiir in the British Miiseum Sk^ama of i486 
(Add, 18188, fol. 3176). 

724. Fol, 245rt. 6*4X5’5m. Iskandar comforting the dying Dara whose 

two murderers are led on for punishment, 

725. Fol, 2746. Tl'^S‘1 Iskandar entertained by the Khaq^ of 


^AFIZ: DJwAN 

MS. Ouseley 20 (Eth6 819: j 5 jj, no. 168, where the date is 

wongly given as 856/1452). FoU. 215, 8-2 x 4*8 in. Binding, modem 
European. Dated Rabi' I, 956/March 1549- no copyist’s name. FoB. ib 
and 2a are very finely illuminated as a double title-page, but slightly de¬ 
faced by damp. ^ 

Five of the miniatures have been Inserted, being mounted on pages of 
inferior paper which have been bound into the manuscript to carrj^ them. 
Judging by the subjects, they were originaUy intended to illustrate NbamT* 
or one of his imitators. They are in a cmde provincial style of the sixteenth 
Mntury (see below. Nos. 10S4-S). The remaining four miniatures are 
delicate works, accurately executed, but they have been entirely spoilt by 
the clumsy retouching of every' face \rith black ink. They seem to be 
examples of the Shiraz style, and particulars are as follows: 

726, Fol. 52A. 5x3-6 in. A prince on horse back in a landscape, addressed 

by a bearded man. 

^ 7 * 73^- 4'7 ^ 3*6 in- Hunting-scene. The animals are drawn 

with great vigour and delitacy. 

728. Fol, ro8a. 4-9X3'6 in. A party of dancers and musicians in a 
landscape. 

729. Fol. 16341. 4 ' 7 ^3'6 in. A prince playing polo. 

FIRDAWSI: SHAHNAMA 

MS. Ouseley 369 (Ethe 494; Ouseley 1831, no. 1), Foil. 602. Modem 
European binding of red leather. Dated 959/1552. Copyist, Ahmad b. 
Idasan b. Ahmad kdtib, A note by Sir William Ouseley on the flyl^ states 
that he purchased this manuscript at the sale of Sir Elijah Impey^’s books in 
1810. The manuscript opens with a sumptuous illuminated double tide- 
page (folk 16, 2a), and there is a good illuminated heading on fol. 2986 at 
the beginning of the reign of Luhrasp. 

The manuscript contains 24 miniature paintings in the Shiraz style of 
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the period. They seem to be the work of two artists of unequal merit. The 
less competent of them, who may quite well have illustrated MS. Marsh 
579 three years earlier, painted the first 17 miniatures except Nos. 733 and 
741; he wiO be referred to as 'A', The other, who exhibits considerably 
superior gifts in both drawing and colour, was responsible for Nos. 733 
and 741, and for the last seven in the volume; he shall be called *B’. 

730. Fob agi. 8-6 X 6*7 in. The evil dream of Dahhak; he is struck 
down in his palace by the mace of Faridun. Artist A. 

731. Fob 40a. 8-6 X 6*6 in. The defeat and death of Tur at the hands of 
Minuchihr; the latter is represented kneeling on his great-uncle 
and cutting off his head, wliile the battle still goes on round them. 
This is a vigorous composition, and one of artist A’s best efforts. 

733. Fob 57fl. S ■6 X 7-1 in. Zal displaying lus prowess before Minuchihr. 
Me has seized an adversary by the belt and lifts him above his head; 
Minuchihr watches from the balcony of his palace. Artist A. 

733. Fob 71 8*8 x6-i in. The young Rustam, represented clean¬ 

shaven and wearing his traditional panoply of leopard's head and 
tiger-skin, lifting Afrasiyab from his horse by the belt. Artist B. 

734. Fob 796. 8-6 X 6-S in. Rustam and the Wliite Demon, w*ith Awlad 
tied to a tree. For anotlier version in the same style and of slightly 
later period, see Sakisian, fig, 141. This is not a very successful 
miniature, and some of the paint has come off on the opposite 
page. Artist A. 

735. Fob Sjb. 8-7x6 8 in. Kay Kaiis in his flying machine. The figure 
of the king has been spoilt by rubbing, and his face has been erased 
so viciously that a hole has been made in the paper. For the clouds 
and sun, cf. Stikisian, fig. 140, Artist A. 

736. Foi. ro3(i- 8-7 X 6*8 in. Rustam distraught at recognizing his son 
Snhrab, whom he has mortally wounded. The drawing of the two 
principal figures is very aw^kward. Artist A. 

737. Fob 11 la. 8*7 X 6 7 in. The fire-ordeal of Siyawush. His head and 
that of his horse are all that can be seen in the enormous fire. Queen 
Sudlba is not present. Artist A, 

738. Fob i37«, 8‘7 x 6-7 in. The murder of Siyaw-ush. This is a 
curiously lifeless composition, with the figures disposed in two 
straight lines. . 4 rt[st .4. 

739. Fob i6ofl. 8-6 X 6*8 in. Kay Kaus abdicating the throne in favour 
of Kav Khusraw. Artist A. 
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740* Fol. 197^1. 8'7 x 6*8 in. Rustam shooting Ashkabus and his horse. 
The stiff and ungainly drawing of the hero contrasts with the lively 
representation of Ms victims. Artist A 

741. Fol. 2o6fl. 8-8 X 5*7 in. Rustam killing Sawa the kinsman of 
Kamus with his mace, completely demolishing his head; in the 
words of FirdawsI: ‘Thou wouldst have said “That head hath 
never even seen its bodyl*' ^ Artist B, This is a very unusual sub¬ 
ject for illustration. 

742. Fol. 214^. 8'7x6*7in. Rustam wrestling with Puladwand. Once 
again the hero is represented as a stocky» stiff, and ungainly figure 
Artist A 

743. Fol, 217a, 8-8 X 7-3 in. The Demon Akw^ about to throw 
Rustam into the sea. The face of the demon is a little smudged. 
Artist A. 

744. Fol. 2530. 87 X 67 in. Combat of Giw and Giirwi in the Battle of 
the Champions. Artist A. 

745 ' Fol. 2 Sq< 3. 8'7 x 6"9 in. The execution of Afr^iyab and GarsTwaz 
by Kay Khusraw, This is a similar composition to No 728 
Artist A. 

746. Fol. 298^. 6-3 X 4*5 in. The enthronement of Luhi^sp. The 
composition appears overcrowded, and the miniature is slightly 
damaged. Artist A 

747. Fol, 3416. 8-8 X 57 in. Rustam at the feast with Isfandiyar and his 
son Bahman. The hero is represented as a grey-beard. Artist B. 

748. Fol. 424^, 8-8 X 5-9 in. Bahram Gur, with his Arab allies MimdhTr 
and Nu'man, receiving a deputation of the Persians at Jahram. 
Artist B. 

749. Fol. 477fl. 7-6x5701. Battle between NQshitwan and the Khaqan 
of Chin. This is an admirably vigorous composition and perhaps 
the most successful miniature in this manuscript. Artist B 
Plate A///. 

750. Fol. 493*1. 7-6 x 5'6 in. Gaw searching the battlefield for the body 
of his brother Talhand. Artist B. 

75 ** 5^^^- 7'5 ^ ^ Boyal hunting-party of Huimuzd son of 

Nushirwan. Artist B. Plate XI. 

752. Fol. 5296. 8'8 x 6-2 in. Hurmustd dethroned and blinded by 
Bandwi and Gustaham. Artist B, 
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7 S 3 - Fol- 562a. 77 X 5-6 in. Combat between Gurdiya, sister of 

Bahram ChubTna, and Tuwurg, brother of the Khaqan. Tim 
miniature exhibits a number of close similarities with No, yjjg. 
Artist B. 

sultan yUSA™ MIRZA: MAJALIS AL-'‘VSHSHAQ 

MS, Ooseley Add. Z4 (Eth^ 1271)- Foil 197. it*i X7'3 in. Painted lacquer 
binding with floral designs, probably of the eighteenth century. Copyist, 
Farid al-kdtib. Dated, DhQ’lqa'da gjg/Octobcr-November 1552. Double 
illuminated title-page (foil, i^, za) of exquisite quality and in excellent 
condition. 

The manuscript contains 74 miniatures. There were originally 75—one 
for each of the biographies of which the work consists—but fol. 101 with 
its miniature has been lost, and is replaced by a modem leaf with a blank 
space left. Apart from this, the manuscript and miniatures are in almost 
perfect condition. It appears that the latter are the work of three different 
artists, each of w'hom was responsible for 25 illustrations; they are here 
designated as *A’, ‘B’, and ‘C’. Artist C was undoubtedly the most com¬ 
petent Shiraz painter at this period; his style is easily recognizable, and his 
work is to be found in a number of manuscripts between about 1540 and 
1560. In Guest (p. 43) he is called 'Painter B', and, besides the two Pavilion 
subjects (pis. 15, 17) which are recognized as his, other examples of his 
work in the Freer Gallery' Nizami are reproduced on pis. 2, 4, 6, 8, 9, 12, 
and perhaps 24 and 23; and in other manuscripts on pi. 33s, 36B, 37 . 39 . 
40, 41 A, and 45. His figure-drawing is markedly superior to that of his 
two colleagues; his flowering plants tend to be larger than average, with 
pointed leaves growing befotp (as well as above) the stones from which they 
spring; and he has a characteristic method of rendering rocks and stones 
with a sort of saw-edged shading. It w'ill be noticed in the turbans repre¬ 
sented in this manuscript that the baton is going out of fashion, and is 
being replaced by a high kuld/u Particulars of the miniatures are as follows: 

754. Foh 196, 4-8 X 3-9 in. The Imam Ja'far Sadiq conversing with a 
woman. Artist A. 

7 SS* Fol' 2in. 4‘4 x 3*9 in. Shaykh Dhu'l-niin MisrI addressing a young 
man in a landscape in which appear a snake and a scorpion; he is 
attended by two other young men. Artist A. 

756, Fol. 256. 4-9x3'9 in. Mourning for Sult^ IbraMm Adham. 
Artist C, 

757. Fol. zyfi. 4*3 X 3-9 in. Sulfan Bayazid BbtamI holding a discourse 
with four others by a strcami. Artist C. 


THE SAFAWID PERIOD 


9® 

758. Fol, 34A. 4 9X3*9 in. Sbayidi Mansur Hallij led to exocutioii* 
Artist B. 

759. Fol. 355. 3*1 X 3'9 in. Discovery of the decapitated body of 
Abu’l-flasan Kharraq^T. Artist A. 

760. Fol. 36^, 5X3'9i^' The poet Abu Sa'id Abu't-Khayr conversing 
with a young tnan. Artist A. 

761. Fol. 396. 4*4 X 3*9 in. Khwaja 'Abdallah Ansaii and his disciples. 
Artiste. 

762. Fol. 42^, 4 'S^ 3‘9 The mystic Ahmad al-Ghaxali discoursing 
to a young man in a landscape; a book lies between them. Artist A 

763. Fol. 44^. 4’9X3'9 in. Hakim Sana.*! leaving his shoes outside 
a butcher's shop. Artist B. Piate XIV. 

764. Fol. 46a. 4-3x3-9 in. *Ain aI*<QudIt HamadanT and four others 
outside a metal-worker’s establishment, where three men are work¬ 
ing. Artist C. 

7 ®S' Fol. 4^' 4 ' 4 -^ 3*9 Shaykh Ahmad i Jam (ZhandapilJ meeting 
a boy riding in. a landscape. Artist B. 

766. Fol. 49&. 3-6x3'9 in. Illustration to the biography of Shaykh 
Awhad al-Din Hamid Kirmani; three musicians, two dancers, and 
a prince grovelling in a courtyard. Artist A. 

767. Fol. 506, 4-4x3 9 in, Shaykh Awhadi IsfahanI as a youth dis¬ 
coursing to two men while seven others look on. Artist B, 

768. Foi. sii. 4*5 X3-9 in. Shihih al-Din Maqtul and a fawn. Artist A. 

769. Fol, 5^> 4'4 ^ 3'9 tn. Shaykh Sa'd al-Dm Hunamu*! with a young 
man reading to him in a courtyard. Artist A. 

77 ®* Fol. 34®* 4*4 ^ 3'9 ^* Shaykh Ruabahan Bakll preaching at 
Shiraz. Artist A. 

77 ** 55 ^* 4'4^3'9 i®* Shaykh ISTajd al-Dln Baghdadi preaching. 

Artist B. Arnold P 7 , pi. jclvio. 

772. Fol. 576. 4*4 X 3*9 in. A prince paying homage to Shaykh Najm 
al-Dm Kubra, founder of the Kubrawi order of Shaykhs. Artist A. 

773 * Fol. 606. 4-9X3'9 The Shaykh of San'an before the house of 
the Christian maiden. Artist A. 

774, Fol. 65*. 4*4 X 3-9 in. The poet Farid al-Din 'Attar discoursing 
in a courtyard. Artist A- Arnold Pi, pi, xLVl6. 
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775. FoL 664 , 4*4x3‘9 in. Layla comfortkig Majnan (illustrating a 
quotation from 'Attar’s works in the text). Artist C. Robmson PA/, 
pi* 17. 

Jj 6 , FoL 676. 4*9 X 3'9 Shaykh Ibn Farid al-Misn drinking with a 
young man. Artist A- 

777 ’ 69^- 4*4 ^ 3"9 Shaykh Muhyi al-Dm Ibn 'Arab! riding on 

a black mule towards two young men. The face of one of the latter 
has been skilfully repainted, probably in the early nineteenth cen¬ 
tury, with careful shading about the eyes and chin. Artist C. 

778. Fol. 716, 4-4 X 3-9 in. Shams i Tabriz playing chess with a Chris¬ 
tian. Artist A. 

779. Fol. 74ii. 4*4 X 3-9 in. Illustration to the biography of Shaykh Najm 
al-Din Razi. Artist A. 

780. Fol. 756. 4-3x3 9 in. Shaykh Saif al-Dln Bakharzi riding pre¬ 
ceded by a prince on foot. Artist A. 

781. Fol. 766. 3-5 X 3-9 in. '.Aziz NasafT encountering a young prince on 
a grey horse. Artist A. 

7 ®^’ Fol. 786. 4’4 X 3'9 ill- The poet Jalal al-Din Rum! outside a black¬ 
smith's shop. Artist C, Arnold P/, pi, xi-va. 

7 ^ 3 ' Foh 79 ^* 4'9 ^ 3'9 poet Fakhr al-DTn 'Iraqi with devotees 

in skins. Artist B. AntoM PI, pi, xlvA, 

7S4. Fol. 83^, 4*9 X3*9 in. Shaykh Sa'di and Huroain al-DTn Tabiizi at 
the bath. Artist B. 

785. Fol. 8412. 4-4X3'9 in. Camp scene, illustrating the biography of 
Sayyid Mir Husayhi. Artist A. 

786. Fol. 85^. 4'4 X 3-9 in. Shaykh Mahmud Shabistari and his dis¬ 
ciples. Artist C. 

787. Fol. 87A. 4 9 X 3’9 in. A man baring his arm before ao enthroned 
king: iUustration to the biography of the poet Amir Khusraw 
Dihlawi. .Artist C. 

788. Fol. 88 A. 4*4X3-g in, A young prince visiting IJusa}Ti Akhlati. 
Artist B. 

789. Fol. 9^)6. 4*3 ^ 3*9 hi. Sayyid 'AIT Hamadani addressing a young 
prince. Artist C. 
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790. FoL 916. 4'4 X 3-9 in. Incident in the life of Khwaja Baha al-Dm 
Naqshband: he meets a young prince carrying a green fur-iined 
robe in a landscape. Artist A. 

791, FoL 94a. 4‘9X 3-9 in. Pahlawan Ma^ud Puryar wrestling before 
eight spectators. Artist B. 

79a, PoL 95a. 3'6 X 3'9 in. Hailstones breaking a botde of wine held by 
Mawlana Lutiallah of Nishapur. Artist A. 

793. Fol. 96ft. 4’4,X3*9 in. The poet Hafiz and a companion drinking, 
□bser\'ed by a prince at an upper window. Artist A. 

794. FoL 9^^> 4'4^3'9 Sa‘d al-Din Tafiazanl and his disciples. 
Artist A. 

795. Fol. loon. 4'4X3-9 in. Mir Sayyid Sharif, seated on a golden, 
chair, teaching his pupils on a terrace. Artist A. 

(Fol. lor, as noted above, is a modem replacement; the original 
miniature, illustrating the biography of Mawlana Muhammad 
Shlrm, was presumably by artist B.) 

796. Fol. 1020. 3-6 X 3 9 in. The poet Kamal Khujandi conversing with 
a young man in a landscape. Artist A. 

797. Fol. 1050. 4'3 X 3'9 In. Amir Makhtiim seated on a carpet writing, 
surrounded by his pupils. Artist C. 

798. Fol. 1060. 4-4 X 3-9 in. Khwaja Abii'l-Wafa and a peasant listening 
to a young man playing a harp in a landscape. Artist A. 

799. Fol. 107A. 4-9 X 3-9 in. The poet Qlsim al-Anwar and his pupils 
out of doors. Artist A. 

800. Fol. nafi, 4x3-9 in. Execution of Amir Sayyid Tmad al-Dln 
Nasimi. .'\rtist C. 

801. Fol. 114A. 5-ax3-9 in. A youth and three men in a landscape, 
iUustradng the biography of Husayn KhwarazmT. Artist A. 

802. Fol. 115&. 4-4 X 3-9 in. Mawlana Sharaf al-Din Yazd! conversing 
with a young man in a landscape. Artist A. 

803. Fol. 1166. 44x39 in. Sayyid Hakimi teaching in a school. 
Artist B. 

B04- Fol. ii'jb, 44x3-9 in. Shaykhzada ’Umar and seven men dis¬ 
coursing on a terrace. Artist A. 

S05. Fol. iiqa. 4-4x3 9 in. Mawlana Muhammad Tabadkani and 
other dervishes dancing. Artist C. Arnold PI, pi. xLvnio. 
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806. Fol. i 2 ob. 4’4X3-5 in. Khwaja 'Ubayd-allSh outside a cloth- 
merchant's. Artist C. Plate XIV. 

807. Fol. 1250, 4'9 X 3*9 in. Mawllna 'Abd al-Rahman JainT and fol¬ 
lowers. Artist A. 

808. Fol. 127^. 5'2X3-9 in. Bilqis, Queen of Sheba, appearing before 
Solomon. Artist C. Arnold PI, pi. xjduii (in colour). 

809. Fol. 135x1. 5*3X3'9 in. Iskandar Dhu'l-qamayn (Alexander) en¬ 
throned, with courtiers, and a woman before him. Artist C. 

810. Fol. 139a. 4*8 X 3-9 in. Court-scene, illustrating the story of 
Farhad and Shinn. Artist C. 

811. Fol. 144x1. 3'iX3'9in. Majnun in the desert among the animals, 
Artist C, 

812. Fol. 149A. 4'3 X 3-9 in. Khusraw Shah b. Qay^ conversing with a 
girl in a landscape at night. Artist A. 

Fol. 153^. 4-4x3-9 in. Sultan Mahmud b. Sabuktagin reclining, 
wlrile a courtier offers to cut off his own whiskers with a dagger. 
Artist B. 

814. Fol. 155x1. 4*9x3'9 in. Abu’Ufath Sultan Jalal al-Din MaUkshah 
visiting a nomad encampment. Artist B. 

815. Fol. i6o<z. 4'4 X3'9 in. Sultan Muhammad h. Malikshah mspect- 
ing the flayed corpse of an executed criminal. Artist C. 

816. Fol, 1634. 3-6x3‘9in. Abu’l-mu^affar Amir Isma'il Gilaki con¬ 
versing with a man in a landscape. Artist C. 

817. Fol, 16511, 4*8 X 3 9 in. An incident in the life of Sultan Mas'ud b. 
Sultan Muhammad b. Sultan Malikshah SalJuqT; he encounters a 
prince whose horse has run away. Artist B. 

818. Fol. 170XI. 4'9X3*g in. Sultan Sanjar b. Malikshah Alp Arslanl, 
sword in hand, surprising a girl entertaining a youth with her harp 
in a tent at night. Artist A. 

819. Fol. 1726. 4-5 X 3*9 in. Abu*!-fath Ibrahim Sultan enthroned with 
his son. Artist A, 

820. Fol. 174(1. 4*8 X 3*9 in. Sultan Baysunghur interviewing the tutor 
of his son Sul^ Babur. Artist C. 

821. Fol. 175x1. 4*1 X 3*9 in. Sul^n Pir Budagh b. Jahanshah enthroned, 
drinking. Artist A. 
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822. Fol. 177^. 4-9X3‘g in. Courtiere weeping before SiiMn Ya'qub 
Aq-quyunlii. Artist C. 

823. Fol, xyga. 4-91 x 3-9 in. Incident in the life of Abu Najib Khazari: 
a prince and attendant riding up to a greybeard who has fainted 
under a gallows. ArdstC. 

824. Fol. i8oi, 4'5 X 3'9 in. The Sufi A^ma'i conversing with a wild 
man in a landscape. Artist C. 

825. Fob 185a. 4-8 X 3*9 in. A convivial party, illustrating the bio¬ 
graphy of Shaykh Ailhuri. Artist C. 

826. Fol, 187^. 4*5 X 3*9 in. Mir 'All ShTr Nawa’i at the court of Sultan 
yusayn Mirza. Artist A, 

827. Fol, 193A 4*4 X 3*9 in. Sayyid Badr attended by a prince In his 
sickness. Artist A. 

[Exhibited; Burlington House, 1931 (Londim rpj/, no. 724 e) 

Victoria and Albert Museum, 1951/2 (Roldnson LE, no, 47)] 

JAMI: YtrsUF U ZULAYKHA 

MS. Ouseley 77 (EthiS 903: Ouseley 1831^ no. 144). Foil. rSg (interleaved 
throughout). 7-3 X 4-2 in. Modem European binding. Dated, end of 
Jumada II 961/end of May 1554: copyist, Maqsud kmib.^ There is a 
good illuminated heading on fol. ib. 

The manuscript contaias 4 miniatures, which have suffered from re¬ 
painting b India. Apart from that, they appear to be simple competent 
Shiraz tvork of the period. Particulars are as follows: 

828. Fol. 42i, 3 2 X 2-5 in, ^ulaykha recounting her dream of Yusuf to 
her maids. The faces have been retouched. 

829. Fol. 786, 3 2 X 2'S b, Yusuf sold as a slave. More extensively 
repamted than the preceding. 

830. Fol. 127a. 3-2 X 2-5 in. Zulaykha’s maids overcome by the beauty 
of Yusuf. All the faces and Zulaykha's clothes have been repamted. 

831. Fol. 163A 3*3 X 2*5 m, Yusuf, seated on a carpet, takmg the hand of 
a young man with a prince and two others seated before him. 

jAMi: YtJSUF U ZULAYKHA 

MS, Ouseley 28 (Ethe 904; Ouseley 1831^ no, 145). FoU. 166 (numbered 
69-234, various mixed treatises, &c., being bound up at the beginnbg of 

^ This seeocts to hxve been working at <hizwin by 1576 tg JuJy 1935, Lot 9.,) 
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the volume). BindiDg, modem European red leather. The work opens with 
an illuminated double title-page and there arc headings on foil. 6g6, 70a, 
and yofi, of good quality, but a little damaged. Miniature paintings appear 
to have been removed from between the present foil, 129/30, tS3/4j 
210/11, 

832. The single remaining miniature, on fob io 5 ^> measuring 4 ‘S^ 
3 -6 in,, represents Zulaykhi, mad with love for Yusuf, having to be 
chained in the palace. Though slightly damaged and discoloured, 
it is of good quality, and typical of the Shiraz style of about 
1550-60. 


'ASSAR: MIHR V MVSHTARl 

MS. Ouseley Add, 21 (Ethe 813). Foil. 216.9-8x 6 in. Lacquered binding 
with floral designs, probably eighteenth or early nineteenth century. The 
manuscript is undated, but should belong to about 155^*"^! opens, on 
foil, ih and aa, with a rather florid illuminated double title-page. 

The 6 miniature paintings are mediocre examples of the Shiraz style of 
this period. Particulars are as follows: 

833. Fol. i^a. 5*8x4-! in, Mihr and Mushtari prostrating themselves 
before a holy man in a cave, 

834. Fol, 540. 5-8x4 in, Bihzad interceding for the youths Badr and 
Mushtari, who are about to be beheaded. The face of the execu¬ 
tioner has been erased, and the miniature has suffered slight 
damage elsewhere. 

835. Fol, 114^. 5*8x4 in, Mihr in the public bath. Slightly damaged. 

836. Fol. 134A. 5-8 x 3'9 in. Mihr playing polo. The miniature is 
vigorous enough, but the e.xecution, as usual, is none too careful. 

837. Fol. 161 &. 5-8 X 4 in. Battle between Shah Kaywan and Qam Khan. 
The artist has forgotten to paint in the hoofs of one or two of the 
horses. The miniature is slightly damaged. 

838. Fol. 189a. 5*8 X 3-5 in. Mihr and his bride NShId seated in a 
pavilion listening to music. The face of a stout janitor on the left 
has been almost obliterated. 

SHARAF AL-DlN: ZAFAR NAMA 

MS. Elliot 345 (Eth^ 157)- Foil. 339. 14x8-3 in. Binding, modem Euro¬ 
pean. The manuscript is undated, but from the style and certain details of 
costume in the only miniature it contains it may be assigned to about 1560, 
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This miniature (foL lA), measuriiig 9 x 5*3 in. and framed in an illuminated 
border ^ is beyond doubt the right-hand half of a double-page composition 
and at present faces the left-hand half of a double illuminated title-page. 
It is dear* therefore, that a folio has been removed from between them 
tarrying the left-hand half of the miniature and the right-hand half of the 
title-page on its recto and verso respectively. 

839. The miniature represents Timur holding court with a number of 
subject princes before him, seated under a tent with an awning, 
and is somewhat damaged. In the foreground is a dancing-girl 
wearing the backward-projecting head-dress of which this must be 
a very early example (£ioch€t E, pL LXXV, reproduces an example 
dated 1561, but most examples belong to the 70’s and 80’s). 

SA'DI: BDSTAN 

MS. Elliot 29 (Eth6 738)- FolL 202.7^ x 4^ in. Binding, modem European. 
This manuscript contains 4 double-page miniatures, aU of which have 
suffered, more or less, from repainting in India, as has the illuminated 
heading on fol. 2b. Although in most cases the character of the paintings 
has been lost, they seem to have been very fair examples of the Shiraz style 
of about 1560^70 . Particulars are as follows: 

84^^^ Foil. I A, Z2. 4'I X2'2 in. each side. A prince presiding at a 
drinking-party on a terrace. Two of the young men on foi. 2a have 
been changed into women by the Indian ‘improver’, 

84112, A., Foil. 43A, 440. 3’6 x 2-2 in. each side. A court-scene with 
musicians. This miniature alone in the manuscript has almost 
entirely escaped retouching} it seems that the Indian just began on 
some of the eyes, but went no farther. 

942(1. b. Foil, 91A, 92a. 2 9x2*3 in. each side, An outdoor court 
scene, with the Prince taking advice from his vizier. Faces have 
again been repainted. 

843a, A, Foil. 131A, i32fl. 3*2x2 3 in. each side. A battle-scene. The 
sky and all the faces have been clumsily repainted here. The very 
tall and tapering helmets are worth noting. 

FIRDAWSI: SHAHNAMA 

Dep. b, 3. Foil. 507. 14x8 in. Modem European bmding of red leather. 
The colophon (fo). 506a) gives neither date nor copyist’s name. There is a 
sumptuous double illuminated title-page (foil. 2A, 3a) and an iUumiaated 
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heading at the beginning of the poem (fob 156), A number of the pages have 
spbt along the margin-nillngs. 

The manuscript contains 21 miniature paintings, including three double¬ 
page, in the Shiraz style of the third quarter of the sixteenth century. As 
usual in the illustration of the ShSkn&na, it seems that at least two artists 
have been employed, and some attempt has been made in the notes that 
follow to allocate the miniatures between them, using 'A’ for the better of 
them and ‘B’ for the other. Particulars are as follows: 

S 44 fl, b. Foil, ifi, zn. Each half 8 5 X 5-3 in. within an illuminated 
border. Court-scene, with a young prince enthroned surrounded by 
courtiers and attended by musicians and servants (fob ifi); the 
throne-rewm looks out on to a terrace with railings beyond which a 
garden can be seen, and this tno is filled with courtiers (fol. 2a). 

845. FoL 8d, 9' IX 7‘5 in. The court of Sultan Mahmud of Ghazna, 

846. Fol. iSi, 9-2 X 6-6 in. Gaj'umarth the first King and his court. 

847. Fol. 39^. 9 iX7‘3 in. Minuchihr killing his great-uncle Salm. 
One of the best miniatures in the manuscript. Artist A. Plate 
XVIIL 

848. Fol. 60A. 6-8 x 7-3 in. Rustam and Kay Qubad on Mount Alburz. 
This seems to be the work of the inferior artist B. 

849. Fol, 69A. 6’6x 7*5 in. Rustam and the White Demon, with Awlad 
tied to the tree. 

850. Fol. 89a. 8'3X7’2 in. The death of Suhrab, Probably artist A. 

851. Fol. 148*. 7‘SX 7'2 in, TOs and Human parleying before joining 
battle. Artist A. 

852. Fol. 1676, 8x7*2 in. Rustam spearing Gahar of Gahan. Artist A. 

8 5 3 - Fol. 177a. 7'9X 7*5 in. Rustam lifting Fuladwand above his head. 
Artist A. 

854- Fol. 200A. 7-8 X 7*2 in. Rustam rescuing Bizhan from the pit. 
Artist A. 

Sss. Fol. 2o6<7. 8*8 X 7*4 in. Single combat of PTran and Giw ( ?). Artist 

A. 

856a, b. Foil. 2r ibf 212a. Each half 7*7 x 3'3 within an illuminated 
border. Double-page miniature: the enthronement of Luhrasp. 
The general arrangement is similar to that of foil, tb and za, but 
reversed; that is, the enthroned monarch is on fol. 21 an, and the 
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terrace and garden on foL aiiA. As not infrequently in miniatures 
of this period and earlier, one of the courtiers is represented as very 
fat. He appears in the mural painting of the Chehel Situn at 
Isfahan representing the entertainment of *Abd al-Muhammad, 
Khan of the Uzbeks, by Shah T^imasp SafawT, and though this 
painting in its present state appears only to date from the rdgn of 
Shah Sult^ Husayn (1694-1722), the original building having 
been destroyed by fire, it may be reasonably assumed that the 
murals were restored in accordance with the original designs of 
Bihzad’s pupil MuzaSar *Aii (see Syke^j 11, p, 228 and reproduction 
opposite, and BWG, p. *13). This obese courtier, then, was prob¬ 
ably an actual member of Shah 'J’ahmasp’s miottrage, and It seems 
that his prominent figure continued to be introduced by artists into 
their court-scenes for some time after his death. 

857. Fob 262^, 6-3x7 in. Rustam shooting Isfandiyar in the eyes. 
Probably Artist A. 

858. Fob 3066. 7*8 X 7-2 in. The defeat of Ardashir by the Kurds. 
Artist B. 

859. Fob 332n. 8 X 7 in. Bahram Giir hunting with Azada, he mounted 
on a horse and she on a camel (cf. No. 954), Probably Artist B. 

860. Fob 362A. 7-8 X 7-2 in. The return of Bahr^ Gur to Persia after 
risiting Shangul, King of India. Artist B. 

861. Fob i\ioob. 8-3 X 7 3 in. The introduction of chess at the court of 
Nushlrw^. Probably artist B. 

862. Fob 4756. 8-1x7-110. ShMn \isiting Khusraw. This seems to be 
the same artist as No. 84s; it may be remarked that the women’s 
head-dresses are the same—an earlier fashion than that portrayed 
in No. 859—and several of the men’s turbans approximate to 
the shape worn in the early part of Shah Tahmasp’s reign. 

863. Fob 4906. 7-2 X 6-9 in. Shirin mourning the murdered Khusraw 
before stabbing herself on his coffin. Artist B. 

864a, b. Foil. 506*, 507a. Each half 9 x 5 3 in. within an illummated 
border. Double-page miniature of an outdoor court-scene. The 
enthroned prince is attended by courtiers and musicians (fob So6&), 
grooms leading a horse and a mule, a man carrying four unstrung 
bows, and four little black boys, the form of whose turbans indi¬ 
cates that they are intended for Indians, Artist A, 
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JAMI: YOSUF u zvlaykhA 

MS, Marsh 431 (Ethe 905). Foil. 173. 11 x 6^3 in. The binding is probably 
contempararyj being of leatheri embossed and gilt on the outside^ and the 
doublurcs decorated with medallions of cnt-out work on red^ green^ and 
blue; it is in not very good condition. The copyist was Qnvam 
al-ShlrazI, and the date is probably about 15 75 * There is an illuminated 
heading in florid late-sixteenth-centoiy style on fob ib* The manuscript 
contains 3 miniatures of good qualit}'' in the Shiran style of the period^ 
particulars of which are as follows: 

865, Fol. 35^, 5 9 X 4-4 in. Zulaykha, mad with love for Yusufs has to 
be restrained with chains in the womeii*s quarters of the palace. 

866. Fob 7113. 5'9 X 4 in. Yusuf sold as a slave. Plate JYK* 

S67. Fob 1116. 5*8 X4 S hL Yusuf, his hands tied behind his back, is 
accused by Zulaykha of fathering a child upon her. 

[Exhibitedr Victoria and Albert MusemUj 1951/^ (iioimJM l-£j no. 51)] 

JAmI: subhat AL-ABRAR 

MS. Ouseley Add* 23 {Ethe 946)- Foil. 141. iO'4X 7*2 in. European bind¬ 
ing, Copyist, JamU al^Dih Husayn Shii^b Undated; about 1570—80. 
Foil. 2b and 3^1 are finely illuminated, but have apparently been repainted 
in parts« The manuscript contains 10 miniatureS;^ including a double-page 
composition and 4 in the margin of the page. They are tjqjical examples of 
the Shiran style of the period. The illuminated border to the frontispiece^ 
with its use of indigo instead of lapis lazuli, and the retouching of several of 
the miniatures^ seem to be Turkish work^—as also the remaigination with 
pink paper^ Particulars of the miniatures are as follows: 

868a, 6. Foil- 2a. Each half ^ rather elaborate court- 

scene with tiled court}'ard, a small pavilion^ and a tall building 
against a green background with cypresst^, the latter outlined in 
gold, perhaps in Turkey (cf. No* 87^)' The Prince is enthroned, 
right centre; a game of chess is in progress; two young princes 
are seated in the small pavilion; two women are at the window's of 
the building, and a door-keeper is at the door; and three dancers-^ 
woman and two boys-^—perform in the foreground. The whole is 
enclosed in an illuminated border of good quality* with indigo 
instead of the usual lapis lazuli blue* 

869. Fob 27a. 5*3 X 2*7 in. The ascent of the Prophet into heaven, 
riding upon Buraq and attended by angels. This miniature is in the 
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margin, and the faces of the Prophet and GabrieJ have been re¬ 
touched, perhaps in Turkey. 

870. Fol. 37a, 3’9X2*3 in. Moses disputing with three men in a land¬ 
scape. 

871. Fol. 72n, 4 X 2*3 in. An old man distracted by love throwing him¬ 
self down firom a lady^'s balcony. 

872. Fol. San. 3X z*6 in. Yusuf enthroned approached by Zulaykha, 

873. Fol. 93a. 5'2 X 3 in. Scene at the Ka'ba, illustrating the story of 
Ghadra ibn Muw^q and his prayer to God. This miniature is 
in the margin of the page, and is slightly defaced at the outer edge. 

874. Fol. 105^, 3-QX2'7 in. An old woman inquiring of the Prophet 
whether she vrould go to heaven. An interior scene similar to 
No. 872. 

875. Fol. 120a. 3 '4X2'8in. Moses witnessing a greybeard being stabbed 
by another man. 

876. Fol. i2si. 4‘5 X 2*6 in. A man who has cut off his hand throwing 
it towards an enthroned king (cf. No, 883). This miniature, which 
is in the margin of the page, has been considerably retouched in 
Turkey, 

877. Foi. 136(1. 3'7 X 1 in. This miniature is in the margin of the page, 
and the greater part of it has been cut off during remargination. 
All that is left is a young man holding out his hand, and the heads 
of three others appearing over the horizon. Quite apart from this, 
it is somen'hat damaged. 


JAMI: HAFT AWRANG 

MS. Elliot 149 (Ethe 898). Foil. 297. 14-4 xg-s in. Modem European 
half-leather binding of poor quality. The manuscript is undated, but the 
copyist was Muhammad Qiwam katib Shir^i. Double iUuminated title- 
page (foil. 16, 2fl) and first heading (fol, -zbi SiMai al-dhahob) largely 
spoilt by damp, and patched with shiny gold paper. There are other illumi¬ 
nated headings on foil, grft {Salami £ca Absdl: damaged), 106A {Tuhfat al- 
AhrSr), i2^b{StA^aFAbrOr), 1696 {Yusuf u Zulaykhd), 22 
M^nuu)t and 2686 {Khirad Noma Iskandari). 

The manuscript contains 20 miniatures by two different artists, of whom 
the better contributed 8 to the other’s 12. They are ail large compositions, 
crowded with figures for the most part (only four have less than twenty 
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figures), and of a high standard of execution, though the drawing, especially 
of the faces, in the miniatures by ‘B’ (the inferior artist) is rather Ufeless. 
The work of *A', the better of the tw'O, is very dose to the miniatures in a 
Nizami in the John Rylands Library, Manchester (Pers. MS, 856), but the 
latter appear to be some ten years later. The present manuscript may he 
dated to about 1570. Particulars of the minlaitures are as follows: 

878. Fol. I Iff. 8*3X7'4 in. Artist B. A street-scene. In the hade- 
ground the shops of a potter and a metal-worker; and in the fore¬ 
ground a porter, street-musicians, and people buying and selling. 
A minaret, with a man on the balcony, projects into the upper 
margin. 

879. Fol. 29*. 8'8 x 7'¥ in. Artist A. Worshippers round the Ka'ba. 
The black covering has been looped up to reveal the small door; t^i'o 
minarets and a rocky knoll appear in the upper margin; and in the 
top right-hand comer is an angel prostrating himself, 

880. Fol. 426. 8*9 X 6'9 in. Artist A. Another scene at the Ka'ba, with 
a veiled and haloed personage {'Ali b. al-Hasan, as labelled on the 
veil) standing before it. Rocks and tninarets in the upper margin as 
before. 

881- Fol. 64^. 8-8 X 7-3 in. Artist A. Scene in a public bath. 

882. Fol. 88a. 8-2 x 7-4 in. Artist B- 'The court of Sultan Mahmud. 
The women who appear on a tall building to the left are wearing the 
backivard-projecting head-dress, but the backward projection is not 
yet much developed. 

883. Fol. 97*. 8'3 X 6 9 in. Artist A. Twelve boys, induding a young 
prince, playing a sort of hockey with polo-sticks. Among the 
spectators is a band of four musicians. 

884. Fol. 117*. 10*3 X 6’8 in, A Tuan who has fainted before the Ka'ba 
being assisted by a greybeard. The upper margin contains the 
usual arrangement of a rocky hillodt between two minarets, with a 
dark-skinned young man offering an animal’s head on a dish to an 
old hermit. Artist B. 

885. Fol. r23a. 8*2 X 7'4 in. A man who has cut off his hand throws it 
up towards a king and a young prince on the balcony of a palace. 
Artist B. 

886. Fol. i47ff. 8-2 x 7-2 in, Shaykh Abu Sharab NasafT lying down to 
sleep between two armies in the midst of a holy war (jiAffd). 
Artbt B. Plate XVL 
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887. Fol. 1536* 8*4>:7'3 in. Artist B. A mounted prince wearing a 
baton turban of white with gold embroidery, encountering an old 
thom-gatherer. Gold ground. 

888. Fob 162^. 8'3 X 7'3 ^ bare-headed greybeard with rent gar¬ 

ments before two seated men in a tent; a camel rears up over him. 
Nearby sits a young man in fetters. Artist B. 

889. Fol. 1790. 8-7 X j-z in. Zulaykha, having seen Yusuf in a dream, is 
mad with love for him, and has to be secured with chains. The 
scene is in the women’s quaners of the palace, and the King 
appears in the foreground. Artist A. 

890. Fol. 182&. 11‘5x7-4 in. Yusuf, mounted and crowned, meeting 
Zulaykha in the street riding in a camel-drawn palanquin. Women 
crowd the windows of a tall building in the background, and in the 
foreground are children, musicians, and two mummers in animal 
masks. Artist B. 

891. Fol. iqoff, 8-2 X 7'j in. Yusuf sold as a slave. Artist A. Arnold PI. 
pi. xxxiiA 

892. Fol. 199^. 8-3x 6‘8iiL Yusuf tempted by Zulaykha in the chamber 
decorated with pictures of their amours. Artist A, Arnold PI, 
pi. xxxim. 

893. Fol. 212a. 11X 7-1 in. Zulaykha as an old woman meeting Yusuf 
in procession through the streets on horseback. The windows of a 
tall building in the background are crowded w-ith women as in 
No. 809. Artist B. 

894- Fol. 226a. 8’3 X 6'Q in, IVTajnun in camp is uiflamed at the sound of 
Layla’s voice. She has arrived on a camel which kneels down whilst 
a man holds its head. Artist B. Plate XVII. 

895, Fob 2466. 8*2 X 6 9 in. Majnun in the desert among the wild 
animals, is visited by the Caliph, with attendants, who has heard 
his voice with its burden of love. Majnun has ‘Layla’ tattooed on 
his chest. Artist B. 

89^. Fol. 8’2 X 6'8 in. The gnef of Majnun, in the desert among 
the animals, is increased by new-s of the marriage of Layla. Four 
men, who have brought the news, appear on the horizon. Anist A. 

897. Fol. 2876. 8*3 X 7*4 in. Iskandar, at the window of a tall building 
to the right of the miniature, observing a discussion of learned men 
presided over by a greybeard. Artist B. 

[Exhibited: Burlington House, 1931 (Lotidon Jpjr, no. 72 ie) 

Victoria and Albert Museum, 1931/2 {Pohinsan LE, no, 54)] 
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I^IZAMI: KHAMSA 

MS, Elliot 194 (Ethe 594), For particulars of tiiis manuscript and the bulk 
of its imniatures, which are in the Turkman style, see above, p. 30. The 
following miniatures are In the Shiraz Safawid style: 

898^1, b. Foil. 16, 6 X 37 in. (foL 16); 5 8 x 3-5 in. (fol, 2a). Double¬ 

page miniature representing Solomon and the Queen of Sheba 
enthroned, he on fol, ifr and she on fol. za, and surrounded by 
animals, birds, demons, and ange^. The ground and vegetation, 
and the women (the queen and her attendants) have been repainted, 
and the whole has been provided with a sumptuoua illiuninated 
border in which indigo predominates. 

899^, A. Fol. 34a. z-ixi in.; 2-1x1 in. On either side of the 
colophon to the Makhzan al-Asrar is a small panel painted with 
figures in a green landscape. Even in these tiny figures the Indian 
has been at work on one or two of the faces. 

90on, b. Foil. 34A, 35a. 6-3 X 3-8 in, (fol. 346); 6-3x3-9 in. (fol. 35a), 
A crowded court-scene with dicers and servants preparing a 
meal, and other attendants. Almost all the faces have been re¬ 
painted in India. The scene is laid in a garden with tivo pavihons. 

901. Fol. 180a. 2-8 X 3-6 in. This miniature epitomizes the Haft 
Paikar, which begins overleaf. It shows Bahtam Gur drinking 
with a princess, attended by six women (the other princesses r) and 
a small boy. In the upper margin, separated from the miniature by 
the text, are portrayed the seven differently coloured cupolas, in the 
middle and largest one of which are a man and, a woman regarding 
each other. 

90a. Fol. 246a. 5-5x37 in, A court-scene filling up the space below 
the colophon of the Haft Paikar. All the faces have been repainted 
in India, 

903, Fol. 2496. 0-8 X 3-6 in. A little strip miniature representing two 
veiled and haloed personages, before one of whom a man prostrates 
himself, and five other figures, on a gold ground, 

'ASSAR; MIHR U (centre columns) 

NIZAMI: KHUSRAW U SHlRiN, LAYLA WA 
MAJNtJN, &c, (margins) 

MS. Elliot Z39 (Ethi 1034). Foil. 3S7. 10x5-6 in. Lacquered binding, 
probably eighteenth century, with bird and flow*er designs. Dated (fol. 
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298^, margin) end of Rabi’ 11 979/Septcmber 1571, and (fol, 260a) 9S9/ 
15S1. Copyist^ Muhammad Husayn al~HarawI 'at Shiraz’ (fol. 298<^) whit^ 
he mischievously designates dar al-fisq^ 'the abode of lice’, perhaps an 
intentional iapsus calami for dar al-faid, 'the abode of grace', the con¬ 
ventional tag that one might expect. The two diiferent years also may be 
due to the not unprecedented confusion of the Persian numerals 7 and 8; 
if so, the later year is more in accordance with the style of the mmiatures. 
There are good illuinmated headings on foil. 3& and 26o£, 

The manuscript contains 11 mmiatures, including one double^page, of 
which the 6 illustrating Nizami are in the margins. They are good examples 
of the Shiraz style of the time on a small scale, and notable for graceful 
drawing and meticulous execution. 

904a, b. Foil. 16, za. Each half 6-2 x 3-7 in. within an illuminated border. 
Double-page frontispiece representing an outdoor court-scene. 
A young prince enthroned with his consort and surrounded by 
courtiers watches the performance of two very elegant dancing- 
girls (fol, ifi), while servants are eng^ed in cooking and serving a 
meal (fol. za). This very diarming little miniature has unfortu¬ 
nately suffered considerable damage, and most of the faces and 
many other parts are blackened or effaced. 

905. Fol. 560. 3'8 x 2'‘8 in. (Top left-hand maigin) Khusraw spies 
ShTifn bathing. The delicate shading of the rocks, so characteristic 
of this period of the Shiraz style, is very noriceabic here and in some 
of the subsequent miniatures, 

906. Fol. 6id. 3‘2X2'5m, Bihzad interceding for Badr and MushtarT, 
who are about to be beheaded. 

907. Fol. 736. 4x4-2 in. (Bottom right-hand margin) Khusraw and 
Shlim hunting; one of their attendants is being mauled by a bear. 

908. Fol. Bib. 5x4-5 in. (Bottom right-hand margin) Khusraw and 
Shlrin enthroned. The graceful drawing of the women is here very 
noticeable, 

909. Fol. 116&. 4*2X2'5 La. Mihr sailing on the Sea of Kansar, in¬ 
habited by a number of curious fish and a dragon. 

9Z0. Fol. 1385. 3’4XZ'5 in. Mihr at the bath. 

911. Fol. 1510. 5'4X2-i in. (Top left-hand margin) Farhad carrying 
ShTrin and her horse; a highly symmetrical composition. 

912. Fol. 2190. 3'3X 2-Gin. The meeting of Mihr and Mushtari. They 
are enthroned and being entertained by a dancer and musician. 
Plate Xl'\ 
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913. Foi, 334/1. 4-6 X 2-6 in. (Top teft-hand margin) Khusraw and 
Shinn oonsummadng their marriage; they are attended by a large 
number of ladies-in-waiting, and dancers and musicians perfonn 
for their benefit. 

914. Fob 378a. 4’i X2'7 in, (Bottom left-hand margin) Majnun in the 
camp of Layla. This miniature has been slightly blackened and 
defaced towards the edge of the page, 

AMIR KHUSRAW: KHIDRKHAN U DUWAL RANJ 

MS, Oiiseley 145 (Ethe 779), Foil. t86. 6x3-5 Modem European 
binding of red leather. The manuscript at present contains 6 miniature 
paintings, but has lost one or more foil, at the beginning and end, so that 
the first and last miniatures are each a half of a double-page composition. 
The style is that of Shiraz, about 1385, the drawing and execution being 
of good average quality. Particulars are as follows; 

915. Fob lit. 4-1X i-Q in. Half a double-page composition, within an 
illuminated border, of a prince hunting. Somewhat damaged and 
discoloured. 

916. Fob S7a. 3'5 X 2 in. Consummation of a marriage, with attendants, 

917. Fob 92^. 4 X1 '9 in. A drinking party, with musicians, in a pavilion. 
The decoration on the white plaster walls is finely rendered. 

918. Fob 132^. 3’2X r*9 in. Khidrkhan and Duwal Rani embracing on 
a carpet, with attendant maids. Two panels of tiling, originally 
painted in light green, have rotted through the paper. 

919. Fob i86i. 3*8 X 2'Z in. Half a double-page composition within an 
illuminated border. Dervishes dandng in a courtyard. 

SA'DI: BUST An AND GULISTAN 

MS. Laud Or. 241 (£thd 703). Foil. 155.10-5 x 6-2 in. European binding. 
There is an illuminated heading on fob 2b and minor adornments through¬ 
out the volume. 

920a, b. The only miniature is a douhte-page frontispiece on foil, ib and 
2a, within an illuminated border of mediocre execution, each half 
measuring 6*2 X 3-3 in. It represents dervishes dancing during the 
preparation of a meal, and is a fair example of the Shiraz style of 
about 1580-90. 

On fob in is a round seal with the date 1004/1596; and on fob 2i 
is written 'Liber Gml: Laud Archiepl Cant & Cancellar; Umoersit: 
Oxon. J657.’ 

na [ 
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FUPCTLI: DlWAN 

M 5 . Elliot 50 (Ethe 2t33)> FolL 151. 9*5X5'5 In. Oriental binding of 
leather with gilt medallions, the back European; it may perhaps be Turkish, 
and is probably later than the manuscript itself. There arc two illuminated 
headings, on foil, ib and 1326, the latter preceded by an uninformative oolo* 
phon. There is no colophon at the end of the manuscript. 

921. The double-page frontispiece with which the manuscript formerly 
opened has lost its right-hand half. The remaining half, on what is 
now fol. ifl, measures 7'tX4 in,, and represents the preparation 
and serving of a meal on a terrace with garden adjacent. The style 
indicates a date in the ftnal decade of the sixteenth century. The 
miniature is enclosed in an illuminated border. 

HATIFI: TJMVR (centre columns) 

Q AS IMI: SHAHNAMA (margins) 

MS. Fraser 87 (Ethe 514 and lori). Foil. 233, 12x7 in. Contemporary 
Persian binding, repaired and rebadted, with sunk gilt medaUions outside 
and doublures with medallions of cut-out work (mostly gold on blue). 
There is no date in the colophon,* but judging from the general character of 
the manuscript and the stjde of the miniatures, it is in all respects a typical 
Shiraz manuscript of the end of the sixteenth century . The copyist was Pir 
Muhammad al-Qasim al-katib al-ShlrazI. There is a good illuminated 
heading on fol. 

922(7, 6. 923a, b. There are two double-page miniatures, on foil. 50^, 
51(1, and 896, gou, resembling each other very dosely indeed in sub¬ 
ject and treatment, and of the same measurements. Both represent 
Tuniir holding court, and in both cases each half of the miniature 
measures y-i x 2*8 in. They are competent pieces of work, rather 
uninspired, and t^'pical of their period. 

ALBVM 

MS. Otiseley Add. 167 (Eth£ 1896) 

924. The only Persian work in this album, is No. 24, a batde-scene from 
an historical manuscript, measuring 5-3 in. square, and datmg from 
the end of the sixteenth century. An English version of part of the 
text is written on the reverse of the folio, as follows: 'As the Army 
of Chmgeez was arrived ut Haamzsum (Khwarazm), the King of 

* Etbfi errorteously states that the manuscApt was cop^d in This, however, is 

nm die date of copying^ but tbe date of an owner's insenptiem m fbl. in. 
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that Country eftgag*d them in Battle, in tohieh the Archers sftatforth 
nwmberkss arrazits by one of tekich fas Majesty toas wounded in the 
Breast and taken Prisoner, but there were such a number of Injidelk, 
that Twelve People endeavouPd to rescue him but their Assistance was 
offer'd at Vain.' The miniature has been reproduced in Sykes 
(vol. n> opp. p. 78) to illustrate the siege of Urganj, the capital of 
Khwaiazm, by the Mongols in 1220. 

It is a typical work of the period, with bold colouring and 
vigorous drawing, Tw'o faces* those of the trumpeter on the left 
and the man on the horizon, have been retouched in India, 

^Exhibited: Victoriii and Albert Museum, 1951/2 (JioiiiMKJn LE, no, 60)] 


'ABD AL-WASI' AL-JABALI: DIwAN 

MS, Ouseley Add. ig (Eth^ 539: Ousel^ no- 7i)- FoU, 205. 

8’i X 5 in. Lacquered binding, probably eighteenth or early nineteenth 
century, with floral designs. IMummated heading in rather florid style on 
fol, zb. The manuscript contains two double-page miniatures, at the be^ 
ginning and end. They are in the Shiraz stj'le of about 1600—5, bearing a 
fairly close resemblance to those in MS. Ouseley 344 > ^^hich is dated i6ot. 
Particulars are as follows: 

925U* 6. Foil, lb, za. Each half S’7 x 27 in. within an illuminated border, 
A hunting-scene. One mounted huntsman is shooting backwards at 
a bear on the horizon, whilst another in the foreground is decapitat¬ 
ing a wild boar (foJ. 16); a third is in the act of drawing an arrow 
from his quiver, and a fourth is about to dispatch a lion which has 
leaped on his horse’s shoulder (fol. za). Plate XIX. 

9z6u, b. Foil. 2046, 205^1. Each half 5-7x 27 in. within an illuminated 
border. A princely picnic. The prince, with a few attendants. 
Is entertained by a bearded lute-player (fob 204^)* while servants 
prepare to serve the alfresco meal (fol. 205a). 


FIRDAWSI: SHAHNAMA 

MS. Ouseley 344 (Eth^ 496; Ouseley ^831, no. 2), Foil. 579. Modem 
European binding of red leather. Dated 1009/1601. The manuscript opens 
with a double illuminated title-page (foil, ib, za) In the very florid style of the 
time; there is an illuminated heading on fol. 13d and an ill umina ted border 
round the double-page miniature No. 944 in the same style (the beginning 
of the poem and the beginning of the reign of Luhrasp respectively). 
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The ittaDuscnpt contains 40 miniature paintings, including one double¬ 
page, in the Shiraz style of the time. Characteristic are the bulbous turbans 
of the men, white and bound round with a diagonal band of a different 
colour, w'hich seem to have come in with the reign of Shah *Ahbas the 
Great, and the head-dresses of the women, which have now become up¬ 
right from the horizontal shape with a backward projection which is found 
during the 1570's and 1580's. The style is broad and the treatment in 
general rather summary'. Large manuscripts of the Shdhndma of the same 
style and period are not infrequently met with, a good comparable example 
being that formerly in the possession of Warren Hastings and now in the 
India Office Library (MS. No. 3540, Eth^ 2992). Particulars are as follows; 

927. Fol. 22a. 5*1 X 5’8 in. Faridun questioning Ms mother about his 
origin. 

928. Fol. 4C1KZ. 6*5 X 5*7 in. Dahhak in bonds brought before Faridun. 

929. Fol. 580. 97 X 7 in. The infant Zal mounted on an elephant pre¬ 
sented to Minuchihr by his fatlier Sam. 

930. Fol. 730. 6-6 X 5-8 in. The birth of Rustam observed by Zal. 

931. Fol. 94A. 97^7*1 M- Combat of Rustam and the White Demon. 
This is probably the best miniature in the manuscript, showing the 
fight still in progress and not, as usually in illustrations of this epi¬ 
sode, the actual killing of the Demon by Rustam. Plate XX. 

932. Fol. fo8a. 9'6 x 67 in, Suhrab choosing his steed. This miniature 
is a good illustration of how the Shiraz artists modified the tw'o 
methods of painting ground which had characterized the Turkman 
style of a century before (see above, p. 28). 

933. Fol. 1255. 9-6x 67111. The fire-ordeal of Siyawush. 

934. Fol. 1356. 6'6 X 5'8 in. Siyawush hunting with Afrasiyab. 

935. Fol. 1526. 7-4 X 5-8 in. War^d, King of Sipanjab, slain by Fara- 
murz son of Rustam. 

936. Fol. 9*6x67 in, Btzhan on foot wounding the home of 

Farud. 

937. Fol. 201a. 9*7 X 6-8 in. Rustam shooting Ashkabus. He is repre¬ 
sented shooting him in the eyes with a forked arrow such as he used 
later against Isfandiyar, and has not first shot his horse, as re¬ 
counted by Firdawai. 

938. Fol. zitA. 9'6 X 7*2 in. Rustam dragging the Khaqan of Chin from 
Ms white elephant. 
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939. Fol. 238A. 9'7X7'i in. Rustam cleaving Barkhy^, son of the 
Demon Akiivan. (This episode only occasionally occurs in torts of 
the Sitdfmwna,) 

940* 6*9 X 5-8 in. Bizhan and Human wrestling. 

94** Fol. 279^. 9’7 X 7*1 in. Shida (Pashang) son of Afrasiyab killed by 
Kay Khusraw, 

942. FoL 2816. 5 * 9 ^ 5'8 Kay Khusraw encountering the three 
Turanian warriors Ustuklla, Ila, and Barziij’^aJa. 

943 " Fol, 2956. 9-7 X 6'9 in. Death of the King of Makran in battle with 
Kay Khusraw. Firdawsi kills him with 'a double-headed dart’, but 
in this representation no immediate cause of death is apparent. 

944 ^' Foil. 31 id, 312a, Each half 7*9 x 5*8 in. within an illuminated 
border. Double-page miniature r the enthronement of Luhrisp, 
with a court feast. 

945. Fol. 320&. 7'ZX57 in, Rustam entertained by Luhrasp (?), 

946. Fol. 33211. 6-8 X 5*8 in. Defeat of the Persians by the Turanians 
under Aijasp, and death of Luhr^p. 

947. Fol. 3466, 8-5 X 67 in. Bahman, son of Isfandiyar, attempting to 
kill Rustam with a rock as he cooks his meal, 

94 «. Fol. 3560. 7 X 5*8 in. The Slmuigh picking arrows out of the 
wounded Rustam after his fight with Isfandiyar, The paint has 
flaked slightly from this miniature. 

949. Fol. 364^. 7-3 X 7'6 in. The dying Rustam shoots his treacherous 
brother Shaghad behind the tree. 

95 ®* Fol. 37^* 5 '* ^5'9 The dying Dara supported by Iskandar 
w’hile his captured murderers are led on for punishment, 'rhis is 
clearly the work of a different artist. An attempt has been made to 
distinguish the two races by making the Persians (DarS and his 
murderers} brown skinned, while the Macedonians are of the 
normal pale pink complexion. 

95 ** Fol. 3%^* 6*7 ^ 6*6 in. Iskandar leading his army towards Andalus, 
the realm of Queen Qaydafa. 

952, Fol. 392A 9'9X7‘2 in. Is kan dar secs the angel Isiafil blowing his 
trumpet. Probably the same artist as No. 950. 

9 S 3 - Fol. 4176. 9-9 X 6*8 in. Shapur capturing Qay^r (the Emperor 
Valerian). Probably the same artist as No. 950, 
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954. Fol. 423^. Bahram Gur hunting with. Azada the Roman slave-girl. 
He is riding a horse and she a camel, playing her harp. Probably 
the same artist as No, 950* 

955. Fol. 44ii. 9*3x7 in. The Khiqan of Chin led away captive by 
Bahram Gur. One of the latter’s followers is represented carrying 
a matchlock gun. Apparently the same artist as No. 950. 

956. Fol. 454<r. 6 2 x 5-8 in. Discomfiture of Kruz and the Persian 
army in the ditch dug by Khuslmawaz. 

957. Fol, 4660. 8x5-7 in. Siege of a Roman fortress by Nushirwan. 
The defenders are armed with matchlocks, and a large siege- 
engine is being used by the Persians. 

958. Fol. 476^. 8*8 X 5*8 in. Hunting party of Nushirwan after the fall 
of liis vizier Mahbud. Matchlocks are carried by two of the 
huntsmen, 

959. FoL 492a, 7x5-8 in. Gaw searching the battlefield for the body of 
his brother Talhand. 

960. Fol. 5076. 8'9X S'S in. The Persian army under Khanad defeating 
the K bazar s in Armenia. 

961. Fol. 513^. 8‘3XS-8 in. Bahram Chublna defeating the Turks 
under Sawa Sh^. 

96a. Fob 5246. 8*9 X 6 in. Battle between Khusraw Parwlz and Bahram 
Chubina. 

963. Fol, 533^. g'8x7 in. Khusraw Parwsz talking with the Hermit 
on his way to Rum. Apparently the same artist as No. 950. 

964. Fol, 5406. 7*3 X 5-8 in. Battle between Khusraw Parwiz and 
Bahram Chubina. 

965. Fol. 55ifi. 9-8 X 7-1 in. Defeat of Tuwurg by Gurdiya and her 
brother Yalan-Sina. 

966. Fol, 5696. 9*7x7 in. The enthronement of Queen Pur^-dukht 
(spelt 'Turan-dukht' in. the heading). This seems to be the work of 
the artist of the earlier miniatures. 


MANUSCRIPTS FOR COMPARISON 

915/1510. Khamsa. New York, MetropoUtm Museum of Art^ yackmn 

& Yofutmtan^ no, 7. 19 raimatiircs. Copyist, Na'im ai-Diu* JnnksM 

Yobarmany opp. p, 54. MMA BulL vin^ p. 83* MMA Stud, i, p. 316, fig. 7. 
opp. p, 94, 

r. 1510-15. NiiAMi: Khwnsa^ New York^ Kevorkian Foundation^ Rubins&n^ ucdtiVp 
33 miniatures. Unpubliaiied. 

918/1513. FlRDAWSi: SkMnnma, New York, Kevorkian Foundationp R^^binsm, 
LScxsu. 78 miniatures. Copyist* *A1I b. Muhammad b. Najm al-Din al-Fuhanji. 
Unpublished. 

919/1513. Kh&msa. New York, Kevorkian Foundation, Rokimony ucxsni. 

15 miimtures. Copyist, Murshid al-Dio Mul^mmad Sliini2\ Guest j pi. 27.A, 
Ettinghamen, pL 34, 

919/1513. Sa'gI: GulistM, Londoii, British Muaeum, Of. 11S47. 13 mhuatufes {one 
18th century). Copyist, Mun'im al-Din al-Awhadi al-IJusaynJ, Unpubliahed, 

933/1516. Khamsa, New York, Kevorkian Foundation^ Robinsan, XC. 29 

miniatures. Copyist, Muhammad hattb *at the Foundation of Alawlana Husim 
al-Diii Ibrahim at Shimz*. Unpublished. 

933/1516. ' Dfsffdn. New York, Kevorkian Foundation, Robin^t umtv. i 

double-page miniature fhalf missing). Unpublished. 

924/1518. jAn^Jlr Yusuf u Zid^khd. MancheattTp John Rylands Library, Pers. MS. 
30. 5 miniatures. Copied ^at the Fouadation of Hadrat Mawlana al-Din 

rbrahjm at Shiraz". Unpublished, 

935/1519. Hamn DiHLAWf: Stockholm, Mme Bonneau Collection. 6 rnmia - 

tures. Copyist, Shaykh Murshid al-Dln. Unpublished, 

926/i530k jam!: Yusuf u Ztdaykba. New York, Kevorkian Foundation, 

LXSXVJJi- 3 miniatures. Unpublished. 

f. 1520. FieeawsI* Yusiif u Zulayhha^ Paris, Bibliotheque Nationale, Sup. pers* 13^" 

12 miniatures. Unpublished. 

£. 1520. N12AMI: Kbumsn, London, Schott Collection. 14 nuniatures. Robmson 
VAAlt pL 19. Robinson PMf pL 16. FAkf Neg.j 459, J. 465* K 645^ 
927/1521. IDLfiz: Dfzsm. New York, Ke^^orkian Foundation* uusxis. 

5 miniature. Unpublished. 

927/1521. NizAMT: KAowd. London* Royal Asiatic Society Library, Morky^ 246U. 

13 miniatures. Copyist, Mun^im al-Dln Muhammad al-^Aw^dl al-lJusayfiT, 
Unpublished, 

1520-5. 'As^: Miftr ti Mushtmt. New York^ Kevorkian Foimdation, 
xci. 14 miniatures. Unpublished. 

929/1523, Sharaf AL-DiNt ^/ar Noma. London, British Museum, Add. 7635. 
15 miniatures. Copyist, Murshid al-kuHbt calted 'Attar al-&hlrazii pis. 

27B, 28, 29. 
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Fo!. 423^1- Bahrain Gur hunting "with Azada the Roman slave-girl- 
He is riding a horse and she a camel, playing her haqi. Probably 
the same artist as No. 950. 

955, Fol. 44ii. 9 3x7 in. The Khaqin of Chin led away captive by 
Bahram Gur. One of the latter’s followers is reprsented carrying 
a matchlock gnn. Apparently the same artist as No. 950. 

936. Fol. 4541*. 6’2X5*8 in. Discomfiture of PTrua and the Persian 
army in the ditch dug by Khushnawaz. 

957. Fol. 4660, 8 X 5*7 in. Siege of a Roman fortress by NushirwSn. 
The defenders are armed with matchlocks, and a large siege- 
engine b being used by the Persians. 

958. Fol- 476^. 8'8x 5'8 in. Hunting party of NQshirwan after the fall 
of hb vizier Miibud. Matchlocks are carried by two of the 
huntsmen. 

959. Fol. 492a, 7x5-810. Gaw searching the battlefield for the body of 
hb brother Talhand. 

960. Fol. 5076. 8*9 X 5'8 in. The Persian army under Kharrad defeating 
the Khazars in Armenia. 

961. Fol. 513A. 8'3X5*8 in. Bahrain Chiihma defeating the Turks 
under Sawn Shah. 

962. Fol. 524^. 8*9 X 6 in. Battle between Khusraw Parwiz and Bahram 
Chubina. 

963. FoL 533^'. 9-8x7 in. Khusraw Parwiz talking with the Hermit 
on hb way to Ruin. Apparently the same artist as No. 950. 

964. Fol. S4ot. 7-3x5-8 in. Battle between Khusraw Farwiz and 
Bahr^ Chubtna. 

965. Fol. 551A. 9-8X7'I in. Defeat of Tuwurg by Gmdiya and her 
brother Yalan-Sina, 

966. Fol. 5696. 97x7 in. The enthronement of Queen Puran-dukht 
(spelt ’Turan-dukht’ in the heading). This seems to be the work of 
the artist of the earlier miniatures. 


MANUSCRIPTS FOR COMPARISON 

915/1510. NizAmI; KltMttsa. New York, Metropolitan Mweum of Art, Jackson 
& Yohatoutn, no. 7* 19 minjattirea. Copyist, Na'lm al-Dm. Jackson Sf 

Yohamoa, opp. p. 54. MM A Bail, vin, p. 83, MMA Stud. 1, p. a 16, fig. 7. 
Pavry, opp. p. 94. 

c. 1510-15. NizAmI: Khamsa, New Y'ork, Kevorkian Foundation, Robtraon, nxxxiv. 
33 miniattirea. Unpublished. 

918/1512. FirdawsI: Shu/mama. New York, Kevorkian Foundation, Robbtson, 
ucmi. 78 nuniatures. Copyist, *Ali b. Muhammad b. Najm al^Dln al-^Fuhaajl, 
U Qpublishcd. 

919/151 j* NlztofU Khamsa. New Yort, Kevorkian Foundatioa, RobinsDH^ T.xxxif i. 
15 miniatures. Copyisti MursMd al-D!n Muhammad ^at &hiraz\ pi. 27A. 

EttinghauscH, pi. 34- 

919/1513^ S\*bV. GuNstdn, Ltmdon, British Mu^eiiiii+Or. XI847. 13 rTiimatures{cine 
iSth century). Copyist, Mun^im al-Din al-AwliadJ al-Husaynl. Unpublished. 

922/1516^ NizamI: Kfmmsa. New Yoxk^ Kevorkian Foiuidation* Robimon, xc* 39 
miniatures. Gjpyist* Muhammad kdtib *3t the Foundation of Mawlana IduBam 
al-Din Ibrahim at Shiraz'. Unpubliahed. 

922/1516, HJLfiz: Dfwdn. New Yorks Kevorkian Foundatioiip Robin^mf xxssv* i 
double-page mimature (half rmssing). Unpublished. 

924/^5^8. JAmI: Yifsi^ u Zuljiykkd, Manchester, John Rylands Library, Peia. MS. 
ZQ. 5 rainiatuies. Copied the Foundation of IJadrat ]\'£awlana IJusam al-Dlu 
Ibrahim at Shiraz'. Unpublished. 

925/1519. Hasan DlULAWl: ZWfFsu. Stockholm, Mme Boimeau Collection. 6 min i s - 
tuios. Copyist, Shaykh Murshid al-Dln. Unpublished. 

926/1520. JAmT: Y^if u Zuhykha. New York, Kevorkian Foundation, RobimQn^ 
ucxsrviii. 3 miniaturesw Unpublished. 

c. 1520. FiBDAWst: Ymuf uZulayMm, Paris, Elblioth^ue Nationale, Sup. pers. 13^- 
iz miniatures. Unpublished. 

r. 1520. NizAmI: Khamsa. London, Schott CoUection. 14 miniatures. Robimon 
VAMt pL 19. Robiman PM, pi. 16^ FAlf Neg., J* 459^ J, 465, K. 645. 

927/1521. HAfiz: Dman. New York, Kevorkian Foundation, Sobimon^ Lxmx. 
5 miniature Unpublished. 

927/1521. Nl^AMt: Khrnnsn. London, Royal Asiatic Society Library, Mifriey, 24611. 
13 miniatures. Copyist* Mun^lm al-Dlin Muhammad al-Awhadl 
Unpublished. 

c. 1520—5^ Mikr u Mushtsff^ New York, Kevorkian Foundation, 

X€i. 14 minlattires. Unpublished. 

9^9/^521* SiiAHAF al-DIn: NMta, London, British Museum, Add. 7 ^ 5 - 

15 fTiini atuTca. Copyist, Alurshid called Affar ai-Shirazi. pis. 

ayBp 28, 29. 
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c- 1525. BCs^tAq: Kiinz al-Ishiiha, Nfiw York^ Kev'orkkn Fcmndatioti^ Robimont 
XCIL 4 mmia tiirea. Unpublished. 

933/1527, HilAjlI: Sh^ u Parb, Biblioth^que Nationalei Sup. pers, 1412. 

4 miniatures. Unpubilslied. 

934/152S* NizAmI: I^tambul, Raghib Pasha Libraiy^ 1094. 36 rniniaturca^ 

Copyistp Mir Mubsln al-katib d-ShTrSzL Unpublisheci 

935/1528. NizAm 1“ XAiJMJd. Dublin, Chester Beatty Library P. 195, 21 miniature. 
Copyist^ Mursbid al-katib al-’Attar al-Shiraasi, EWG^ pi* uoxviu A 

935/15 2S. SuABAF al-Din : Zafar Nama. Persian Government (Library of the Gulis- 
tan Palace), 'Many* miaiatiijca* Copyist, Muhammad Nur. BWG, pL 

utxxix, Gue^tj pi. 38. 

936/1529. NizAmJ: Khamsa. Dublin, Chester Beatty Library, P. 196, 33 miniatures. 
Copyist, Mitr&hid kdtib, called al-^Alt^, Unpublished* 

€- 1530. UAfi?: Diwm, New York, Kevorkian Foundation, Robinson^ xcni. 3 
miniatures. Unpublished, 

e* 1530, NizAmI: Kkimsa. Persian Government (Ardabil Shrine). 19 miniatures. 
BWG, pi* ci* 

938/1531, Eton CoUege Library. 9 miniatures. Unpublished. 

93S/1532* HAfiZ: DfwM. New York, Kevorkian Foundation, Robinson, xciv. 5 
miniatures. Unpublished. 

939/1533. Shailaf al-Din: Zafar Nama. London, India Office Library, EiM 175, 
30 ruiniatures. Copyist, Alurahid al-kdhh al-Shlr^T. SfTG, pi. xm. Gaest^ 
pk 3o» 31A 

94®/* 533 - JAmI: Yusuf u ZuIaykAa. Cairo, Bibliotb^que Egyptienne, 7 miniatures. 
BWG^ pL xcn. 

940/7534. NizAmI : Khwma. Copenhagen, Kunstmdustrimu^eum, 23 minmtures. 
Copyist, Faridi. Unpublished. 

941/15 34. HAtM: Layla wa MiC^uu. Berlin, Staatsbibliothek, Perisck 903* 5 minia¬ 
tures. Copyist, Mtirshid al^hdtib al-Shirazl Arnold &“ Grohmatm, pi, 52, 

941/1534* AmIr Ua&AN Dihlaw^I: Ditsan. Munich, Staatsbibliothek, Atangr^ 66 * 
4 miniatures. Sckuki, n, pi. 82B, 

c. 1530^40. Fikdaws!: 5AaAm7f7iff, Paris, (late) Anet Collection. Manemi& Vever, 

IT, pL LXXXIT, 

942/1536. Fnu>AW'Bl: Shaknama. Eankipore, Oriental Public Library, No* 1* (At 
least) one double-page miniature. Copyist, Murshid al-kdti& a]-Shirazt. Un¬ 
published, 

9 + 3 /* 537 - SA'nr: Gulistan ami Paris, Gulbenkian Collection, LA 180. 13 

miniatures. Copyist, Murshid al-kotib al-Shira^f, Illumination signed by Ghi- 
yath al-Dln IVlaluuud ai-Shir^L Unpublisbed. 

943 /^ 537 - Kkamsa. New York, Kevorkian Foundation, Robinson^ xc\'. 

22 mimatures. Copyist, Muhammad al-kdtib Shirazi. Guest, pis. 34H, 36A. 
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945/1538* : Kkamja. IstainbuJp Top Qapu Sai^yi^ 691, 29 mmktimrs. 

Copyist, Miirshid al-hiitib al-Shlra^, Unpublished. 

94S/^539 - FirbawsI: Sfuiknama. New York, Kcyorkian Ftnindatioii, 

icvi- 14 nuimtiire^. Copyist> Mur^hid al-Mtib al-Shirizip Marteim & Vever, 
iij pi. ucxxi. Gnestj pi. 32. Sotiwby, 5 Feb. 1935^ Lot iS- 

f, 1540. HApiz^ Dismn. New York, Km^rkian Foundanoo, Robinson^ scvii- 3 
miniatures. Unpublished. 

947/^54^- NizamI: A"Ainraj/j. Cambridgei St. John^s College Library 1 MS. 1434* 38 
miniatures. Unpublished. 

949/1542. Firdawsi : SMhnmia* Manchester, John Rylands Librar^p Pera. MS* 932* 
38 miniatures. Unpublished. 

950/1543. HAfiz: LHwan^ Berlin, (late) Zander CoUection. Copyist^ Muhanunad 
al-Shiraai, called Hammami. Schuh^ pi. 81, 

950/1543. fGmrma. Leningrad, Orleni^l Institute of the Academy uf 

Sciences, Rosen, 37* 24 mmiatures. Copyist^ Muhammad b. Qlwam ai-kati& 
al-Shlt^I, called HammamT. Unpublished. 

9 S*/*S 44 - *A^Kr: Mihru Mush tan, London, (late) French Collection. 5 mlmatuies. 
Copyist, Murshld al-k^b. Unpublished. 

951/1544. NjzamI: Khamsa. btumbul. Top Qapu Sarayi, H&zine, 689. 25 minia¬ 
tures. Copyist* Muhammad Qiw^ at-kdtib al-Shxi^* called Hammimi. Un¬ 
published. 

f, 1540-50. Jam!: Y^f u ZulaykAa. New York* Kevorkian FoundaticMi^ RoAinson^ 
xcix. 5 miniatures. Unpubliahje<l 

t. 1540-50. FiEDAwsl; Shakmmu. New York, Kjcvorkian Foundation* Rabimon, cv, 
19 miniatureg. Unpublished. 

95^/1545- Qa^wI^I: al-Makkluq^. Dublin, Chester Beatty library* F. ztz. 

648 miniatures. Copyist, Murahid Shirlai, called 'Anar* BWG^ pis. scvi, 
X€Vn. 

953/^54®- Sharaf al-DIn: Zqfar N^dma. Mtintch,* Fraetorius Collection. Copyist* 
Murahid al-kdlib al-Shlr^, Originally ij miniatures. Wun^r Btr. X, 

pp, ao ff., figs. 13-1S. Gossip pi 39, 

953/* 54 ^- Sharaf al-Din : Zo/ar Noma, Leningrad* Public Library* Dam, ccxciii. 
Copyist, Murshid al-kdtib al'Shit^L Unpubjiahed* 

954/*547- NizamI; Khamsa. Tehran* Imperial Library^ 12 mmiatures, Un- 
published. 

9 S 4 /IS 47 ' Yusuf u ZuloykM^ Cambridge, University Library, Mm.6.3. 4 

uiUiiauires. Copyist, Muhammad Qiwam. Guest, pL 35. VAMNeg*t L. 1042-3. 

95S/*S4®’ Khamsa. Washington, Freer Gallery of Art, 08.199, 08.260-84. 

25 miniatiires. Copyist, Muiahid td^Adtii al-Shirazi. Gtiest, pJs, 2-26* 

^ Two dctvichcd mmiaturea from this moDuscript are in the Victoria and A^hen Museum* 

London, Nos. E. 2138, 2315-1529 {FaUis, 29)* 
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955/1FutDAW^^ SiuAtmma. Baltimore, Walters Art Gallery, MS- W,6oo. Un^ 
published. 

Mid i6tli c. FitiDAWSl: Shdknama. Leamgradp Oriental Institute of the Academy of 
Sciences, C.50. ^5 miniatures- GiusaUan & DiakonoVf pi. 

c. 1550. SA*Dit KuUiy^. New Yorkj Kevorkian Foundation^ Robinson, cvi. One 
double-page miniature- Copyist, Mii^mmad al-Qiw^ Shlri^L Unpublished. 

f. 1550. Ni^AmI: Kkmma. Londorij Britiah Museum Add. 27260. 16 miniatures. 
pL XI. 

f, 1540-50. NizAmIi Khamsn, New York, Kevorkian Fqimdatiou, Robinson, xcvm- 
Apparently spurious dates, 915/1509 and 916/1510, and copyist's name, 'Ibiahlm 
al-Wahhafa, at Astarabad\ 14 miniatures. Guest, pL 36B, 37^ 

f, 1550. Spi-tAn HijaAYN MTrzA; Paris, Bibliothfeque Natlcmalc^ 

Sup. pers. 775. 5 miniatures. Blockei pL lx. 

959/xss^. *As^: Mihr u Musktars. New York, Kevorkian Foundation, Robim&n^ 
CIX, 6 miniatures. Copyist, Hasan al-Sharif ol-katik Unpublished, 

959/1552- Sharaf al-Dln: 2 afar Nama. London, Eritish Museum, Or, 1359. 12 
mimatures. Copyists^ Muishid al-katib al-^Atfar^ and Hasan al-Shanf ^-kaiib. 
British Museum, col. repr. No, 30, 

959/1553. Hafiz: Diwan. New York, Kevorkian Foundation, Robinsont cvill. 4 
miniatured. UnpublUhtsd. 

964/1556, Sa'dI: KuIIiyisL Edinburgh, Univexeity Library, Pers. MS. 104. 17 
miniatures. Copyist, *Inayal All£h Shiran Unpublished. 

iT. 1550-^. Sa^dI: KuJIiyM^ London, British Museum, Or. 1365. i double-page 
miniature signed by Siraj al-Din Qasim- Copyist, *Iiiayat Allah al-Mtib d- 
ShlrazL UnptibEshed- 

r, 1550-60. FirtDAWsr: Skahn^a^ New York, Kevorkian Foundation, Robmsm, cx. 
13 miniatures. Unpublished. 

c. 1550-60. jAMf: Yusuf u ZuIaykhM. New York, MetmpoEtan Museum of Art, 
Jackson & Yokannan, No. 19. 4 miniatures. Copyist, Muhammad Qiw^ 
al-Shlr^. Guest, pi. 44A. Pijoan, vol. xii, fig. 507. 

c 1550-60. FiRDAWSf: Shaimama. Manchester, John Ryknds Library, Pers, MS. 8. 
19 miniatures. Unpublished. 

967/1560. FiRJJAwst: London, India Office LibrarVj Ethi S63* 24 

miniatures. Copyist, b* Muhammad Ahsan ‘at Shiraz"* Guestt pis. 45, 

46A. V'AAI Neg., J. 451--2, J. 454. Robinson VAM^ pL 20, 

f, 1560. JAmI: Yusuf u Zuhykha, Londim^ India Office Library, £!fAe 1344, 5 mima- 
tures. Copyist, Muhammad aJ-Qiwam al-ShlrazI. Guest, pi, 44A- 

c. 1560. NlzAivfli Khamsa. Baltimore, Walters Art Gallery, MS. W.610. zi minia¬ 
tures. Guest, pL 42. 

c. 1560, QasimI: Shahnama. FersLan Government (ArdabLl Shrine), ii mlniatures- 
BWGt pi, xcvin. 
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970/1562. Nlz^mI: Khamsa. Princetan University library, 9. 25 nilnlatureSi 
Cop^istf Mawiana al^kiittb al-Shirazi. pi. 44B» 

972/1564, NizAmI: Layla wa M€^titai, New York, Kevorkian Foimdationp Robimmt^ 
cxm, 5 mmiatureg. Unpublished* 

972/1564, NawAI; Disjoan. PariSp Biblioth^que Nadonalep Sup. turc^ 762. 7 [mnia- 
tures. Copyist, Hidayat AUih. Btotihet £, pL ucmi* 

c, 1565. Sultan Uu^ynMIrzA: M^dUsal-^^Uskshaq. PariSp BH^liotbi^que Nationale^ 
Sup* peia* tS59. 75 miniatures, some of the faces repainted in India. Copyiat^ 
'Abd al-Uifi^. Arnold PI, ph xxsiv^ 

974/1567. SVdI: KuIUyat. London^ British Museum, Add. 24944. 69 miiuaturea. 
Copyistj M uhamma d al-Qiwam al-hdtib al-ShirazL British Museum coL post¬ 
card, 

c. 1560-70. UAfiz: KuBiyat. New York, Kevorkian Foundation, Ra^msim, cuv. 7 
dnuble-page miniatures. UnpublLshech 

976/156S. Sa'dI: Bustm and Gulhtdn. PaiiSp Bibliothkine Nationalej Pers, 240* 
Guirlmdef pp* 90, 9t. 

976/1569* AjnMAH al-GhattarI: N^aristan. Bdtiniore, Walters Art Gallery, MS. 
W.598. Guest, pL 46B1 47A 

977/1569. FmDAWSl: SMAndma, Naples, Bib, Nazionale, MS. 11 I.G. 68 . 27 minia¬ 
tures, some repaintetL ^Ir. & SiL (1935)1 PP- 

c* 1570. AfcifH Khu5RAWi Dmtmir^ KhtJrkhdn. New York, Kevorkian Foundation^ 
Robinson, evil. 5 miniatures^ one signed * Kaf T*- Copyist, Muhammad al-Qiwam 
ai-kdtib al-Shir^I. Guests pL 43. 

c 1570. FntDAWslL Shdhndma. Paris, Godard Collection. About 20 miniatures. 
Groussetf if figs. ^^33-48. 

A 1570. . 4 iprtAD al-GhaffIrI: Nigdristdn. New York, Kevorkmn Foundation, 
Robinson^ cxvnL 7 mimatures. Unpublished, 

c. 1570. Sultan Uusatn MibzA : Mc^dlis al-' Ushshdq. Paris, Bibhoth6que Nationale, 
Sup. pers. 776, 85 miniattires. pL lxxviii. 

982/1574, IJAfiz: Ditodn. New York, Kevorkian Foundation, Robinson, COT* 4 
miniatures. Copyist, Qiw^ b. Mubammad ShlrazL Unpublished. 

983/^575^ Nizami : Khamsa. Cairo, BibHotheque figyptienne. GBA, Kill (193 5 )p 
pp. 138-58, fig. 6. 

c. 1575. Nawa'I; ZJtoCT. New York* Kevorkian Foundation, Ridfins&n, ckk. 4 
double-page [oiniattires. Copyist, Qasim *All al^hdlib al-ShirazL Unpublished. 

985/1377- Mihr u AfitfAforf, New York, Kevorkian Foundation, Robinson^ 

CSV. 1 doublc^page miniature. Copyist, Qiwam Shirazi. Unpublished. 

988/1580. Nawa'I: DifDdn. New York, Metropolitan Museum of Art, Jfackson & 
Yohattttan, no, 22* 5 mimatures. Copyist, Qasim ". 41 i al-Shfr^* Guest, pL 
47E. 
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f. 1580. FmDAWSi: Sbahnd?ns. Istambult Top Q^pu Sarayi^MS- 6831* Fallas, figs, 
9, 25. 

c. 1580* FntDAWsI^ Shdhndma. Istambul, Muaeum of TarkiBh and Islainie Art, No. 
2233. Copyist, Muhammad 4 il-kMib 'at Shiran* the capital dty\ 

136, 140, 141. 

c. 15S0, NizAmI; Ktumsa. Manchester, John Hylands Library, Pets. MS- 856. 16 
miniatures. UnpubliahecL 

c. 1580. *As5Ae: Mihr u Mushtarf. Vieana, NatiorhalbibMothck, A,F* 68 (Flugel 566)^ 
Copyist, Hidayat Allah. Hotter^ pb, xv-xvii. SFRMF Btdl. 1937, pL 3 £xvi. 

£. 1380. FtrdawsI; Shnhf^ma, London^ India Office Library* Etki 867. 14 mfnia- 
tures, some repainted in India. Copyist, Hidlyat Allah 5hirn2i, Hadi Haaan* 
History of Persian Navigatioit, opp, p. 154. 

c, 15S0* JlMl: Yusuf u Zui^kkd. Dunimarle (Fife), Fr^kine of Torrie Institution. 
9 miniatures. R&himon VAM^ fig. ^5. VAM Neg.^ J. 448, J. 449, J- 499. 

c. 1580, KiTft'ANDAMla: at-Akkbar. Ltmd^ University Library. 11 minia¬ 

tures, Folke Holm6r, En Persisk hendskrift med mmiatyrer (Studier i Konatve- 
tenskap tillagnade Ewert Wrangel, Lund, 1928), figs. 1-6. Onmtal Miniatures 
(Natiooaknuseom, Stockholm, 1957), pi- 4^ 

988/1580- HAtifI: LffyMtBH Mff/wOT. Cairo, Biblioth^que £gyplienne. 7 miniaturcSi 
Copyist, Shuja'' al-Din Shlr^i. Unpublished. 

9S9/15S1. SultAn lJuSAYM MIrzA: MajdUs al-Uskshdq. Paris, BibUotheque 
Nationale, Sup. pera. 1150. So miniatures. Blocket pL lxkix, 

990/15S2. FlRDAWgt; Sk^ndma. Florence, Bib. Laurenziana, Pal. Orient. 5. 25 
miniatures. Ac. & Bib. li (1935)* pp- 361 C 

991/15S3. IJafiz: DHl^. London, private coUection. 4 miniatures. Copybt^ 
C^im 'All al-&hira2i. Sotkebyy i 5 May 1955* Lot 62. 

991/1583- I^Afiz: Dimdn. Cairo, Bibliothfcquc ^gyptienne. One miniature signed by 
*A1j b, Nii^ EQknd al-Dm ^Alt b. Jawbar b. SuljJn 'Abdallah. Copyist^ 
Hidayat Allah aJ-kdtib al-Shirazj. GBA, xiii (1935), pp. 138-58^ fig. 4. 

(9)92/1584. Ni^il: KJunnsa. Pennsylvania University Museum. 22 miniatures. 
Copyist, Q^im al-kdtib al-Sh!razi 'at Sbkaz'- pi. cn a. Guest^ pis* 48^ 

49. 

993/1585* FiKDAWSi: ShMndma^ Leningrad^ Public Library 334, mirLiatures, 
Giusaiian & DiakonoVj pis. 27-30. 

f. 1585. FtruawsI: Shdknwrm. Leningrad, Public Library 382, 30 miniatures. 
Giiisaiian & Diahonov, pi. JV, 31. 

c. 1585. Amir Kiiushaw : Haskt Bihhht. Paris, BibUothique Natlonalc, Sup. pers. 
6^3- 8 miniatures. (Text dated 90S/1503.) XJnpublished- 

f- 1585. NizAmI: Khamsa. Tehran, Imperial Library, ij miniaturea- Copyist, 
Muhammad al-Qhvam Shhain. Unpublbhed. 
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998/1589. FirdawsI: New York^ Ro&enbach CoDection- Copyist* Qiwam 

b. Muhammad al-Shimi, Guests pi. 50- 

1003/1595. MIrkhwInb: R{mdai ^-*^£5/5. Dubliiip Chester Beatty Library F. 254. 
Copyistp Malunud b. IJajjf al-Jahrami. Arnold PI^ pl+ xsi (ia colour). 

€. 1600* FirdawsIi Sk&n^a. Windaor^ Royal Library. A/5. 88 miniatiirfiSp some 
in the Qazwm style, and a few letouched la India. Cmnmssetzr^ Dec. 1951, p. 179* 
6gs. vn. wn* 

c. 1600. FiRDAWsl: Shdhnama. London, India Office Library* Eth^ 2992. 59 minia- 
turcs« Formerly the property of Warren Hastings. Robtmon KAiVf, fig. 26+ 
VAMN^g., J. 580. 

r. 1600. Firdawsi! ShMfuhna. Cambridge, UniTersity Library, MS. Add. 269. 
13 mlniatuT^. UnpublisberL 

t6oo“5. SuljAn I^trsATN MIR2A: Uskshdq^ London, India CMHce 

Library, Ethd 1S71, 49 rainiatures. Unpublished. 

1015/1607. FihdawsI: Skondma. Sydney, (bte) Calling CoDectlon. aS minbttires. 
Copyist, Muhammad b. 'Inayat Allah. (Date altered to 917/^5^^ illuminated 
dedication to Babur inserted.) Unpublished. 

1016/1608. SakAI: Dladn. Manchester* John Rylands Library, Pcrs. MS. la. 7 
miniatureSp Copyiat, Muhammad al-QiwamL Unpublished. 

1027/1618. IjAFtz; DisMJi. Manchester, John Rylands Library, Pers. MS. 945. 
4 miniatures. Unpublbhed 

NoU. A Khamsa of NiMim in the John Rylands Library, Manchester (Pers. 
MS. 35; aee below* p. x6q), dated 1037/1628, and copied by Mir 'All "at Shtraz’* 
contains two double-page miniatures in typical Isfahan style, which indicates 
that by about 1630^5 the Shiraz Safawid style had been superseded and meiged 
into the metropolitan style. 
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Historical background 

1500. Bukhara taken by the Shaybanids. 

1507, Herat taken by Shaybanl Khan; Badr al-Zam;^, the last Timtirid, 
takes refuge with Sh^ Isma'il. 

1510. Shaybaiij Khan defeated and killed by Shah Istni'Il at Merv, 

1512. ‘Ubayd-allali b. Mahmud resident at Bukhara. 

1533. Accession of 'Ubayd-allah b. Mahmud. 

1535. Herat raided and sacked by the Uzbeks. 

1540, 'Abd al-La^ makes Bukhara the capital of a separate state. 

'Ubayd-allah succeeded by ’Abd al-'AzLZ Bahadur Khan. 

1550. Accession of Yar Muhammad. 

1557. Burhan Sul^n. 

^Abdallah b. Iskandar. 

1578. ^Abdallah takes Samarqand. 

1597. *Abd al-Mu’min b. 'AbdalUh. 

1598. Fir Muhammad b. Sulayman. 

1600. Bukhara under the Janids of Astrakhan. 

Development and characteristics oj the style 

The Bukhara style is admirably summed up in BWG (p, 106); ‘Bukhara 
painting, though mainly traditipnal, not being stimulated by fresh in- 
Buences, yet has an individual character and charm, depending partly on a 
general simplification of earlier formulas and the lavish use of pure colours. 
Usually, as in the illustration of the stock themes, the types depicted are 
rather short and sturdy. 'Fhe influence of Bihzad’s school is dearly apparent 
in design, in colour, attitudes, and gestures.’ 

The earliest Bukhara work is, in fact, almost indistinguishable from that 
of Bihrad’s school, because it is actually the work of artists of that school 
who w'ere transported across the Oxus by the Uzbeks when they took 
Herat in 1507, and again in 1535. 

This initial inspiration, however, did not in general last beyond the 
middle of the sixteenth century'^ by which time, we may suppose, the 
original Khurasan! immigrants were either dead or in retirement. Their 
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pupils—presumably Uzbeks—had not the talent to maintain, far less ad¬ 
vance, the high standards with which the school had been launched. There 
seems to have been no further artistic contact with Persia, and the chang¬ 
ing court styles of Qazwin and Isfahan find no echo in contemporary 
Bukhara miniatures. With such a complete lack of fresh inspiration, either 
native or imported, it is not surprising that the Bukhara style went com¬ 
pletely to seed during the second half of the sixteenth centurj', until by 
1595 we find It reduced to the sterile fo rmal t ries of MSS. Elliot 337 and 
418. 

The connexion of the Bukhara school with Mughal painting under 
Akbar, though not relevant to the present Catalogue, seems worth a passing 
mention. British Museum MS. Or. S3°2i example, was copied ‘at 
Bukhara’ by Mir Husayn al-Uusaynl in 974/1567; seven of its thirteen 
miniatures are first-class productions of Mughal court artists, probably of 
Jahangir’s period, while the rest are Bukhara works of an equally high 
standard, four of them being signed by the artist Shaliini tmidhahhib. In 
these latter all the costumes are Indian, and inscriptions to ‘Abu*l-Ghazl 
JalaJ ai-Din Muhammad Akbar Padishah’ appear on the buildings. This 
combination of circumstances poses several problems that might well 
repay further study, but this is not the place to explore them. In another 
Bukhara manuscript in the Britisb Museum (Hidft, TlmUr Ndma^ Add. 
22703), of about the same date, are several battle-scenes that seem to be 
prototypes of the crowded melees beloved by Akbar’s court painters who 
illustrated the celebrated Akbar Ndma in the Victoria and Albert Museum. 
Turthermore, representations of figures in Indian costume are not infre¬ 
quently encountered among the separate paintings and drawings produced 
by Bukhara and Khurasan artists of the later sixteenth century (e.g. BWG^ 
pi. scix (a), c (b); Robaison LE, nos. 75,107). 
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HATIFI; KHUSRAW V SHlRiN 

MS, Ouseley 19 (Eth^ 1014: Ouseky rSji, no. S6). FoU. 95. 8'zx 5-2 in. 
Modern European binding of red leather. There is a richly illuminated 
double title-page on foil, ib and za, but sadly damaged by damp; the style 
of the illumination approximates to that of Herat at the end of the fifteenth 
century* but contains a large number of medalhons of different colours. 
The manuscript is undated, and the copyist has not given his name. 

The 5 miniature paintings with which it is illustrated are of a meticulous 
execution with clear but restrained colouring. Features of the style are (i) 
the Mongol character of the faces, (ii) the minute and exquisite treatment 
of flowers, and (iii) the practice of disposing figures in pairs, identically 
posed. At first sight they might be assigned to the fifteenth centurj', but the 
poet Ha^tifl was a nephew of JamT, and did not die until 1520; however, 
the manuscript was probably completed in his lifetime, it may be compared 
with two similar (though inferior and perhaps slightly later) copies of the 
same work in the Library of Trinity College, Dublin, and the BibiiotMque 
Nationale, Paris (see below, p. 134). The style is certainly northern, and 
may be tentatively placed at Bukhara. 

Particulars of the miniatures are as follows: 

967. Fob 3-9 X 3 in. Shapur before Khusraw, the latter seated on 
a carpet in a simple landscape. The mmiature has been slightly 
smudged, and the necks of the figures, as elsewhere in the manu¬ 
script, have been lightly scored through. This, we may presume, was 
the action of a pious, but not fanatical, owner of the manuscript, 
who thereby salved his conscietice by registering a mild protest 
against the representation of the human figure, without completely 
ruining the miniatures by erasing the faces completely (as so often 
happened). 

968. Fol. 37A, 4 X 3 in, Khusraw kneeling before Shinn, who is attended 
by a lady-in-W'aiting, On the horizon is a groom leading a horse. 
The head-dress of the women consists of a plain narrow white 
circlet tied at the back. Pl<ite XXIV. 

969. Fol. 49a. 3'9 X 3 in, Farhad before Shliin in a landscape. The sky 
has been slightly smudged. 

970. Fol. 61 A, 3-9x3 in. S h lrin visiting Farhad at Mount Behistun. No 
sculpture Is represented on the rock. In this and the previous 
miniature Farhad is depicted as clean-shaven—a very unusual 
feature. Plate XXIV. 
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971. Fol. gofl. 3,-9 X 3 in. The murtier of Khusraw as he sleeps with 
Shlcin. The dome and parapet of the palace appear in the upper 
margin above a panel of text. The miniature is rather smudged in 
the middle. 

[Exhibited: Victoria and Albert Museum, 1951/2 {RaAinstm l£, no. 63)] 


NAWAI: SARA SAYYARA 

MS. Elliot 318 (£the 19). Foil. 71. 13 x 8-5 in. Painted lacquer binding 
probably of eighteenth-century date, with floral design. Dated 960/1553. 
Copied 'at Bukhara’ by Sul^ Mas’ud al-katib b. Sul^n Mahmud. The 
name of the patron for whom the manuscript was made ia incorporated 
(preceded by the formula bi~rasm i Midbkhdna i and various titles) into the 
architectural detail of 6 of the miniatures. In Nos. 975,977, 978, and 9S0 it 
13 given in the form Abu’l-fath Yir Muhaminad Bahadur Khan, and in 
Nos. 976 and 979 with Sult^ instead of Khan. The fine illu mina ted head¬ 
ing on fol. 16 has suffered from damp, and most of the blue is lost. 

This and the following manuscript are companion volumes^ and the 
miniatures they contain are excellent and typical examples of the Bukhara 
style of the dme. There are ii in the present volume, particulars of which 
are as follows: 

97a. Fol- 14Z1. 8'i X 4-9 in. Bahram Giir holding outdoor court, and 
being shown the portrait of one of the Seven Princesses by a grey¬ 
beard. 

973. Fol. 18^. 8x5-2 in. Bahram Gur hunting with his mistress. The 
head of the latter’s horse and the attendant holding it, together 
with the ground adjacent, have been very clumsily repainted, 
probably to repair a smudge. 

974. Fol. 236, 6-8x5 Bahram Gur and the Indian Princess in the 
Black Pavilion. Thb and the preceding folio arc replacements, and 
the miniature has been supplied by a not very skilful eighteenth- 
century' hand, with shaded faces, clumsy hands, and carefully 
graded blue sky; nevertheless some attempt seems to have been 
made to reproduce sixteenth-century designs on carpets and tile- 
work. 

975. Fol. 300. 8-2 X S’2 in. Bahr^ Gur and the Chinese Princess in the 
Sandal-wood Pavihon. The King wears a short coat, which is most 
unusual at this period, though fashioirable In Persia in the seven¬ 
teenth century. 
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976, Fol. 346. 7'2 X 5 LD, fiahrSm Gur and the Tartar Princess in the 
Green Pavilion. 

977, FoL 40^, 8*z X 5*3 in. Balirim Gur and the Russian Princess in 
the Red Pavilion, 

978, Fol. 4742. 8 4 X 5-3 in. Bahrw Gur and the Princess of Khwarazm 
in the Blue Pavilion. The date 960/1553 occurs in an inscription on 
the tile-work. Piatt XXIL 

979, Fol. 52A, 7*7 X 5'3 in, £ahi^ Gur and the Moorish Princess in the 
Yellow Pavilion, 'Fhe date again appears above the archway of the 
Pavilion. 

98®* Fol. 57 ^- X 5'2 in. Bahr^ Gur and the Greek Princess in the 
White Pavilion. 

981. Fol. 64*1. 8’5 X 4‘9 in, fiahram Gur under a canopy by a large 
plants tree being entertained by a female musician. 

9S2. Fol. 66<i. 9X 5 Z in, Bahr^ Gur on his fata] hunting-expedition 
being engulfed with all his entourage in the bog. 

[Exhibited; Victoria and Albert Museum, 1951/2 LE, no, 66)] 


NAWA'I: SADD I ISKANDAR 

MS. Elliot 340 (Ethi zt2i). Foil, 101. la S x 7-8 in. Oriental leather bind¬ 
ing (probably later) with sunk gilt medallions. Fol. lA of both this and the 
preceding manuscript are decorated with fancy drawings in gold of various 
fabulous creatures. Both manuscripts are of the same da te, and the work of 
the same copyist. In the present volume the illuminated heading on fol. ib 
is undamaged aod, as usual in Bukhara manuscripts, of superb quality in 
the Herat manner of half a century earlier. 

Particulars of the miniatures are as foUows; 

983. Fol. 17&. 67 X 5-2 in. A beggar before Iskandar, enthroned with 
his court. 

984. Fol, 32a. 7-5x5*110. Iskandar comforting the dying Dara. This 
is an effective miniature, with the anned figures strongly recalling 
some of the works of Bihzad; the silver paint has spread in several 
places. Plate XXIII. 

985. Fol. 52a. 8*7x5‘3 in. A kneeling warrior, attended by a sword- 
bearer, confronted by a troop of armed horsemen, (On fol. 65, 
which is a replacement, a blank space is left for a miniature.) 
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986. FoL 8ofl. 77x5*2 in. The building of Iskandar’^s Rampart 
against the people of Gog and Magog, This is a copy of No. 613, 
and is reproduced by PallSs, pi. 4. 

987. FoL 92a, 7'6x5'zin, The mourning for Iskandar, 

[Exhibited: Victoria and Albeit Museum, 1951/2 LE, no. 67)] 


JAMI: YOSVF U ZVLAYKHA 

MS, Whinfield 12 (Beeston 2619). Foil. 150. 107 x 6-8 in. Binding, 
modem European, There are no illuminations, but the margins are all 
decorated with various stencil designs. 

The manuscript contains 5 miniature paintings in the style of Bukhara, 
probably dating from the third quarter of the sixteenth century. They are 
of fair quality and typical of ^eir style and period. Particulars are as 
follows; 

988. FoL 575. 7'8 X 4 4 in. Yusuf drawn up from the well, with the 
members of a halted caravan and their animals disposed about the 
central incident. 

989. Fol. 6tfl. 77 X 4 "4 in. Yusuf stripping off his clothes by the river 
Nile, upon which is a sailing-boat full of men, 

990. FoL 63A, 7*6 X 4*4 in. Yusuf sold as a slave in a courtyard over¬ 
looked by a high building, 

99X. FoL 97^, 9*5 X 4*6 in. Zulaykha accusing Yusuf to her husband. 
The scene is laid in a courtyard; Yusuf stands with his clothes 
pulled down off one shoulder before a cradle containing a child. 
This miniature seems to be by a different artist with rather more 
individuality. It is the only one in the manuscript whose margins 
are decorated with freely drawn designs of animals, birds, and trees, 
the remainder having the coarse stencilled patterns wfth cut-out 
medallions inlaid, which are found In many Bukhara manuscripts, 

992. Fol. i03<r, 7*3 X 4*2 in. Zulaykha’s maids, overcome by the beauty 
of Yusuf, cutting their fingers with their fruit-knives. 


ALBUM 

MS. Laud Or. 149 (Eth<^ 1900). 15-2 X 10 in. Among the Indian Rag and 
RaginI illustrations and pages of calligraphy w*hich this album contains, 
there is only one Persian work, on fol. 60 (numbered 5), 
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993, It measures 5*4X 3-4 ia,, and represents a bearded man seated and 
clasping his knees. His eyes are closed, and he wears a pained ex¬ 
pression. His red cap is shaped like an inverted mushroom^ and 
is bound round with a white scarf. The colour and drawing are 
mediocre, and the style suggests Bukhara, about the middle of the 
sixteenth century. 

JAMI: YVSUF U ZULAYKHA 

MS. Elliot 418 (Eth^ 910). FoU, 64. 11*8 x 7-8 in. European binding. 
There is a fine illuminated heading on fol, id, w'hich demonstrates that, as 
in painting, so in illumi nation, the artists of Bukhara clung tenaciously to 
the traditions of fifteenth-century Herat, though with a tendency to incor¬ 
porate coloured medallions into the design. The text is dated 1004/1595 by^ 
the copyist Badr i Munir b. Mahmud of Bukhara. 

The miniatures of this and the follotsdng manuscript show to what a de¬ 
gree of sterile formalism the Bukhara school of paintmg had descended by 
the closing years of the sixteenth ccntury^ The backgrounds are reduced to 
three formulas, (i) various tile designs, mostly hexagonal, and used indis- 
cnminately on ground and buildings, (ii) spirals, and (Hi) completely for¬ 
malized tufts of vegetation geometrically disposed. The rocky horizons rise 
in a series of triangular peaks with thickened outlines, not unlike those 
found in manuscripts of the early fourteenth century illustrated in the 
Inju style (cf. BWGy pis. xv B and xvi a). The figures follow the Bukhara 
traditions of the earlier part of the sixteenth century, but the drawing has 
weakened considerably. The arabesque designs on clothes, tents, &c., are 
rendered with exquisite precision, and may indeed have been left to the 
hand of the ill um inator him self. Particulars are as follows; 

994. Fol. rzfl. 3‘i X 5'4 in. Zulaykha sitting out of doors with her maids. 
The head-dresses of the women are white head-cloths with gold 
frontlets, as found in manuscripts of the early sixteenth-century 
Tabriz style (e.g. the New York Ni^ml of 1525. H^artm NSP). 

995. Fol. 13^. 4'8 X 5 4 in. Yusuf tempted by Zulaykha. The scene is 
set out of doors, and aU three background formulas are used. 
Gray PP, pL 13. 

996. Fol. 176. 6-9 X 5'4 in. Zulaykha travelling in a palanquin, carried 
between two horses each led by a3^ung man whom the artist has 
forgotten to provide with feet. Plate XXV, 

997. FoL 20b, 5 2 X 4-2 in, Zulaykha seated with her husband. She 
wears a gold crown with a backward-projecting "tair common in 
Safawid manuscripts. 
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998* FoL 246. 5-r X 5-5 in. Zulaykha bathing. 

999. FoJ. 27^. 4-8 X 5-5 in, Yuaof riding past Ziilaykli 5 j who sits before 
a w'attle hut. 

1000. FoL jjfl. 4*7 X 5*5 In. Yusuf and Zulaykha with her maids in a 
fenced garden. 

zoox. Fol. 36 ^. 3 ' 7 X 5 sin, ZuJaykha threatening suidde. 

1002. Fol, 37^, 4-7 X 5'5 icL Zulaykha wooing Yusuf in the chamber 
decorated with representations of their embraces. 

1003. Fol. 42^. 6'3 X 5'4 in. Zulaykl^’s maids, overcome by the beauty 
of Yusuf, cutting their fin^rs with their frurt-knives as he enters 
their mistress's presence. 

1004. FoL 470, 4‘2 X 5-5 in, Zulaykha on the roof of one building look¬ 
ing down on Yusuf praying in another. 

Z005. Fol. 56a. 5*7 X 5'4 in. Yusuf wedded to Zulaykha, seated in a small 
building in a fenced courtyard. Piofe KXV, 

XO06. Fol. 590. 5*2X5'4in- The funeral of Yusuf, 

[Exhibited: Burlingtoa House, 1931 (Ltindon Jjyr, no. 734A) 

Victoria and .\lbert Museum, 1951/2 (RtAoisoa no. 68)] 


JAmT; SILSILAT AL-DHAHAB 

MS. Elliot 337 (Eth^ 928). Foil. ro6. 11*8x 7*6 in. European binding. 
This manuscript is a companion volume to the preceding, which it resembles 
in all respects, and was written by the same copyist, Badr i Munir b. 
Mahmud of Bukhara, in the foDowing year, 1005/1596. Particulars of the 
miniatures are as follows: 

X007. Fol. 67^. 3 7 X 5*4 in. A princess enthroned with maids in atten¬ 
dance. 

1008. Fol. 78 fl. 4*1 X 5*4 in. The love-story of the Musulman youth and 
the infidel girl; he is shown catching her by the sleeve across a 
stream, 

1009. Fol. 79<r, 4-1 X 5-410. A young prince enthroned. 

xoio. FoL 83*1. 4*7 X 5*4 in. Plan of the Ka'ba and its precincts. 



MANUSCRIPTS FOR COMPARISON 


Early i6th c. HatifI: Khusraw u Shirm- Dublin^ Trinity College Library» MS- 
M-j-30 (Cainlogiig^ no. 15S7)- 6 miniatures. Unpublished. 

Early 16th c. HatifI; Khusraw u Shtrin. Paris ^ Biblioth^ue Nationale, Sup. pers. 
L445. 5 miniaturea. Unpublished. 

926/1520. JAmI: Ymuf u ZuhsyMiM, New York^ Ke^'Cl^kian Foundation, 
csivni. 2 miniatures. Unpublished. 

929/f523. MtArH Murtoorf. WashmgtonnFreerGalJery of Art. 4 miniatures. 

Copyist, rbi^hlm Khalil ^at Bukhara\. ifIFG, pb. ussx. 

931/1524. Sa^oI: Bmtm* Paris, Vcvtr Cdllention. t miniatures. Copyists “AH 
aUHusaynL pL lkxxi a. 

935/1529, JAmIj Siih]^ id^Atr&, New^ York* Kevorkian Foundation, Robm^on^ 
ouiix. a miniatures. Copyist* Mir *AlT al-kdtib al-Sul^L Unpublished. 

f, 1530- Sa'oI: London, Royal Asiatic Society Library, Morley 251* t mifiia- 

tures. Copyist* Sulfln Muhammad Nur. Robinson VAM, %. 18, VAM Neg.^ 

1 - 4 ^ 4 ’ 

944/1537. JiMl! Ffin/ If Zulaykka. New York, Kevorkian Foiiiidation, Kobinsott, 
exsx 4 miniatures. Copyist, Mtr ^AIi oI-kMtib al-Sulfanl ‘at Bukhara’^ Un¬ 
published. 

944/1537-8. JImIj Yiot/ n Zulaykha. Cambridge, Fttzwilliam Museum, MS^ 24- 
1948. 2 miniatures. Copyist, Tsha al-hatib. Unpublished. 

944/1538. HatifI; Haft Man:saf. Washington, Kevorkian Foundation, Robitis&n, 
CS53J. 4 mlniatunis with two attributions to Shaykb^da, Copyist* Mir 'Aii 
al-k^b "at Bukhara^ Unpublished. 

947/1540. NaWA'I: Khamsa. ’Windsor Castle, Rcyal Library* A/8. 6 miniatures, 
almost entirely repainted by Mughal court artists, but one datod 947. Text 
written by Sulfan *AlJ al-MashhadJ, and dated S97/1492. Unpublbhed. 

f, X540, Anifmtogy^ New York* Kevorkian Foundation, Robinson, cxxxn. 2 minia¬ 
tures, with an attribution to Shaykhzada. Writing attributed to Sult^ ^Ali, 
Unpublished. 

949/1543- Sa'dI: Bustan. Paris, Gulbenkian Collection, lA 177. 16 (8 double-page) 
minktures, the last signed hlahmud. Copyist, Mir 'All, for Sultan 'Abd al-'J^z 
Bahadur Khln. Unpublished. 

950-4/1543-7. jam!: Four Mathtamr, Dublin, Chester Beatty Library, P. 213. 9 
miniatures. Copyists, Mir Husayn id-katU> al-Khaqanl al-^usayul,'Muhammad 
'All b. Mahmud a]-Munajjim al-Khaqihl ‘at Bukhara', and Khwaj'a Jan ‘at 
Bukhara’. Unpublished. 

952/1545. NiiAmI: MfflkAsfia al~Asr&. Park, Bibliothequc Nationale, Sup. pere. 985. 
3 miniatures (2 double-page), with attributions to Muhammad and Mahmud; the 
faces appear to have been repainted by Mughal court aitiats. Copyist, Mir 'Ali 
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al-HarawI *at Biikiiara\ Bl&chet E, pis. lit* Linu. Blochet MP^ pis. cxi, cxrVi 
CX¥* 

955/15+8. JamT: Tuhfat al-Ahrar. Dublin* Chester Beatty Library* 3 minia¬ 

tures, one dated 955. Copyist, Mir ^Ali al- IJusaynl* the text being dated 915/1509, 
pi. LSXXl B. 

956/15+9. Mi'raj Natm. New York, Kevorkian Foundatian* Rakinsim^ CXXJLIV. x 
double-page muiiatures. Unpublished. 

1550- SiiAiiT: GJ^dlr. Paris, Bibliotk^que Nattonale* Sup. pers. i960, a minia¬ 
tures, Copyist^ Sultin *Alx al-Maahhadi, the text being dated 920/151+. Bk^hti 
Ef pJ. XLVl- 

c. 1550. JasH: Tuhjat al-Ahrdr, Paris, Bibliothiquc Nationale, Sup, pets. 1416. 
2 double-page miniatures, with attribution to Malunud, Copyistp Sulfan *AJi-al- 
Mashhadip the text being dated 905/1499. Bh^hei MP^ pis. cnr. cviii, S&h- 
sim, figp izB. 

f. 1550, SHtei: Di^Eon* Dublinp Chester Beatty Library, P. 257, a mmiatur^. 
^pyiat, *lmld al-IJusayni {r. 1600). Unpublished. 

c. 1550. "Umar Khayyam: Ruh^iyyM. Patna* Ashiaf CoUectinn. 5 mimatures. 
Copyist, Sult^ 'All al-katib, the text bemg dated 911/1505. TBustntled Lottdon 
Netes^ May to. Aug, r6* 1930, 

r. 1550, SA"Dl :JSMrf™, New York, Metropolitan Museum of Art, r 1.134.2, Jjo&tjuo™ 
MMAj pL 15. 

c. 1550. Yusuf uZtdaykkd. NewYort, Kevorkian Foundation. J^ofiiKron^cxxxv. 

2 minlattireSp Copyist^ Sultan ‘All al-Mashhadi, the text being dated S9S/1+93. 
Unpublished. 

r, 1550. jam!: Yusuf u Zul^khd^ New York* Metropolitan Museum of ArUj^Ehm 
& Yokannan, 18. 3 mimatures. Copyist, Mfr *A 1 L {the text dated 9 ^ojts^)* 
Ayoan, voL aii, fig, 506. 

960/1553* NaVp'A'I: Usdn of-Jbyr. Paii$. Biblioth^que Nationale, Sup, turt 996. 6 
miniatures. Blochei E, pis. LV. LVi. Bhckei MP, pis. cxii, cnii. 

961/1554, Sa'dI: GuHstdn. Paris, BibUothfeque Nationale, Sup. per$. 195S. 5 mink- 
lures. Copybt, Aik 'All abMasbhadi, the text being dated 950/15+3^ Bhch^i 
E, pis. LIU, Li¥, Bkchft MPj pi. cx. 

963/1556* Sa'di : Bustan. Paris, Bibliothique Nationale, Sup. pera, 1187. + minia¬ 
tures. Copyist, Mir Husayn al-^JufiaynL Bkch^t Ej pla. Lvn* Lvm. Bh^h£t 
AfP, pU. CXYT, cxvxi, 

966/1:558* JlMl: Tuljfui sI-Ahr^. Paris. Vever Collection. 3 miniatures. Copyist* 
Baba AlTrak al-Tashkandl. PIFG, pi. Lxxvm a. 

c. 1560. Sa'di ; (extracts). Paris, Bibliothique Nationale. Pera. 257- i double- 

page minktiire. Copyist, Mtr Husayn al-Husaynid Blochet Ej pi. ox. 

c* 1560- HAtif!: Timur Ndmd. London. British Museum. Adi 22703. 7 minktures. 
Unpublished. 
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97 ^/* 563 - JiMi: SA'Dl;^taR. N«w York, Foimcbtioa, i?0&niKi!K, 

cmv. I Tniniature, 'with aigsattuc of Ma^fld the illumlimtor (tmidhahhiS). 
Unpubluhed. 

c. 1565, JiMl: Tuiifai ai-AJ^dr. Dublin, Chester Beatty Library, P. 238. 5 minia ¬ 
tures, Unpublislucd, 

c. 1565. Sa'dT: Biistan. Dublin, Chester Beatty Library, P, 129 Add, Copyist, 
Muhanuuad Qlsim al-Harawi, called 'Adlmi, the text being dated 930/1524 
'at Herat’, Unpublished. 

^S^S' Mu^sinI: AbklSq, New York, Kevorldan Poimdation, Sobijutntj r , 3 
miniatures. Copyist, KhaM b, TShir b. Khalil, the text being dated 937/1531. 
Uiqmhlifilici 

972/1565. JamI: Ymi^ u Ztdaykhd. New York, Kevorkian Foundation, 

CXLVll. 8 miniatures (one dated 971). Copyist. 'Abd al-Rabman al-BukhSii. 
Unpublished. 

972/1565. JAMI; Svb^ 4li-.^^6rar. New York, Kevorkian Foundation, JeflAiwow, 
ciLii, 2 miniatures. Copyist, MahmOd b. la^q at-Shihabi al*Haiawi. Un- 
published. 

973/1566. Sa'dI: BMan. New York, Kevorkian Foundation, cl. 2 minia¬ 

tures. Copyist, Sultan Bayazid b. Mir Ni^anL Unpublished. 

974 /rSli 7 ' SA'd*: GsJatSn. London, British Museum, Or. 5303. 13 miniatures, of 
which 7 are by Mughal artists; of the remainder, 4 are signed fay Rlin||iiT| 
mudhahhib. a of them bearing inscriptions on buildings to J alal al-Din Muhain- 
mad Aibar Kdishah. Copyist, Mir 'AK al-Husaynl al~kdtU> al-Sul^, ’at 
fiukharu', Bhch^ MPp pL cxvni. 

9S(o)/i572, JAmI: Tuhfat al^A^rdr. Dublin, Chester Beatty Library. P, 239. a 
miniatures. Copyist, Mir Husayn, called Mir Kulanp. Unpublished. 

987/1579. ^iifAn%y. Manchester, John RylandsLibtaiy,Pers. MS. 45, 5 miniatures. 
Unpublished. 

1007/1599. JAmI: Yusi^ If ZtiiayfAS, London, India Office Library, Ethi, 1342. 7 
miniatures, considerably repainted in India. Arnold P/, pL sxu. 

1008/1^. FtsnAWsI; Shdht^ta, London, India Office Library, Ethd, S73. 25 
miniatures. Copyist, Adina of Bukhara, Unpublished. 
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Historical background 

1548. Safawjd capital moved to Qazwin. 

i 576> Death of Shah Tahmasp: accessiQB of lama'il II. Murder of 
Ibrahim Mlrai. and other prince. 

1577. Isma'n succeeded by Muhammad Khudabanda. 

1582, ^^Abbas proclaimed lc?og at Nishapur. 

1585. Qazwin taken by Shah 'Abbas. 

1598. Safawid capital moved from Qazwin to Isfahan, 

Development and characteristics of the style 

The city of Qazwin, which Shah Tahmasp made his capital for the latter 
part of his long reign, provides us with a convenient designation for the 
court style during the second half of the sixteenth century. Sakisian 
(p. 131) has written: T1 ne peut dans tous les cas pas 4tre question d'lme 
4cole de Kaz\iii et on ne ixtnnait aucun manuscrit a miniatures date de 
cette ville/ There are, however, in the Kevorkian Foundation, a fine 
Anthology dated 982/1575, containing a double-page frontispiece of excel¬ 
lent quality in precisely the style one would cixpect of the court artists of 
this period, and a copy of Mlikw^d of 988/1580, both executed ‘at Qazwin*. 
As it happens, apart from the Khurasan group mentioned below, this 
period seems particularly barren of manuscripts w^hose colophons contain 
statements of their place of origin, and in any case (as with the 'Tabriz 
Style'—see aEwve, p. 81) the appellation ‘Qazwin Style’ is not intended 
necessarily to suggest that any given work was actually produced in that 
city, but merely designates the metropolitan style during the period when 
Qazwin w'as the capital. Nevertheless, there seems no reason to doubt that 
a proportion of the best manuscripts of this time was actually executed 
there. 

The most instructive document for the modifications which the court 
style underwent during the third quarter of the sixteenth century' is un¬ 
doubtedly the magnificent Jam! manuscript executed in Khurasan for 
Prince Ibrahim Mirza, and now in the Freer Gallery of Art, Washington. 
The various sections of the manuscript were written by different scribes, 
who have dated their work between 963/1556 and 972/1565, and while the 
majority of the twenty-eight miniat ures show little stylistic deviation from 
those of the British Museum Nizami of 1539-43, some of those in the later 
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sections of the manuscript have begun to exhibit the features of the style 
under discussion. 

These features include, in the figures of young people of both sexes, an 
increased attenuation of the body, a growing emphasis on sinuous lines 
an d graceful poses, rounder faces, longer necks, and larger eyes; and, in the 
depicting of middle-aged and elderly persons, a striking realism sometimes 
verging on caricature. A dark stippled green is a favourite method of render¬ 
ing the ground. The ruled border or frame is regarded even less than 
heretofore as a boundary to the miniature, and in one painting in the 
Freer Gallery manuscript it is dispensed with altogether. 

By about 1575 this style is associated with the artist Muhammadl, son 
of Sultan Muhammad. Apart from the description of him as a native of 
Herat on a copy of one of his works by Rida-i *Abb^! in the BritisJi 
Museum,* nothing is knovni of his life and career, but his outstanding 
ability makes it more than probable that he worked at the court. It may 
be, indeed, that in the 'progressive' miniatures of the Freer Jaroi we have 
some of his earliest work, and that he was forming his st}'le about 1560, 
under the enlightened patronage of Ibrahim Mirza, in his native Khurasan. 

A well-defined group of manuscripts and detached miniatures of this 
period, of which MS. Ouseley Add. 137 is a typical example, exhibit a 
variation of the Qaxwin style. The drawing is usually good, crisp, and firm, 
and in the best examples similar in style to that of Mubammadi himself, 
but the miniatures are marked by a general simplification and an extreme 
economy of detail in the rendering of buildings, landscape, and accessories. 
Grass-tufts are omitted altogether, rocks on the horizon are represented 
by simple shading, often of bubble-like form, and light oUve-green and pale 
blue are the favourite ground colours. Several manuscripts of this group 
are dated from Bakharz (between Nishapur and Herat) and one from Herat 
itself, so the attribution of the group to Khurasan seems reasonable (see 
p. 151, Manuscripts jar Compari^itC). 


The well-kncrwa T^outh readme*? MF, pL CUY. 


KITABIDASTAn 


MS. Ouseley Add, i (Ethd45g). Foil. 171, la-axy ^ in. Modem binding 
of inferior quality. Dated 25 Sha'ban 972/28 March 1565. The manuscript 
has suffered badly from damp, especially at the beginning; the illuminated 
double title-page has lost most of its colour, but was formerly a work of 
ven' high quality’, and still conveys an impression of sumptuousness (foil. 
35, 4a). It is preceded by two illuminated rosaces on foil, zb and 3^, also 
affected by damp and partly obscured by a repair to the page. There is also 
an illuminated heading to each of the four stories of which the manuscript 
consists, viz. The Story of PUtan and Pitkan (fol. 4b), The Story of Firuz 
Shah (fol. 696), The Story of Khusrasedn Rashk (fol. 84^), and The Story of 
tfte Daughter of Sa'luh King of Zanzibar (fol. ii^), ail more or less spoiled 
by damp. 

The manuscript contains to miniatures, including a double-page frontis¬ 
piece, all of which, and especially the latter, have suffered from damp. 
However, their quality is high, and they are excellent examples of the 
Qazwin style in its early stages. Particulars are as foUows: 

101 in, b. Foil, lb, za. Each half 7-5 X4*4 in. This double-page frontis^ 
piece of an outdoor court-scene has not only suffered very badly 
from the damp, but the faces have all been repainted in a very 
crude and unskilful manner. As usual in compositions of this 
type, the Prince Is shown 00 the right-hand page, attended by 
courtiers, grotims, cooks, musicians, and others. 

XO12. Fol. 6(1. 5*7 X 4*5 in. A wrestiing-match between a young man 
and a girl (Piltan and Pilkan) on a carpet under an awning, 
watched by female attendants and musicians. It may be noted 
that the women’s bead-dresses have not yet developed the back¬ 
ward projection characteristic of the 70*5 and 8o’s, and that the 
jewelled aigrette is worn by two of them. Phte XXVI. 

1013. Fol. i8a. 5*9 x 5*9 in. A young prince entertained by a girl in a 
tent outside a castle. The prince’s turban is of exactly the shape of 
those wound round batons in the earlier part of Shah Tahmasp’s 
reign, but the baton itself has disappeared, being replaced by a 
kuidh of truncated conical shape. Plate XXVI. 

ZO14. Fol. 52a. 5'6 x 5*7 in. Single combat between two armies. The 
hero has lifted his adversary fimm the saddle by his belt, while the 
latter’s piebald horse canters away in the foreground. The drawing 
of the horses is noticeably fine, and the miniature had great rigour; 
but it has suffered considerable damage and some repainting. 
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1015* Fol, 79^- ^ ^ Firuz Sh^ and another young man consulting 

a sage in the latter’s house; in the courtyard are three a tte»idaTit ^ 
on the prince. Damaged and repainted in parts. 

X016. FoL 91^. 5 8 X 5’8 in, A princess attended by two maids entering 
a room in which two seated men are bdng entertained by three 
female musicians. Damaged and repainted, 

1017, Fol. io6<j. 5*6 X 3*7 in, A youth drinhing wine with a young 
witch on a large throne structure from underneath which peeps 
another man. Damaged and repainted, 

1018, Fol. 1 a4u, 6 X 4-9 in. A victory of 'Ail over the King of Zanzibar, 
whose general he is represented as killing in single combat. In this 
miniature, damaged and repainted like the rest, the exaggerated 
slimness of some of the figures is noticeable, 

1019, Fol. 143^. 4*4X +-9 in. Discomhture of the army of the King of 
Zanzibar by 'Air and his followers using fire-balls. Damaged and 
repainted. 

roao. Fol. 16S0, 9 ^ 5 'All and his companions seated in a mosque 
receiving Zulaykha daughter of the King of Zanzibar^ into the 
faith of Islam. A fine and dignified miniature which has suffered 
less than most of the others from damp and subsequent repainting. 

JAMI: YOSUF U ZULA YKHA 

MS, Greaves i (Eth^qoS). FoU. 154. g Sxb in. Outside binding of dark 
green lacquer finely painted in gold and colours with designs of animals 
(including two kylins fighting), birds, trees, flowers, and clouds; doublures 
of leather with medallions of cut-out wnrk in gold on blue and green. This 
binding is probably contemporary with the manuscript, which was com¬ 
pleted in Rabi' II, 977/Septembcr-October 1569, There is a double 
illuminated tide-page, of fine quality but slightly damaged, on foil, and 
4a. 

The manuscript contains 6 miniatures (including one double-page), no 
two of which seem to be by the same artist, but they may well be all con¬ 
temporary with the manuscript, and give a good idea of the var iatio ns in 
the metropolitan style current at this period, which was one of tiansidon 
from the earlier court style of Shah Tahmasp to the later style associated 
with the name of Muhammadi, Pardculars are as follows: 

X02ia, A, Foil, ift, 2a. (each half) 7X4*6 b. A prbcely picnic. The 
execution is sure, careful, and competent, with fin e stippling on 
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the grass and the fur caps of seme of the figures, and the colotiring 
is strong. The style ia that later developed by Muhammadh It 
may be noted that foil, zb and 3a are blank, so this miniature may 
be a later insertion. Gray PP, pi. ii. 

1022. Fol. 34A. 5'2^3’5 in. The interpretation of Zidaykha’s dream. 
She sits enthroned with three attendant maids, while a greybeard 
stands before her. In the background is a garden behind a black 
railing. The style of this miniature, whose execution is not quite 
up to the standard of the double-page frontispiece, is closer to the 
earlier work of Shah Tahmasp’s court artists. 

1OZ3. Fol. 95A. 5*2 x 4*1 in. Zulaykha threatening suicide, restrained 
by Yusuf, The central group is strongly but delicately drawn and 
superbly coloured, against a rather elaborate architectural back¬ 
ground. The style is the contemporary court style of Qazwin, 
and this is certainly the finest mini ature In the manuscript. Plate 
XXVIL 

1024. Fol. 104a. 7*5x47 in. Zuiaykha’s maids overcome by the 
beauty of Yusuf. This is another not wholly successful miniature 
recalling the court style of a quarter of a century earlier. 

1025. Fol. 1230. 5*8x4'3m. Yusuf enthroned with Zuiaykha’s husband. 
This fine miniature is in the same style as No. 1023, but not so 
strong in either drawing or colour. Plate XXV 11 , 

1026. Fol. r4o&. 7x4-8 in. An angel descending upon Yusuf. The 
figures are rather targe, but some animals on the rocks in the back¬ 
ground are very finely rendered. The style of this miniature seems 
to foreshadow that of about thirty years later; nevertheless it is in 
all probability contemporary with the manuscript. PkUe XXVllI. 

Notv, The margins of the pages throughout this beautiful volume are decorated 
with Horal designs in gold and light colour. Those round Nos. X023 and 10125 ^ 
the same as those on the pages of text, but those round the other miniatures are 
rather difiereut, On fbl. la is a seal with the date 1007/1599. 

[Exhibited; Burlington House, 1931 {London 1^31, no. 144A) 

Victoria and Albert Museum, 1951/2 {Robinson LE^ no. 77)] 

NIZAMI; LAYLA WA MAJNON 

MS. Ouseley Add. 137 (Eth£ 605). Foil. 153 . 10*3 x 6-6 in. Binding, red 
velvet (modem, but perhaps oriental). Dated 981/1573, but the copyist’s 
name is missing from the colophon. The manuscript has been remarginated 
throughout with stiff gold-sprinkled paper of various colours. Foil, ib 
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and 2 a are finely illuminated in the conservative style that chaiactemes 
Khurasan manuscripts of this period. 

There are g miniatures, in good condition for the most part, but slight 
discoloration and flaking have taken place here and there. Their style is 
typical of the group of Khurasan manuscripts dating from between about 
1560 and 1590 (see below, p. 151), in which background details of the 
miniatures are reduced to a minimum, olive-green, pale blue, and a sort of 
orange are the prevailing colours, and, in particular, the rocky horizon is 
rendered by a series of ridges of bubble-like form. Particulars are as fol¬ 
lows: 

loz'j, Fol. 316. 6x4 in. Layla and her maids in a garden while Majnun 
beckons to her from the horizon. 

1028. Fol. 446. 5'i X 4 in. Majnun visited in the desert by three elders 
of Layla’s tribe, to whom he makes obeisance. He is accompanied 
by several animals, 

1029. Fol. 590. 5-5 X 4*2 in. The battle of the tribes. A fine vigorous 
miniature. VAM Neg,, K. 654. Plate XXIX, 

1030. Fol. 6dn. 4*4 X 4*2 in. Majnun offers his clothes to free a deer 
which has been snared by a young man. He is accompanied by the 
animals as usual Plate XXIX, 

X031. FoL 75ff. 6 X 4-3 in. The betrothal feast of Layla and Ibn Salam, 
held out of doors under a double awning. Some slight discolora¬ 
tion. 

1032. Fol. 89^. 3*9X4 in. Majnun among the wild beasts. Rather 
badly discoloured. 

1033, Fob io5<i. 4‘7X4*2 in. Majnun among the animals visited by 
Salim. Slight discoloration. 

X034. Fol. J32£. 4*5 X 4'Z in. Layla and Majnun fainting. The faces 
of both the principal figures arc damaged by flaking. 

X035. Fol, 1496. 5 X 4‘2 in. The death of Majnun on the tomb of Layla, 
accompanied by the animals. There are three men on the horizon, 
one of whom is throwing a stone. 

[Exhibited; Victoria and .Albert Museum 1951/2. (Rolnnson LE, no. 80)] 

ALBUM 

MS. Ouseley Add. 173 (Ethe 1897). This album contains a series of 
portraits of the Mughal Emperots, all of Indian workmanship except the 
first, which purports to be a picture of 'nmur. 
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1036. It measures 8"i x 6"8 in., and is, in fact, an excellent example of 
the favourite 'Turkman Prisoner* theme, being a slightly less 
elaborate version of the celebrated drawing formerly in the col¬ 
lection of M. Koechlin and bequeathed by him to the Louvre in 
igji (Sichoukine L, no. XXIII; Martin, 11. 83; Mmterwerke, 25; 
Marteau Vever, II. exu; SaMsian, fig. ^7). .\n exactly s imilar 
figure, though fully coloured and probably by a Mughal artist, is in 
the Clive Album, belonging to the Earl of Powis, 

Until comparatively recent years all these ‘Turkman Prisoner’ 
drawings were dated to the late fifteenth century and in many cases 
attributed to BLhzad. To Stchoukine belongs the credit of correct¬ 
ing this persistent error (see especially SickouMne MT, pp. 83-^6); 
but it may be thought that he has gone a little too far in placing 
the Louvre version in the seventeenth century. The drawing of 
the latter and of the present Bodleian figure that so closely re¬ 
sembles it appears to belong rather to the Qaxwin style and the 
years about 1575; the lines of seventeenth-century drawings are 
generally much more calligraphic than this, and the form of the 
neatly tied turban can be paralleled many times in the works of 
Muhammad! and his contemporaries. The identity of the per¬ 
son depicted remains a mystery, though ‘Mahu Khan’, *Kawsaj 
Murad’, and other names are found attached to various versions of 
the subject. Plate XXI, 

Thus Bodleian diaw'ing has been reproduced on a very small 
scale by Coomaraswamy in an article on 'Mughal Portraiture’ in 
Orientalisches Archiv^ III, pi. i, fig. i (1912). VAM Neg., K. 648, 

[Exhibited: Yictaria and Albert Museum, 1951/2 (^ZoAinsofl LE, na. 28)! 

FARID AL-DIN 'ATTAR: JNTIKHAB I RADlOA 

MS, C^ooici Or. 122 (Eth^ ^405)- Foil. 60. 12-5x7-8 in. European 
leather binding and box of the eighteenth century. Undated; copyist, 'All 
al-kaiib al-Suitanl ‘the illuminator’. "I’he text itself is unillustrated, but the 
margins are lavishly decorated with stencil designs in colours and gold, and 
there is a splendid illluminated heading on fol. 66. 

The manuscript contains 7 miniatures, two of them double-page com¬ 
positions, of which four precede the text and three, together with a drawing 
in gold, follow it. The Last one is signed by Kamal of Tabriz, and the 
remainder appear to be the work of two other artists of unequal ability, 
the better of whom (called *A' in the list below) has much common with 
Muhammad! and the Khurasan group. Kamal w^as a pupil of Mirza 'All, 
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of these miniatures; other works by him and references in the Turkish 
historian ‘Ali are quoted by Sakisian (pp. 124, 1^5), ParticuJars of the 
miniatures are as follows: 

1037. Fol. 40. 6*z X 3-8 in. A rather inferior version of a popular sub¬ 
ject in the Safawid period; a young man on his knees offering a 
cup of wine to a girl and catching at the tail of her dress while she 
looks back at him. Other versions are reproduced in Kithr^l IM, 
pi. 67, and Blochet E, pi. XLvrfi, Artist B. 

103813, b. Folk 46,5a. Each half 8-3 X 4-8 in. A royal picnic. The prince 
sits under a pavilion on the right-hand page, with courtiers and 
musidans. On the left-hand page are three cooks preparing the 
meal, a major-domo, and a groom with a led horse under an awning. 
Wood-cutters in the background. Artist A. Plate XXX. 

1039. Fol. 56. 6-3 X 3'7 in. One youth offering another a cup of wine. 
The two figures are lightly tinted, but the background has been 
filled in with strong colours —•& blue sky and ground of gold and 
green. Artist A. 

1040. Fol. ba. 5-8 X 3*5. A young man seated on a gold chair examin¬ 
ing a portrait. The figure is painted in full colour, and the back¬ 
ground is as in the previous miniature. This is a version of the 
'Youth reading* of which there are two well-known representations 
in the British Museum, one a copy by RIda-i *AbhasL a^er Muham- 
madt {Blocket MP^ pi. CLlv) and the other an early Mughal work 
said to be aportrait of Babur as a young man {ibU.,p\. cix). Artist A. 

1041. Fol. 586, 6-2 X 3*6 in. Drawing in gold of a lion and a mountain- 
sheep with another of the latter on the horizon. 

1042. Fol, 590. 6 X 8*5 in. Lightly tinted drawing of one of the exploits 
of Rustam—perhaps intended for his victory over Klsam. 'Fhe 
hero has spitted his adversary on his lance and lifts him from the 
saddle. Artist A. Plate XXXI, 

1043d, b. Foil. 59^, 60a. Each half 8-8 x 5 6 in. A royal picnic: as in 
No. 1038, the prince occupies the right-hand page, whilst on the 
left the preparation of a meal is going forward, but there any 
resemblance between the two miniatures ceases. In this instance, 
both pages are uncomfortably crowded with figures (there are no 
less than fifty-seven altogether), and both drawing and execution 
leave much to be desired. Artist B. 
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10^4. Fot, 606. 7 3x47 in. A young prince seated with a fafeon 
perched on his gloved hand. Signed ^Work of Ktisndi of Tt^friz * 
This is an excellent clear-cut miniature of brilliant colouring. 
Plate XXXII. 

[Exhibited: Victoria and Albert Museum, 1951/2 LE, no. 38)] 

AMIR KHUSRAW: KHAMSA 

MS. Elliot 189 (Eth6 76S). For particulars of this manuscript, which is 
dated 867/1463 ‘at Shiraz', see above, p. 83, 

T045. Fol. 192a. 7-3 X 4*4 in. Ladies preparing a picnic. This charming 
and crowded roiniature is a fine example of the mature Qazwin 
style associated with the name of MuhammadI, and the dra'vdng, 
colour, and composition are worthy of the master; it probably 
dates from about 1575. The figures are grouped round a large 
tree, and the more active of them are engaged in cooking in a caul¬ 
dron, with one of them vigorously blowing the fire, rolling pastry, 
and talking to an old beggar-woman. All the young women are 
exq^uisltely graceful and willowy; they wear the becoming head¬ 
dress of the period with, its backward projection, and several of 
them have tucked up their skirts to reveal richly embroidered 
petticoats and trousers. They are attended by a black eunuch, and 
a small boy is also of the party. The ground is stippled dark green, 
with cypresses and flowering shrubs as well as the large central 
tree. The gold sky has been overpainted with blue at the top of the 
miniature. Plate XXXIII. 

NIZAMI: KHAMSA 

MS. Ouaeley 316 (Eth^ 589). Foil. 384. 11*8x7*5 Modem European 
binding of red leather. This manuscript is apparently the work of two 
famous copyists, Bab^hah of Isfahan {fol. 32/1) and Mtr ‘All (fol. 384^). If 
the latter be Mir *A 1 I of Herat, he died in 1550 {BWGt p. 106); but Baba- 
shMi’s work belongs to the later sixteenth century. 

There is a fine illuminated double title-page (foil, tb, 2a), and illuminated 
headings in which gold predominates on foil. 336 (Khusrmo u Shirin), iigb 
{Layld mi MtgnSn), ijib {Haft PaiiazF)^ 246^ (Iskandar iVama), and 336^ 
(AjUrod Noma). 

The manuscript contains 4 miniatures of the highest quality in a style 
characterized by firm drawing and strong colour. They are very similar to 
those in a manuscript of the FofW, also copied by Bab^hah, and 
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dated 979/1573, in the Fitzwiiliam Museum, Cambridge (MS, t8“i94S), and 
are probably of much the same date. Pardculais are as follows: 

1046. Fol. 57a. 6-5 X 4 5 in. Khusraw and ShMn, dismounted, con¬ 
versing in the hunting-field. The stippled green foreground and 
the large plants are characteristic of the style. The miniature is 
unfortunately rather smudged, 

1047, Fol. 816. 6'3X4'5 in. Shirin visiting Farhad’s milk-conduit at 
Behistun. The sculpture represents a princess ofiering a cup of 
wine to a prince; both figures are standing. Frontispiece, 

1048. FoL 1996. 6'6 X 4'5 in. R ah ra m Gur on the roof of a building 
confronted by his discarded mistress who has carried the cow up¬ 
stairs on her shoulders. Cf. the treatment of the same subject in 
the Fitzwilliam manuscript mentioned above (fol. 676). VAM 
Neg,, K. 638. Plate XXXVilL 

1049, Fol. 2766. 5'4 X 4*5 in. Batde between Iskand^ and Dim. This 
is a fine and \igorous piece of work. One of the combatants is 
wearing a mail cap apparently slipped over his tiurban, Plate 

xxxvin. 

[Exhibited: Victoria and Albert Museum, 1951/2 {Jfo&ifitia'R l£, no. 79)] 


HATIFI: TlMVR NAMA 

MS. Elliot 403 (Ethe 1006), Foil. 202. 9*2 x 5 in, Binding white calf with 
gold stamped inlay; red leather doublnres with similar inlay. As it stands, 
^e date b the colophon reads 934/1528, but it is dear that it has been 
tampered with; a digit which seems to have been an 8 has been erased 
between the 9 and the 3, and the 4 has then been added at the end. The 
original date, then, was probably 983/1575, which is not only in complete 
accord with the style of the miniatures, but also with the period of activity 
of the copyist, Kam^ al-Din Husayn b. Jalal al-Din Mahmud, who was 
also responsible for MS. Elliot 186 (p. 166) dated 970-3/1563-5.1 
There is a delicate illuminated heading on fol. ib. 

Particulars of the miniatures are as follows; 

» The earlier manuseripr being illuatnitcti m a prcjviTieiBl style^ and the present nne in the 
mctrupolitw atyk afsociated with the period when Qazwin was the Safawid capital^ it mi^t be 
aBaumed that Kamikl aJ-Oln started hia career in the provinces^ but diiriiig the ten 

yesra epanned by the date* d| these bad increased his reputation so aa to be employed by 
p^ftrcEQS in closer touch with the court. An alternative hypothesis ii that the earlier MBr, having 
been copied at QaEwiiij wits purchased zci^/idELf UlostiBiians by a provincia] patron who got it 
inustrared by a IpchI anist. The latter may well be eorroct, aa a MS. in the KevorkianFuimdation 
CLVji)* copied by him and dated 97t-3/iS^-5i ia idtistrated in the metropolitan atyte. 
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1050. Fol- 24a. 6-8 X 4*2 in. Ttmuf enthroned at Balkh. The miniature 
ia somewhat discoloured and damaged. 

1051. FoL 48^. 7 X 4-3 in. T^tir consulting a wise man about his cam¬ 
paign in Khurasan. This miniattue is rather worse damaged than 
the last, and has also suffered from repainting. A figure in the 
upper margin has been erased with such violence as to leave a 
hole in the paper. 

1052. Fol, 74^. 5‘S X 4*3 in, Timur’s hunting expedition near Shiraz. 
In spite of a certain amount of damage and blackenii^ at the outer 
edge, this is perhaps the best miniature in the manuscript. 

1053. Fol. 87^1. 6*5 X4'5 in. The defeat of Tuqtamish Khan by Timur. 
The miniature is much blackened along the edge. 

ZO54. Fol. laofi, 7-2x5 in. Timur enthroned. Again there is blackening 
along the outer ^ge, but apart from this damage is slight and the 
miniature is nearer its pristine condition than the others. The 
elegance of the figure drawing is thus more noticeable. 

1055. Fol. 139(7. 6'4 X 4-3 in, Timur’s defeat of Malu Khan on his way 
to the invasion of India. Damage and blackening as usual. 

1056. Fol. 159A. 5*6 x 4'4 in. The defeat of the Wali of Aleppo by 
Timur. The condition is similar to the preceding. 


HAFIZ: DlfVJN 

^ + 

MS. Etiiot 163 (EthiS 828). Foil. 138,9 x 5*5 in. Modem European binding 
of yellow leather. Copyist, Qutb al-Din ai-kditd. Dated, Rabl' II 1001/ 
January 1593. Good illuminated headings ^northern style) on foil. and 
36. The 4 miniatures in this manuscript are of excellent quality; the 
drawing is bold and natural, tvithout the artifidal posing which one might 
expect at this date, and the colours rich and pure. They are very similar in 
style to those in a in the Kevorkian Collection CLXiv), 

one of which is signed TarabTs!(?) Beg KhurasanT, The figures are on a 
smaller scale than tigual at this time, and the whole effect is reminiscent of 
Herat work of a century earlier. Particulars are as follows: 

1057. Fol. zi. 2*8 X 3*1 in. Two youths in a landscape: one, his turban 
awiy, is holding a bonk, while the other offers him a cup of wine. 
This charming little miniature fills up the page at the end of the 
Preface. Nfg., K. 665. 
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1058. FoL 11b. 8x+* 2 in. A learned discussion on a terrace, with 
landscape background. Slightly damaged and discoloured. Plate 
XXXIV, 

1059. Fol. 55A. 6-7 X 4'4 im Hafiz and his youthful companions: an 
interior scene, with fine tilework. Slightly flaked and discoloured. 
Plate XXXV. 

to6o. Fol, 886. 7*6 X 4 6 in. Two young men seated in a pavilion over¬ 
looking a terrace in a garden. Other young men are grouped 
around with food, wine and music. This miniature is rather more 
discoloured than the others, but the execution is perhaps even 
finer. 

[Exhibited: Victoria and Albert Muaeum, 1951/2 (Jtoimion LE, no. 85)! 


MANUSCRIPTS FOR COMPARISON 

957 /*S 5 ®* JAmI' y^stiftiZuloyiiha. Manchester, John Ryland* Libraiy, Pera. MS,^3* 

Copyist, Muhannnad A mm b. ^Abdallah. 4 ininiatnres. VAM L. 1047- 

958/1551, Sa'uI: B^an. Dublin, Chester Beatty Libiaty, P- 221. Copyist, Shah 
Mahmud al-Nfehapurl. 6 outline drawings for miniatures attributed to Sultan 
Muhammad, BWG^ pL cvniA. 

960/1553. NizJtMi; Khamsa. Dublin, Chester Beatty Library, P. 224. 1 mimattue. 
Unpublished. 

e. 1550-60, jAwi: Yusuf u Zulayftha. London, British Muaetim, Or. 4535 * minia^ 
tures, the last one signed Sayyid Shams al-Din, in a highly individual style. 
Biachet MP, pi. cxssvi, AshbM ONT, pi. x. 

963*^2/1556-65, jAMi: Avir&sig. Washington, Freer Gallery of Art, 46.12. 

Copyists, Malik al-Daylami ‘at Mashhad’, Shah Mahmud al-Nlshapuri ‘at 
Maahhad', ji Rustam 'Ali, MtiHbb ‘Ah'- 2S miniatuna, Amerkim 

Art Assaciatum, New York: Achilkto Chiesa Sale (16-17 April 1926) Catalogue. 

c. 1560. OazwlNl: *Aj^U} al-MahIduqat, Dublin, Chester Beatty Library, P. 241. 

NliincroUB minia tures. UfipTth lifth ed. 

969/156:2. HnJjJt Layla tea Manchester^ John Rylands Library^ Pera* MS. 

907. 3 miniatures. Copyist, Muharamiid oLhMibs Unpublished 

971-2/1^64-3. NizAmI: Khamsa^ New Yoritt Kevorkian FDiiiid 3 tioi]| Robimon 
CLVTL 7 minbtutes. Copyist, Kamal al-^Dln b. Jalal al-Din Mahmud 

Unpubiished. 

r. 1565* NIshAfuhI: Qka^ cd-Aiibiyu. Dubliup Cheater Beatty Lribrajy^* P* ^31. 
26 miniatures. Unpublished. 

972/1365. Guy u Chaiogan^ Copenhagen, C. L. David Collection. 16 minia¬ 

tures. Copyist, Mti^izz al-Din Muhammad al-Husaynl. Unpublished, 

973/1365, NizAmI; Iskandar Nsma, New York^ Kevorkian Foundation, 

CLix. 2 rniniatureSr Copyist, "Afa^allab Abu*l-Kanin sI^Kya^L Unpublished. 

974/1566. Qm'^Wti^Aj^d^ai-M^luqrn. Cambiidge, Univennty Library,Nti-S.7+, 
153 miniatures. Rohimon VAM^ fig. 22. FAW K* 65I1 L. 1084. 
975-6/1567-8. NizAmI : KAdflini. Paris, BibliothAque Nationalep Sup^ pers. 581. 13 
miniatLues^ Unpublished, 

976/1569. FutDAWSl: Shnhnoma, New York, Kworkisn Foundation, Rohmsaa, 
CL 3 :* 19 mmiatui^. Copyist^ *Abd al-Wahhab. Utipubliabed. 

977/1569. jAiil: SOsilat al-Dbahab. Tdiran, Imperial Library* 14 miniatures. Copy¬ 
ist, E^^hab l^hanb Unpublished. 

c, 1570* GHAzAiJr Naq^h i Badf* New York, Kevorkian Foundstionp Robinson, CL^. 

I miniature. Copyist, Babastilh. Unpublished- 
979/^57^^ NiziMl: Haft Cambridge, Fitzwilliam Museum^ MS. x 8^1948, 

13 miniatures (of which 4, inserted at the beginning and cn-d do not belong to the 
inanuscript). Copyist, Babashab al-l^ahani, Sotheby, 19 July 193 ®* 27. 
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983/1575^ Anthology. New York* Kevorkian Foundation, ifciJdi. i double^ 
p^e miniature. Copyist, Muhammad I^uBayn al-Iiuaaynl *at QaiwinV tin- 
published. 

983/1575- Banna‘ 1: Diwm. Dublin, Chester Beatty Library^ P. 243. 3 miniatures^ 
Cop^dstr Muhammad b. Ruhallah. Unpublished, 

£. 1575- Kharmn, New York, Kevorkian Foundation, Robim<m^ cmtiii. 

10 miniatures. Unpublished, 

985/1577* Anthology, New York, Kevorkian Foundation, crxKSvni, 3 

miniatures (2 of which are nnfinished)^ Unpublished. 

985/^577* NizamI : AAamjfl. Germany, Private Collection. 4 double-pa^e Tnixiiatunes 
and i single. Copyist, Khalil b. DarwJsh Muhammad ai-JaniL Unpublished. 

f. 1575-80. HAttfI: TimUr Noma, New York* Kevorkian Foundatioiij Robimm^ 
CLXxvn, 9 miniatures. Unpublished. 

r. 1580, TjMDAVfsit Sk^noma. Leningrad, Public Library 331. 12 miniatures. 

Giusalian & Duihonof.\ pb. 24-36. 

f, 15S0. FlKDAWSl: Shahn^a^ New York, Ke^^orkmn Foundation^ Robittson^ CLXXKI. 
30 rnkuaturea. Copyist, Mu^mmad Salih b. Muhammad, Unpublished* 

1580. FmOAWsT: Shdknama (incomplete). New Yorkp Kevorkian Foundation^ 
Robinson^ CLXXxn. 22 miruatures. Unpublished. 

e. 1580. QAstMl: Khamsu. London, India Office Lihrary;! Ethe 1437, 46 minia tures. 
Unpublished. 

988/1580. MlRKHwLvn: Rawdat New York* Kevorkian Foundation, Robin- 

jion+ CLXXXix. 2 miniatures. Copyist, Nkam b. 'Ali Dilminl ^at Qa^win^ Un- 
publisbedL 

989/1581. JAmI: Yusuf u Zubfykhh. New York, Kevorkian Foundation, Robinson, 
CKC. 4 miniatufes. Unpublished. 

991/1583. FmuAWSl: Shdhmma. New York, Kevorkian Foundation, Robinson^ 
cxci. 30 miniatures. Unpublished. 

994/1586. HAttfI: 7yi?^ jVdiiMi. London, Victoria and Albert Museum, 699-1S76. 
4 miniatures (including 1 double-page). Unpublished. 

994/1586. FiwiAWSt: Shdkrtdma. London, British Museum, Add. 37302. 52 minia^ 
turcfl. Unpublished, 

C. 1590. FmoAWSi: SkoknUma. Windsor Castle, Royal Library, A/5, 83 miniatures 
in both the Qajwin and Shiran styles, Comumseits^ Dec. 1951* p. 179^ rm, vni. 

1590. StLBli Bustdn. Neiv York^ Kevorkian Foundatioii, Robinson, cLsiv. 3 
miniatures, one signed by Tarabtai( ?) Beg Khurasahi,^ Copyist, "All al-TabiiEi 
with the fictitious date 779/1377 and dedication tn Timur. Sotheby^^ Feb. 1935, 
Lot 22. 

^ A KhamjiM of AmJr Khuiraw in Princeton Univemity Library' (Hitti 14), dated at Herat, 

930/1514, contains one miniaiure signed Turibl Bey Khurfisirif ^ which may well be a vadant 

Tiding of the aame aignatuTe, If to, it la pteaumahly a later msertlon. 
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1004/1596. Miscelka^. LondoD. British Museum, Add 7776. 3 * aiiniatures. some 
uufimshed Copyist, Nur al-DEn Muhammaid L^iji, Unpublished 

1005/1597. Framw^: Shshsmita, New York, Kworidan Foundation, i&jfrnwOB, 
cxciT^ 72 tnimatunes. Unpublished. 

1600. UAfiz : Windsor Castl^i Royal Library»A/j. i miniature. Copyist. 

Shall Q^im al^Harawf. Unpublished- 

€. 1600. Fim>AWsI: Shahnama, Londonp British Museum, Add^ ^ 7 ^ 57 ' rniniatures. 
British Museum, postcards. 

KHURASAN GHOUF 

970/1563. JLmI: SibiUit of-DAnAiii. New York, Kevorkian Foundation, Rchiraon^ 
CLVl. t miniatures. Copyist, Mir *Ali. Unpubliahcd 

973-4/1565-6. JAmI: Khamsa, Paris. Blbliothfeque Natlonale, Sup. pera, 547. 13 
miniatures. Copyist, Mu^mad b. 'Ala a]-Din ‘in the district of Bakhara'. 
Unpublished. 

c, 1560-70. OAsimT: Layla London^ Victoria and. Albert Museum^ 

359—1S85- 5 miniature. Copyist, MuUl Mir Bokhara. Unpubhahed. 

978/1570. jAtMl: Yu^fu Zulaykhd. Paris, Bibligthfcque Nationals, Sup. pets. 

10 miniaturea, a few rctfluched in India. Copyist, Muhanunad. Husayn^ al- 
Huflayru ^at Malan in the district of Bathar^i'. Arnold OATj pi. ix (where it b 
wrongly dated 878/1474). 

978- 9/1571-2. Amir Khusraw: Khamsa. Cambridge^ King's College Library, Pote 
Collection 153. 4 miniaturpsi ^ith attributions to Farrukh Beg, called Nadir 
al-'Asri. Utipublbhcd- 

979- 80/1572. AmIr Khusraw: Khafnsa. Parls^ BibUotheque Nadonale, Sup^ pers. 
1149P 13 miniatures. Copyist, Shah IMal^ud Nlshapuri "in the diatriet of 
Bakhaij^', Unpublished. 

981/1573. Sana*!: Hadfqat al~Haqlqa. Boston^ Museum of Fine Arts^ 09.324. Uo- 
published. 

983/1575* AmIr Khdsraw*: Dumdram KhiJr Khan, New Yoit, Kevorkian Founda¬ 
tion, Robinson, CLXXiv. 6 miniaturea. Unpublished. 

1575, Jam!: Snidmdn u Abs&L New York^ Kevorkian Foundationt Robinson^ clxxw 

4 rnlmatuTes. Soth^by, 5 Feb. igSS* Lot 23. 

cr* 1575. HKtifI: SMrhtu MJiusraw^ LondontRuyalAsiadeSodetyLibraiT?»M<^^244^ 

5 miniatures. Unpublished. 

1575. JAmI: Yusuf ii Zuh^kkd. New York^ Kevorkian Foundatiou* iiotflwon, 
CLKSVT. 5 miTiiaturea^ the figures repainted in Qiijar style* Unpublished. 

r. 1575. JamI: Three Mathnrn^. Dubliiit Chester Beatty Library, P. aog. 210. 

Numerous marginal paintings. Unpublished. 
c, 1580. HnJtLi; Si/ai London, Robinson Collection. 4 minkturcs. 

VAM Neg^r L. 1030-2* 
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c- 15^^- HItifI: Kkusrate u Sktrin. New York* Kevorkiaa Foundaiioiip 
cucxvii. 3 miniatures^ Unpublished. 

f- 1580, Fihdaws!: Shahnama^ Dublin, Chester Beatty Library^ P. 157 Add. 59 
miniatures. Copyistj Mutisnunad JMa'suni b. Sultan Muhaoumd al-Hsiawi* 
Unpublished. 

c* 15S0. JAmI: Yitnjf u Zuk^'khd. London^ Messrs, Maggs Brothers (1956), 6 
miniatiues. Maggg Bros. Ltd, Printit^^ IHustration^ Binding and Iliumination 
(Catalogue No. 830), no. 494, pL xsxvii (reproduced in reverse!). 

988/1581^ JA^I: Hqfi Afiming. New Tort, Kevorkian Foundation, Robimonf cUdDCV. 
27 miniatures, of which 3 are unfinished Unpublished 

HlTiFl! Tim^ A'oma* New York* Kevorkian Foundatiotir Roldnsonf 
CLXXXVi. 4 miniatures. Copied *at Herat', Unpublished 

10(0)2/1594. NijamI; likandar Noma, New York, Kevorkian Foundation, JioSiiiJoni 
cuQCSVn, 7 miniatures. Unpufalkhed. 
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Historical background 

1598. Capital establish^cL at Isfahan by Shah ‘Abbis. 

1629. Sl^ Safi. 

1642. Shah*AbbasIL 
1666. SbMi Siilayman (SaH II)> 

1694. Shah Sul^ Husayn. 

1722. Isfahan taken by the Ghilzai Afghans, 

Development and characteristics of the style 

In Persian painting, as in the painting of other countries, major changes in 
the national style were often due to individual genius. We have seen how this 
happened in the cases of Bihzad and Muhammadi, and now, at the end of 
the sixteenth century, it seems to have been another artist of outstanding 
talent and originality who brought into being the style which altered the 
whole character of Persian painting. 

This artist was Aqa Rida.* Round him and his more prolific successor 
Rida-i' Abbasi a long controveisy has raged between those on the one hand 
who regarded all work bearing the name of Rida in any form as the product 
of one artist, an d their opponents on the other, who saw in this mass of 
material the hands not only of Aqa Rida and RidS-i ‘Abb^I, but of several 
other shadowy bearers of similar names. It is now, however, generally 
admitted that there were two major artists: Aqa Rida, son of Mawl^a 
Asghar of Kashan, whose work covers approximately the period 1585- 
1600, and who, as reported by Iskandar Munshi, had given up painting 
but was still alive in 1616 (Sakisian^ pp. 126/.; BWGt p. iS9)i ^d Rida-i 
'Abbas?, vrhosc earliest dated works are perhaps two drawings of roii/ 
1603 (in the Hermitage Museum, Leningrad) and 1019/1610 (in the Fitz- 
william Museum, Cambridge; Marlay Bequest; Robinson, VAM, fig, 30), 
and who died, according to a note on a posthumous portrait by his pupil 
Mu'?!!, in 1635 (BWG, p. 158). Neither artist is represented in the present 
collection. 

Aqa Rida launched the new style by the adoption of a boldly calligraphic 
line, varying considerably in thickness, and thus effectively suggesting 
volume, in so doing he was developing a tendency which is observable in 
some earlier Safawid drawings such as the beautiful angel in the style of 


* For an rxccUcnt account of Aqi and hia toxvivine wnilu, acc SeAroeder, pp. tt6 0. 
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Sultan Muijammad, now in the Museum of Fine Arts, Boston (Cootitara- 
swQJtty, pl.xsvil, fig. 5®)f but he csmed itmuch fartherthan his predecessors. 
In his hands the proportions of the human figure alter considerably from 
the type popularized by Muhanunadr. The body and limbs fill out; the 
faces become rounder and fuller, often with a discreet indication of a 
double-chin, though th^ are always eixquisitely dravm; and the attitudes 
become rather languid. 

This style of drawing was taken over by Rida-i ‘Abbasi, and the Hermit¬ 
age and Fitzwilliam drawings already referred to as probably his earliest 
surviving works are still dose to some of those of Aqa Rida. But his own 
original contribution to the style was in colour. Fully coloured miniatures 
by Aqa Rida are still dominated by the old pure colours, but in the paint¬ 
ings of Rida-i ‘Abbasi we find a preponderance of purples, browns, 
and yellows which, though found from time to time in earUer work, were 
never combined with such emphasis. In his w'ork, too, the languid postures 
of the figures are so persistent and affected that they become quickly 
tedious, and the faces (always of the greatest delicacy and refinement in 
the work of Aqa Rida) grow stereotyped and rather coarse. However, 
although Aqa Rida inaugurated the new style, it was Rida-i * Abbasi who 
moulded it into what it remained almost throughout the seventeenth 
century, and in his paintings and drawings is to be found the main inspira¬ 
tion of the works that follow. 


ALBUM 


MS. Ouseley 397 (Eth6 1891). Foil. la. iz-z x 9*8 in. 

io6x. No, I, 5’S X4'6 in. A girl semi-reclining with a tambourine, 
wearing a short vermilion coat over a long green dress under 
which appear a purple under-garment and striped embroidered 
trousers. The head-dress, a kerchief with the points almost 
vertical, suggests a date about 1600 or shortly before. This is a 
panting of good quality, though not of the first class, 

[Exhibited: Victom and Albert Museum, 1951/2 LEt no. 125)] 


1063, No. 12. 5 X 3*1 in. 'Sul^n Sanjar’ on horseback, with a young 
woman holdi ng his rein. The labeUing of the principal figure was 
presumably due to a fancied resemblance of the composition to 
‘The old woman petitioning Sultan Sanjar'—the subject of the 
first miniature in so many copies of Nizami’s Kfutmsa^ But this 
lady is young and pretty, and the mounted figure may well be a 
portrait of some S^awid prince. The painting is of fine quality, 
but is somewhat damaged. It probably dates from about 1620, 

(Both these miniatures are inscribed on the back ‘/r/afenii, Oct. iSij't 
recording their acquisition by Sir William Ouseley. Other paintings from 
this album, belonging to the Qajar period, are noted under Nos. 1216-24.) 

ALBUM 

MS. Ouseley Add. 174 (Eth^ iSgS) 

1063. The only Persian work contained in this album is on fol. 60. It is 
a lightly tinted drawing, measuring 7-5 X 4*6 in., in the style 
associated with Rida-i ‘AbbasT, and may be dated to the second 
quarter of the seventeenth century. It bears the signature of a 
certain IVlitzi. Muhammad al-Hasan KJianl, of whom no record 
or other work seems to have survived, but whose skill is of a high 
standard for the period. 

TThe drawing represents a young woman dancing with a scarf 
before a young man, who kneels before her with his left hand on 
her knee under her skirt. Both faces are fully painted, hut the 
remainder of the composition is in outline only. Plate XXXVI 
(for the figure of the girl, cf. BWO^ pi. ma a). 

[Exhibited: Victoria and Albert Afuaemn, 1951/2 LE, no. 138)] 
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NIZAMI: KHAMSA 

MS. Ouseley 3x7 {Eth^ 592), FoU, 317. lO'S x 6-3 in. European binding. 
Dated 1056/1646, by the scribe Sultan Muhammad Taybadl. The illu- 
mmations in this manuscript are of not very high quality, with inferior 
colouring; they consist of double title-pages on foil. 16, za (Makh^mt nf- 
Asr^)t 316, 320 {Kkusraic! u SAirtn), 1056, io6fl {Le^Id tea ikTt^'niln), 
and gold marginal designs on foil. i6st, r6^ {hkaiular Ndma)^ and 2556, 
2560 {Haft Paikar). Fol. 147^ is left blank. 

The manuscript contains 8 miniatures in a style founded on that of 
Rida 4 'Abbasl, with all the characteristic details of the late Safawid 
decadence—the 'Ganymed boyea’, the downy side-whiskers and ‘Shah 
*Ahbas’ moustaches, the fan-shaped caps either made of or trimmed 
with fur, and the willowy postures, especially one with both hands resting 
on the girdle to exhibit the waist. They do not, however, approach the 
standard of work produced by such men as Afdal al-Husaynl and Muham¬ 
mad Qasini at this time. Particulars are as follows; 

1064. Fol, 37A. 3*5x4 in. The poet Nizami with disciples. 

1065. Fol. 4tn. 4*3x4 in. Wise men interpreting hia dreams to 
Khusraw. 

1066. Fob 426. 3*6 X 4 in. The portrait of Khusraw shown to Shirin, 

1067. Fol. 42^. 7.3..4 in. Khusraw seated drinking with Shakar 
(‘Sugar'), the beauty of Isfahan, while musicians and dancers 
perform for them, The colour-scheme is mainly blue, black, and 
green. 

1068. Fol, 27SA. 5*9 X 4 in, Bahram Gur and the Indian Princess in the 
Black PaviKon, Plate XXVIII. 

1069. Fol. 285a. 5-2x4 in. Bahrim Gut and the Princess in the Yellow 
Pavilion. 

1070. Fol. aSSn. 5*9 X 4 in. Bahram Gur and the Princess in the Green 
Pavilion. 

1071. Fob 295<** 7*3 X 4 in, Bahram Gur and the Princess in the Red 
Pavilion. This is perhaps the best miniature in the manuscript; 
there is a landscape background, and trees and the dome appear in 
the upper margin. 

ALB UM 

MS. Ouseley Add. 171 (Eth^ 1894). 

1072. The only Persian work in this album (now* separately mounted) 
is a tinted drawing of very fine quality represenring the visit of 
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Salun to Majniin in the desert (foL It measures 6 9 X3-8 ito, 
and is suirounded by a border inscribed with verses. Majniin 
sits under a feathery tree of the tamarisk variety^ SalTtn before 
him, while in the background is an old woman spuming in front 
of a black tent^ and a young wood-cutter carrying a faggot on his 
back. The date is probably about 1650, Plate XXXVII. 

pExhibited: Victoria and Albert Museum. 1931^2 {PoMnson LE, no. 141)] 


ALBUM 

MS. Ouseley 297 (Ethd 1891). 

1073. No. 11 in this album, measuring 8'3 X 5*3 to., is a miniature 
representing a oouit-scene with musicians. The effect ts not 
pleasing, and the general style and form of the turbans suggest 
a debased version of the mann er of Muhammad Zaman. The date 
is probably about 1700. Inscribed, Isjeikatiy Oct. 1811. 

HAFIZ: DIWAN 

MS. Pers. e. 53 (Beeston 2604). Foil. 156 (numbered m Persian as 
not folios). 7 X 4*5 in. Dated Bamadau 1 ia9/November-December 17*7 
the lacquered and painted binding, which also contains a biography of the 
poet. 

Foil. aA, 33. 3A, and 411 are richly and meticulously illuminated; all the 
miniatures have finely illuminated borders; and the text is profusely 
ornamented throughout. 

The manuscript contains 10 miniature paintings in a minute style 
directly descended from that of Ri^-i "AbbasT and, although of necessity 
somewhat decadent and effeminate in atmosphere, their small scale and 
meticulous execution produces a pleasantly delicate and jewel-tike effect. 
Particulars are as follows: 

1074- Fol. r6fl (p. 29). 3*6 X 2-8 in. A prince and princess feasting on a 
terrace with attendants and musicians. 

i07S» Fol. 32a (p. 61). 3*3 X 2*8 in. A princess feasting under an awning 
with maids and young men in attendance, 

1076. Fol, 483 (p. 93). 2*9 X 2*8 in. A learned man in discussion with 
six youths, one of them a prince, in a rocky landscape. 

1077. Fol. 63A (p. 124). 4x2*8 in. A prince and princess dr inki ng on 
a terrace with attendants and musicians. 
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xd78» FoL 79^ (p* ^5^)* 3'^ ^ ^ bearded man seated with a youth 

on a carpet in a landscapCp surrounded by young people of both 
seses* 

1079' 95^ (P' ^ 88), 3 -a X a-8 in^ On a terrace a young man reclining 

on cushions of gold brocade is offered an apple bv his mistress^ 
while other young people stand round. 

xo8n. Fol. 1036 (p. 204). 2*9 K 2-8 in, A party of young people drinking 
on a terrace. 

loSi* Fob iiiA. (p. 220). 3*2 X 2-8 im A party of five girls and two 
young men on a terrace* 

1082. Fol. 128*1 (p- 253). 4X2-S in^ A discussion on a terrace between 
two learned men^ each attended by tw^o youths. 

1083* Fol. 143^ (p, 284). 3-ax2-8 in. A greybeard presiding over a 
gathering of two girls and five young men in a landscape. 

[Exhibited: Victork and Albert Miisemn, 1951/2 {Rolnnson LE^ m. 121)] 


MANUSCRIPTS FOR COMPARISON 


c. 1590. FihdawsI: Skahn^a (fragmentary)* Dublin, Chester Beatty Library. P. 277* 
16 miniatines, of which 4 are probably by Aq§ Bjda, and 2 by Muhammad Zamlh 
(one dated 10S6/1675)* niuminadon signed by Zayn al-*Abidin al-Tabrm. 
Survey^ V. 9254 (Muhammad Zam^)^ 

If. 1590. HilAlE: Sifatal-'^AsK^- Dublin, Cheater Beatty Library, P. 237. 1 double¬ 
page miniature* Unpublished 

c. 1590. NEstiAPCul: Qi^a^ dl-Anbiya. Parb» BibUoth^e Nadonale. Sup* pm. 1313. 
20 miniatures, of which 12 are probably by Aqa Rida (one signed). SbchH 
pis. Lxvii, Lmii. Blochet MP, pis. cxxs-cxxxiii. P, 3^^- ArmM 

ONT^ pis* VT, XI. 

c. i590“i6oo. M^dkid Aph&rifms. Paris, Bibliotheque Nationale, Sup, pera. 1967. 
I double~p^;e miniature. Copyist^ Shah Mahmud al-NisMpurf, the test being 
dated 949/1542. Blocket pL i-xi. Bhchei MPp pL cxxix. 

1007/1599. *AtiKri Nfushai Nihm. Dublin, Chester Beatty Library, ?* 255. Copyist^ 
al-Jami b. Muhammad Qaaim Muhammad Mu*min ^at Qum\ Unpublished 

100S/1600. FiroawsI: SJmhnamif. New York, Kevorkian Foundation, Robinson^ 
ccvi. r03 miniatures, a few of the Qajar period Copyist^ Muba™nad b. 
Husayn al^kdtib Isfahanl. called JanJ, Unpublished 

c. 1600, Amir Khusbaw: Qirdn al-Sa*dmn. London. British Museum, Add 7753- 
4 miniaturs. Copyist^ Sultan Muhammad Kbandin *at Herat*, the text being 
dated 921/1515. Unpublished 

c. 1600. MirkhwAnd: Raw^i Paris, Bibliothique Nationale, Supn pers. 

1567. 44 miniatures. Arnold ONT^ pk. viH, xv* 

c. 1600. FmnAwsl: ShMndmn (extracts). Cambridge^ King^s College Library* Pote 
Collection 135. 2 drawings in the style of Aqa Rida. Unpublished 

c* 1600. HuAil: Sfmk u Gada. Stockholm, National Muaemn. 7 miniatures. Copy¬ 
ist, Shah Mahmud NiahapurT ShShJ, the text being dated 946/1539. 
ilj pis* 141-3. Arnold KD^ passim. 

1011/1602. FiRDAWSl: Skdhtdma. New York, Kevorkian Foundation* Bobmsmt 
ocvui* 62 miniatures. Copyist^ ^AJljan b. Uaydar *AIi al-Harawi. Unpublished* 

1011/1603. FirdawsI: Shahnama. Lund, University Library* 31 miniatures. Copyiaf* 
Murad b. "All al-Shirudi (or, d-SMidl). Oricfftal (National- 

museum, StocldiDliTii 1957), pi* 7* 

101 a/1604* FnmAWSi! Shahnama. London^ India Office Libraryj Ethd, S76- 63 
miniatures, India Office Library, p^>s^cards. 

1014/16054 NizAmI; KJuimsa, Liondon^ India Office Libraiy, Ethe, 974- to minia¬ 
tures. Unpublished 
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1014-16/1605-7* FirpawsI: Sk^hndma. New Yorka Metropolitan Musetmi of Art* 
yw:kAon & Yohatmanj 3, 85 rnutiatiires. Copyist, Muhammad b. MuUa Mir 
al-yusayui al-Uatadi. PyiMw, voL xn, fig. 498. Favry, opp. pp. 10, 14^ ^ 

32, 62, 80- 

£022/1613* JlMl; Suif^i New Yorkt Kevorkian Foundation, RobmSi>n, 

ccxxii. Copyist, illummatorj and artist, 'Ali *Abbiisi *at Sari (Mazaa- 

daJ:an)^ Ars /r., rv, pp. 28a ff., figs. £—9* 

1023/1614. FirbawsI: ShihTmrn. London, Britisb Museum, Add. 16761. 40 
nuniatiire&. Unpublished. 

1029/1620. QAZwtNt: *Aj^ih id-MaJUduqaL Manchester* John Eylands Library* 
Pers. MS. 2. Numerous miniatures. Copyist, Rida son of Khwaja'Abd Muham- 
niad (?}* Unpubliahci 

£. 1620. NipMl: Khamsa^ Paris, Bibliotheque Natioimle* Sup* pers. 1980. 8 minia¬ 
tures, BIoi:h 6 t E, pis. Lxxxvi, Lxxxvu. Bhcket MP, pis. CLXi, ci*3tn. 

c. i6zo. Amir Khusraw: Qir^ Paris* Gulbeiddan Collection, LA 187- 

3 miniatures signed by Nur al-Din Muhammad musatowir^ Copyist* Sulfin 
Muhammad Nur (text dated 921/1515)* Binding signed by Muhammad Salih 
of Tabriz. SotJwbyj 4 June 1920, Lot 65, pL iv. 

1033/1624. NizAmI; Khmt^a. Paris, Biblloth^ue Nationale* Sup. pers. 1029* 35 
miniatures by IJ^dar Quli (two signed). Copyist, *Abd al-Jabbar* Blochei 
pis. Lxxxviii--xc. Bhchei MP^ olxhi-clxvi. P* 3^-43- 

c. 1625. FnmAwsIi Skakn^ma. X^euingrad, Public Library 65. 75 raioiaturcs. 
Giusulian & Diakf^noVj pis. 3^-34- 

1035/1626, AnwabI^ Zfettj™. Paris, Bibliothftque Nationale* Sup. pers. 514* 2 double^ 
page miniatures. Copyist* Muhammad IJusayn Dir ai-Maziii. Bl&ch^t 
pL xcii. 

1037/1628. NizAmI; Khamsa. Manch^er* John Rylands Library, Pers. MS. 35. 
2 double-page miniatures. Copyist, Mir *Ali 'at Shiraz^ Unpublished. 

1038/X629, ^UrfT; KuEiyaL Manehc^ri John Rylands Libraryp Pers. MS* 908. 
2 double-page miniatures. Copyist, Muhammad Hussyn, Unpublished. 

f* 1630. FmDAWsI: ShUhnama. London, India Office Library* Ethi 868. 28 minia¬ 
tures. Robimm VAM^ fig&* ay* aS. India Office Library, postcards. 

1041/1631. QazwINI: ^Ajd'lb al-^Mt^kluqat Manchester* John Rylands Library, 
Pers. MS. 3* Numerous miiuaturcsH Copyist Shamsa. J. RyL BuU.^ vol. xxsrv, 
no. I, opp- p. 79. 

io42./i632» NizAmI: Khmraw u Shftin. London, Victoria and .Mbert Museum^ 364- 
1885. j 8 miniatures signed by Rid^-i ’Abbas!* one dated 1043, Copyist, *Abd 
al-Jabbar, the text being dated 1091/1680* presumably in eiTor for I04i/i63i» 
Binding signed Muhammad Muhsin TahrM. Arnold & Grohmann, pis. 71^4- 
Gfoy PPt pL 15. ButL voL xxxvni* pp, 59 ff. 

1042/1633. Ni?am1: Kkamsa. New York, Kevorkian Foundation, Robinson^ ecuenv, 
27 miniatures. Unpublished. 
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1054/1644. Dioscomc^: Materia Medica. Dublin, Chester Beatty Library, P. ^73. 
NumerouB minktures- Unpublished, 

105S/164B- Firdaws!: Skdhnama. Windsor Castle^ Royal Library, A/6. 148 minia¬ 
tures, including a double-page frontispiece signed by Malik IJusayn Egfabanl^ 
and a number apparentlv by Muhammad Qasnn. Copyist, Muhammadi ^Jakim 
al-Husaynl, for Khan ^AJishan Qarajagbii Khan, Robinson fig. 1. Con- 

misseur, Dec* 1951. pp. 180 f., nos* xi. 

Mid 17th c. FiRDAWSl: Skahn^^. Leningrad, Oriental Institute of the Academy 
of Sciences, D. 377. 145 miniatures, (Colophon dated 1 135/1726 by Mub^imad 
Quli b, Muhammad Mukllam.) Ginsalmn & Diakonov^ pi, 49. 

c, 1650- Naw*!j Sflsr u Gudnz. Paris, BibliothAque Nadonak^ Sup. pers. 7^" S 
miniatures attributed to Shaft* ^Abbisi* Calligraphy attributed to Abu Turab, 
Blochet E, pis. atciu, xciv. Bhtket 44. 

c. 1650. Naw*I: Suz u Gwrfar* Dubliuj Chester Beatty Library, P. a68, 10 minia¬ 
tures perhaps by Muhammad Q^Im. Unpublished. 

c. 1650. Naw*I: Suz u Guddz^ Dublin,, Chester Beatty Library, P. 12 minia¬ 
tures. Copyist, *j\bd at-Rash£d* Unpublished. 

c. 1650P FirdawsI: Shdkfwrta, Leningrad, Public Library, 381. Miniatures by 
Uda-i Mu^wwir* Giusalian & Diahonov^ pis, 46—48. 

c* 1650. Dublin, Chester Beattj' Library, P. 161 Add. 500 lightly tinted 

drawings, some of thein probably by Muhammad Q^un and Muhammad 
Yusuf* Unpublished. 

c- 1650. FmDAWa!: Shdknama, London, Victoria and Albert Museum^ 691—1876* 
h 44 miniatures. Unpublished. 

1052—6i,''364a-5i, FismAWsT: Leningrad, Public Library 333,192 miniatures 

by Rida-i Mu^wwir, Pir Muhammad al-fjah^, and Afdal al-Husayni. Copyisc 
Shafi* b. *Abd al-Jabbk. Giusalian Sf Diak&nov, pis. 3S“4S- 

1066/1656^ FutDAwsI: Skdhnama. Dublin, Chester Beatty Library, P. 370. zi 
miniatures by Mu'in Musawwiri the last one dated 1066, Survey ^ V, 922, 923. 

1067/1657. Fnu>AwsIi Sfidhndma. Dublin, Trinity Collegie Libraiy, MS. M.^a 
{Cafak^ no. 1549), 37 miniatures. Unpublished* 

1076/1665. NizamI; KJumsa, London, British Museum, Add* 6613. 41 miniatures, 
with aignaturc of Talib. Copyist, Ibn Ibrahim Muhammad Mufakhkhai al- 
Mu'ahim al~k&ib al-Shiratl. Arnold PI, pis. KXTO&, LVia. 

1104/1693. FmDAWSI; Shukndnui. New York, Metropolitan Museum of Art, Jachm 
Yohanfian, 4. 42 miniatures, several dated U04, and bearing signatures of 
MuTn Musauwirt Ac^ Nuylu, and "All Naql (the last two using an I talianiz i n g 
style). Copyistp Ibn Shams al-din Shaykh Muh amma d, R^Amson MM A, 
pis. 23, 24. Jackson ^ Yohatmanf opp. p. 39. Pavry^frontis^ce and opp. p. 40. 
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There were infinitely fewer deviations from tte metropolitan style in the 
Safawid period than during the preceding centuryt due to the unification 
of the country under the nationd dynasty. Wc have seen that the Shiraz 
artists maintained their independence until the beginning of the seven¬ 
teenth century, but otherwise examples of 'provincial’ work are rare. 
They are also, as a rule, of markedly inferior quality, and may be supposed 
to have been produced in outlying or isolated towns of little importance, by 
painters whose skill was not sufficient to cam them a living in one of the 
larger cities. 

The scarcity of examples makes accurate dating and placing almost im¬ 
possible, and their generally poor quality has caused them to be almost 
wholly passed over by writers on the subject. Sometimes an apparent 
affinity with. Shiraz work may incline one provisionally to assign a given 
example to south-westem Persia; or perhaps a flavour of the Isfahan style 
may justify a tentative seventeenth-century dating. Eut on the whole the 
subject of Safawid provincial painting remains, and seems likely to remain, 
obscure and unrewarding. 


HAFIZ: DIwAN 

MS. Otiseley 20 ^Ethe Si9). For parh ni|flp i of this manuscript, which is 
dated 956/1549, see above, p. 94. 

The following five miniatures, which have been inserted in the manu¬ 
script, are crudely eitecuted works of provincial style and uncertain pro¬ 
venance. Th^* may date from the first half of the sixteenth ceiiturv\ 

1054. Fol. iitf. 4-5 X 3 in. Bahrain Gur and the Indian Princess in the 
Black PavUion. 

1055. Fol. jifi. 4'4X 3 in. Hahram Gur and the Tartar Princess in the 
Green Pavilion. 

1056. Fol. 510. 4x3 in. The ascent of the Prophet into Heaven 

1057. Fol. 59a. 3 -6 X 3 in. A princess riding out of a palace; to tiie left, 
a man in afire. 

loSS. Fol, 596. 3*6 X 3 in. Two men visiting Majnun in the desert. 

HATIFI: HAFT MANZAR 

MS. Elliot 161 (Ethe 1016). Foil. 92. 8-4x5 in. European binding. The 
manuscript was copied by Shah Muhammad Nishapuri, and is dated 946/ 
1540. There is a delicate illuminated heading on fol. ib. The 8 miniatures 
are clearly provincial work, and probably northern rather than southern; 
the execution is painstaking, but not very competent, and the coloum, in 
particular the blue, are not good. The women’s head-dresses are of an 
unusual type, consisting of a white doth covering the head and hanging 
down behind to the level of the shoulders; this is held in place by a band 
passing round the forehead and tied behind, from which (or perhaps from 
the top of the head} hangs a sort of 5roke of transparent vetlir^. Particulars 
are as follows: 

1089. Fol. 12a. 5'3X4 in. A hunting expeditiou of Bahram Gur, in 
which both men and women are taking part. 

1090. FoL 173. 6*5 X 3*6 in. Bahrirn Gur and the Princess in the Black 
Pavilion on Saturday. 

1091. Fol. 2&a, 6'7 X 3*7 in. Bahram Gur and the Princess in the Red 
Pavilion on Sunday. 

X092. Fol. 44n. 6'9 X 3 ’7 in. Bahram Gur and the Princess in the Green 
Pavilion on Monday. 
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1093. Fol. sSfl. 6-8 X 37 in. Bahrain Gur and the Princess in the Blue 
Pavilion on Tuesday. 

1094. Fol. 68u. 6‘3X3‘9m. Bahram Gur and the Princess in the Sandal¬ 
wood Pavilion on. Wednesday. 

1095. Foh 77a. 5-3x4.310. Bahrain Giir and the princess in the If ellow- 
wood Pavdion on Thursday. The artist has here varied the usual 
composition for these subjects by putting the Princess and Bahrain 
on the balcony of a building to the right of the miniature. 

1096- Fol. 84^. 5-7 X 4*6 in. Bahrain Gur and the Princess in the White 
Pavilion on Friday. The composition is similar to that of the pre¬ 
vious miniature, except that the building and balcony are on the 
Opposite side. They overlook an enclosed garden with red fencing 
and a delicate gateway . 

QASIMI: SHAHNAMA 

MS, Elliot 328 (Eth^ 515). Foil. 137, 9-3 x 5-8 in. Binding, lacquer with 
floral design; similar doublures. The manuscript contains no date or 
copyist's name, but judging from the mimatures and ill umina tions it may 
be dated to about 1 540. The latter are of good quality, but somewhat de¬ 
faced, and consist of a circular medallion on fol. la and a heading on 
fol. t&. 

The miniatures, on the contrary, of which there are 11, are characterized 
by bad drawing and colours, and are for the most part in bad condition; a 
noticeable feature is the placing of the eyebrows ridiculously high above 
the eyes. They must have been produced at some provincial centre, per¬ 
haps in northern Persia. Particulars are as follows: 

1097. FoL 35«. 4*8 X 2-9 in. Shah Isma'll defeating the King of Shir- 
wan, whom he is represented as cleaving asunder. 

1098. Fob 5311. 5’Z X 2-9 in. A victory of Shah Isuiatl in 'Iraq 'Ajami. 
In both this and the preceding miniature the combatants are 
arranged in two horizontal rows across the battlefieLd, with a 
further row of them on the horizon. 

1099. Pol. 6oa. 47 X 2*9 in. Persian troops driving back a sally from a 
besieged fort. 

rioo. Fol. 73A. 47^2*9 in. Two Persian envoys at the court of the 
Khaqan. 

iioi. Fol. Sou. 4-8 X 2-9 in, Shah Isma'fl defeating the Khaqan. All 
the faces have been obliterated. 
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1102, FoK 856. 5’2 X 2 -g in. The court festivities on the victorious 
return of Shih. IsmI'il. The faces again obliterated, 

1103, Fol. S8&. 5'i X 4 in. Shah Isma'tl’s troops escalading the fortress 
of Firuzkuh, which he observes from his throne. This miniature 
is very badly damaged. 

1104, Fol, 91a. 57 X 4’5 in. The execution of the defenders after the 
fall of the fortress of Firuakuh; one has been spitted and is being 
roasted over a fire, whilst another is suspended in a cage. This 
miniature is also very badly damaged. 

1105, FoL 103d. 4*9 X 2-9 in. Shah Isma'Tl holding outdoor court. 
Damaged. 

rio6. Fol. n5«, ^-axa-Sin, Sh^ Isma'U investing a fortress dunng 
his campaign against Muhammad Shaybiiu in Khurasan. 

1107. Fol. raio. 4-9 x 2-9 in. Battle between Shah. Isma'tl and Muham¬ 
mad ShaybwT. 

JAmI: YUSUF U ZULAYKHA 

MS, Elliot 415 {£th£ Qtg). Foil. 151. 7‘5X 4'8 in. Binding, lacquer with 
floral design ; similar doublures. The manuscript is undated, and there is no 
copyist’s name, but from the style of the miniatures it may be assigned 
to about the middle of the sixteenth century. There is a neat but slightly 
defaced ill umin ated heading on fol. 1^, 

The style of the 3 miniatures is provincial and rather coarse, the figures 
being too large in proportion to the compositions. They are, however, care¬ 
fully executed on the whole, and there is some attempt at individualization. 
Particulars are as follows; 

iioS. Fol. 436, 4‘2X2'9 in. Zulaykha travelling to Egypt in a camel- 
palanquin, with male and female attendants. The ground is a 
strong blue. 

X109. Fol. 68ff, 4-3X3 in. Yusuf sold in the slave-market. There is 
some individualization in the surrounding figures, two of whom 
wear baton turbans, the batons of which have been partially erased. 
There is neither sky nor horizon. 

XI10. Fol, io8«. 4*2 X 2*6 in, Zulaykha's maids overcome by the beauty 
of Yusuf. Two of the faces of the former have been erased. 
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HATIFT: LAYLA WA MAJNVN 

MS, Selden sup«riu& 34 (Eth^ 999). Fall. 82. S K 5 in. Binding, orientsd 
leather with flap and gold tooling; doublures with gold tooling and blue 
inlay. There is no date or copyist s name , but the manuscript seems to 
belong to about the middle of the sixteenth century; it opens with a small 
illuminated heading of good quality. There are 5 miniatures of small size in 
a provincial style in which traces of the Turkman style may still be de¬ 
tected; they may therefore, perhaps, be tentatively assigned to some pro¬ 
vincial town in the Shiraz orbit. No baton turbans appear in them, so the 
date is likely to be after 1550 rather than before. Particulars are as follows: 

I jii. Fol. 16fl, 27 X Z'3 in. Majniin as a child dancing to the music of a 
harp and tambourine before two elders, 

iriz. Fol. 336. 3‘5X2'3 in. The camp of Layla’s tribe. The face of a 
man in the foreground has been almost obliterated, 

1113, Fol, 476. 3*1 X2-3 in. The marriage of Layla and Ibn Salam. 
They are represented together in an interior observed by a woman 
at an upper window, 

1114, Fol. 6zi. Z7X 2'3 in. The battle of the clans; only two are en¬ 
gaged on either side, with two others on the horizon, 

1115, Fob 67a. 27x2*3 in, Majniin mth his head on Layla’s lap; she 
has come to visit him in the desert on her camel, which rests on 
the left of the miniature. Throughout this manuscript the scale of 
the figures is too large for the small size of the miniatures, a 
feature that is particularly noticeable in No. 1114. 

JAMI: KHAMSA 

MS. Elliot 186 (Eth£ 900). Foil. 230. 9’2 x 6 in. European binding. 
Copyist, Kamal al-DIn Husayn b. Jalal al-Dln Mahmud (cf. MS. Elliot 
403). Dated between Dhu’lhijja 970/August 1563 (fol. 2290) and Dhu’lldjja 
972 July 1565. Illuminated rosettes, probably Turkish, on foil. 16 and 2fl, 
and the margins of all pages w'here illuminated headings occur have been 
similarly decorated. The headings themselves are of good-quality Persian 
work and contemporary with the manuscript; they occur as foUow's: foil. 
2h (Tuhfat al~A^Sr\ 306 {Subhat al-Abrdr), y^b {Khrrad Ndma Iskandari) 
1125 {Li^'ld ma Ma/nun), and 1696 {Y^uf u Zulayklid), 

The manuscript contains 8 mroiatures possibly retouched in Turkey, in 
a rather stiff provincial style, though on the whole carefully executed; a 
curious idiosyncrasy of the artist is his fondness for little gold stones scat¬ 
tered over the landscape, out of which grow various plants. The women’s 
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head-dresses have already developed the backward projection which is such 
a characteristic feature in miniatures of the next twenty-five years. Particu¬ 
lars are as follows; 

1116. Fol. iifl. 4'2X3‘9 in. One man kneeling before another in a 
landscape. 

1117. FoL 196. 3-9 X 3.9 in. Two ducks carrying between them in their 
beaks a stick to which clings a tortoise. Five young men seated 
by a pool are looking on in astonishment. The ground is blue. 

1118. Foi. 54&. 4*3 X 3*9 in. A young prince on the roof of a building, 
and six other men below; one of the latter, a greybeard, has lost 
his turban, and sits on the ground looking up at the young prince. 
Gold ground. 

1119. Fob Toii^. 3 ' 9 >« 3'9 hi- Iskandar and an attendant visiting a 
hermit (Khidr ?). Tire ground is here darkish purple, and there is a 
mass of rock in the background which is a little reminiscent of the 
style of Bihzad. 

1X20. Fol. ifga. 4-9 x 3-9 in. Majnun visiting Layla in camp. This is a 
charming little miniature with the figures on a much smaller scale 
than in the others. 

ZZ2X. Fol, aooi. 4-9x3*9 in. Yusuf being entertained by Zulaykha’s 
maids. The ground is light green. 

iizz. Fol. 2066. 4‘3 X3-9 in. Yusuf being ied before Zulaykha. 

1123, Fol. 209^. 4-9 X 3'9 in. Zulaykha’s maids overcome by the beauty 
of Yusuf. The scene is laid out of doom, with a blue ground. 

'ASSAR: MIHR U MUSHTARI 

MS, Pers. tL 30 (Beeston 2602). Foil. 168, 9-6 x 5*3 in. Binding, oriental 
red leather (probably modern). There is a patched and damaged iUimiiaated 
heading on fol. li, and the remains of an illuminated border to what was 
once a double-page miniature on fol. 16S&, but has now been stuck over 
with a piece of paper. 

The manuscript at present contains 7 miniatures in a crude and careless 
provincial style with some affinities with the late sixteenth-century Shiraz 
group; they probably date from about 1600. Particulars arc as follows; 

1124. Fol, ti6, 6x37 in- Mihr and Mushtari visiting a hermit. 

X125. Fol. 726. 5*8x37 in. Muahtafi’s battle with the beast-men. 

1126, Fol. 856, 6-t X 37 in, Mihr killing a lion. 


i6R 
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j.xz’j, FoL 6x3*5 Mihr killing another lion on a hunting- 

expedition with King Kaywan in Khwarazm. 

xiz8. Fol. iz6ff, 6x3*7 ^ Defeat of Qara Khan by King KaywSn, 

nag. Fol, 146a. 5*7 x 37 in. Mihr w'ooing Nahid in a pavilion, 

H30. Fol. i 54 ia. 6*3x3-6 in. The entertainment of Mihr by King 
Shapiir. 

QISSA I BADV AL-JAMAL, SA^D U humAyOn 
AND OTHER ROMANCES 

MS. Ouseley Add. 95 (Eth6 461, 1067). Foil, 134. 8*8 x 5*3 in. Binding, 
modern oriental cloth. Dated in two places {foil. 640 and Sjb) 1019/1610; 
‘Hajjr is all that can be made of the copyist^s name. Small and rather crude 
illuminated headings occur on foil, ib, 656, 886, 1156, and tzzb. There are 
zy miniatures in a rough hurried prcn'incial style; the first 16 are full-page 
and each is backed by a rough tinted drawing, and the remaining ii are 
half-page or a little over. Particulars are as follows: 

1131. Fol. 9a. 5*zx z7 in. Court-scene; a king making a present to a 
prince. Some damage and retouching. Foil. 96 and 10a are 
decorated with rough sketches of trees, birds, and antelopes. 

1x32- Fol, loA. 5-2 X 2*7 in. Court-scene. 

X133. Fol. i6fi. 5'2 X 2*7 in. Figures in a boat, some of them armed, 
sailing past a hdly landscape. On fol. 16a is a sketch of a stag 
between two flowering trees. 

1134. Fol. i8a. 5 9 X 2*7 in. Court-scene, On fol. 186 is a damaged 
sketch of a young man playing a tambourine among flowers. 

1135. Fol. 250, 5*2 x27 in. Two enthroned figures m a landscape, 
with apes in the foreground. On fol. 256 is a sketch of a seated 
ivoman with a bottle and cup. 

1136. Fol. 28A. 5*2 x27 in. Young man seated under a large tree tip 
which a dragon climbs towards a nest containing two young birds. 
On fol. aSfl is a sketch of a young lion among flowers. 

1137. Fol, 32A. s*i X 2*7 in. Four men fighting five demons. On fol. 
32<i is a sketch of a rabbit under a flowering tree. 

1138. Fol. 45a. 5*1 X 2*7 in. Young man asleep on a houri’s lap. On 
fol. 456 is a damaged sketch of a hawk among flowers, 

1139. Fol. 496. 5*2 X 2 7 in. Young man enthroned with a houri, and 
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four other houris in attendance. On foL 49a a sketch of a dancing 
dervish. 

1140. Fol. 54^. 5'2X2'6 in. Young man and a houri enthroned with 
three attendants. On fol. 54^ is a sketch of a fox before a flowering 
tree and a cypress upon which a bird is perched. 

1141. Fol. 586. 5*2 X 2*7 in. Young mac and a houri embracing on a 
throne. On fol. 580 is a sketch of a fox and an antelope among 
flowers. 

1142. Fol. 59a. 5-8x27 in. The houri going to bed with the young 
man, to the apparent grief of the seven women attendants. On 
fol. 596 is a sketch of a rabbit, and birds on a flowering tree. 

XX43. Fol. 74&. 5-2x27 in. Seven figures and a small building in a 
landscape. On fol, 7417 is a sketch of a lion and a moimtain-goat 
in a rocky landscape. 

1144, Fol. 75^. 5*2 X 2*7 in. Prince and princess and two others in a 
landscape. On fol. 756 is a sketch of a seated woman reading, 

1145, Fol. 766. 5-2 X 2-8 in. Prince and princess seated together. On 
fol. 76a is a sketch of a mountain-goat and an antelope among 
trees. 

1146, Fol. %ta. 5*2 X 2-8 in. Couple in bed together; their faces have 
been erased. On fol. 86& is a sketch of a lion and an antelope 
among trees. 

XX47. Fol. 906. 2-8 X 2-9 in. Prince addressing a woman on a balcony. 

1x48. Fol. 92ft. 2*2 X 3 in. Man in a tent beside water in which fish are 
swimming, 

1149. Fol. 956. 3-2x3 in. An enthroned tvoman and two others in a 
building. 

xiso. Fol. 96a. 3'6 x 3 in. Hunting-scene. 

1151. Fol. 104^, 2X2'8iii, Seated man between two others. 

1152. Fol. 109a. 27x3 in. One wrestler (white) throwing another 
(black) before two spectators. 

1153. Fol. 120a. 2-8 X 3 in. A game of draughts. 

1x54. Fol. i2id. 2-8 X 3-1 in. Another game of draughts. 
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1155, FoL 2-5 X 2*9 in. Priiuce and prmce$s seated with two atten¬ 
dants. 

1156* Fol, 126a. 3’2X3 in. A woman beckoning a young man into her 
house. 

1157. Fol. 134*. 3 X 2’8 in. A king talking to two youths. Somewhat 
defaced. 



MANUSCRIPTS FOR COMPARISON 

c. 1525- Mu^ju^imad al-RGmIi Rubffiyy^L New York, Kevorkiia Found^on, 
Robinson^ cocxx. 3 raioiattires and a double-page frontispiece witb angels. The 
text b dated 902/1496. Unpublished. 

93 S/'^ 5 ^ 9 + Ni?AmI: Kkamsti^ New Yorkj Kevorkian Foundatioup Ri>binsonj cccxsi+ 
3 mmiatures^ Copyist^ Saj^yicS Muhammad b. Sultan Muhammad d-TabrizI. 
Unpublished. 

c. 1540+ Ni^mT: wa New York, Kevorkian Foundation, R&Mns&nj 

ccciffiii. 6 minia tiircR. Unpublished. 

1550. Sindb^ Nma, London, India Office Libraryp Eift^ 1236. 70 niumtures. 
U Qpublished. 

c. 1550. Anw^ i Suhayb. Dunimarle (Fifc)i Erskme of Tome Institution. 126 
miniatures. Unpubliahed. 

1550. HAxxrt: TYw^A'difw. NewYorkp Kevorkian Foundation, RobmsMf ccmuEiii. 
7 mini amresL Copyistp Shah Mahmud al-Nishapmi. Unpublished. 

e. 1550, Sa^oI; New York, Kevorkian Foundation, Robinsont cccs 3 tfv. 3 

nuniatLires^ Unpublished. 

963/1556. FntDAWBl: Skalm^a. Tashkent, Uzbekistan Public Library- Demket 
pi. V* 

970/1563, JAmI: Sub^t al-Abr^. New York, ReTorkian Foundation, Rabirtson^ 
occxxvi* 9 minlatum. Copyist^ IsMq. Mub^mmad b. Ishaq JunlbadJ. Un- 
published^ 

972/1565. FirdawsL Sk&iiLsmn fin three volumes). London, British Museum, Or- 
1Z084-6. 35 miniatures. Copied ^at AAtarabad^ Unpublished. 

Late 16th h^Ianchester, John Rylands Library, Pers. MS- 

2S. 16 miniatures- Copyist, Yusuf. Unpublbhed- 

1600. Fimjaw^: Sh^n^im. Loudon, India Office Libraiyi Ethd ^4. 39 minia¬ 
tures. Copyiat, ^Alijah b. Haydar Qull al-flamwt Unpublished. 

1600. *A^r: Miftr u Mushiart. New Yorfcp Kevorkian Foundation, Robinson, 
cccxxvii, 8 miniatures. Unpubllshed. 

1040/1630. FiRDAwst: Shskndirm. Cambridge, Fitzwilliam Museum^ MS. 311. 67 
miniatures, Unpubliehed- 

1061/1651- HlTiFl: Timur Nama. New York, Kevorkian Foundation, Rf^hinsm^ 
cccxxviTi. 2 miniacurea. Unpublished. 


PART IV 


THE POST-SAFAWID PERIOD 

Historical had^round 

1722. I^fahaji taken by the Afghans under ^lahmud, 

1725* Mahmud succeeded by Ashraf, 

1730. Defeat of the Afghans by Nadir : death of Ashraf, 

1736. Nadir Sh^ crowned. 

1739, Invasion of India and sack of Delhi. 

1747. Murder of Nadir Shah. 

1752. Rise of Kanin Khan Zand. Capital at Shiraz, 

1779, Death of Karim Kh^. 

1795, Agha Muhammad Shah Qajar. Capital at Tehran. 

1797. Fath *Ali Shah. 

1834. Muhammad Shah. 

1S4S. Nasr al-Dln Shah: murdered 1896. 

Painting in the Post-Sajatoid Period 

It has sometimes been said that the arts thrive on political confusion. This 
is certainly true of the Timurid period, but the eighteenth century, one of 
the most politically disturbed in Persian history, was also, in painting at 
least, perhaps the most artistically sterile and unproductive, and saw the 
native style swamped under a flood of European ideas and conventions. 

European artists are recorded to have worked at Isfahan under Sh^ 
’Abbas the Great {Sakisiojit pp. 132 f.), and certainly a few European 
features can be observed in some Safawid paintings from his reign onwards; 
but the thorough-going European style dates from the vhiit of the painter 
Muliammad Zaman to Italy early in the reign of Shah ’Abbas 11 . How 
well he leamt his lesson can be seen from the paintings he added in 1675 to 
two earlier Safawid royal manuscripts, the British Museum Niz amT of 
1539-43 (Arnold Ply pi. v) and the Chester Beatty Skahndmaof about 1590 
(Survey, v. 925 a). This alien imported style found immediate favour, and 
before the end of the century was in fairly general use, though Mu'in 
Musawwir and a few others still clung to the orthodox Mahan style, as may 
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be seen in the Metropoiican Museum, New York, Sh^nama which con¬ 
tains minmtures of both t>^es dated 1104/169^ (Jachsott ^ Yofummm, 4; 
Robinson MMA^ figs. 23, 24). 

Ill ere is a dearth of material for the study of Persian book-painting 
between the fall of Isfahan in 1722 and the accession of Fath 'Ali Shah in 
1797. What has survived shows, La the best work, a continuation of the 
Europeanizing technique of Muhammad Zaman, and in productions of a 
lower standard a persistence of the Isfahan style in various debased forms. 
Court painting was turning to a great extent from miniatures to murals and 
large paintings in oils, while ordinary painters seem to have employed 
themselves on papler-mach6 pen-boxes and mirror-cases, rather than on the 
illustration of manuscripts. 

By the beginning of the reign of Path 'All Shah a recognizable national 
style had evolved from the Italianized work of the late seventeenth, century, 
and under the patronage of that picturesque monarch numerous large 
court-scenes and portraits, as well as a few genre subjects and stiU-lifes, 
were painted in oiIs.‘ Illustrated manuscripts also are once again found in 
fair numbers, though many have been broken up, and the miniatures are 
encountered separately. 

The oil-paintings often have a dignity and hieratic quality that recall the 
Achaemenid bas-reliefs,^ but their standard, and that of the book-paintings, 
varies considerably. The best examples display technical skill of a high 
order and a rather stiff bejewelled magnifiicenccbut it must be admitted 
that works of really high quality, whether in miniatures or oil-paintings, 
are in a minority, and that much Qajar painting gives the impression of 
having been produced 'by the yard’. Arepresentative selection is reproduced 
by Amiranash^iU, Irtmskaya siankovaya jirt^s (TlfUs, 1940). 

In the book-illustrations the opaque enamel-like colours of the Tirfiurid 
and Safawid periods are no longer in use, having given way to comparatively 
thin water-colours. Battle-pieces and court-scenes are often made up of a 
number of stock groups of figures which reappear in different combinations 
and arrangements throughout the illustrations of such a manuscript as the 
Shdhhahdh Ndma {Elliot 327). This practice was employed to some extent 
in earlier periods of Persian painting, being particularly noticeable in 
miniatures of the Shiraz Safawid style; but its excessive use in these 
Qajar works, together with a tendency to make all the faces look out of the 
picture at the spectator, cancels the realism aimed at in the European 
modelling and perspective. 

1 The most rtipfesecEstive of Q^jar oil-paintiiig^ &rc those of the Itte Rt. Hon. 

h. S, Amcry^ the Victoria and Aliiert Miifiemn* the Tiflis and the liermicage^ 

Lenin gtHiJ. 

^ Fath "AH Shah didp in fict^ revive due AchAemsud md Sastmian £i:aditii?ti of rodt has- 
Tclicfi (P^'poafp i* 2)- 
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After the death of Path "AH Shah the oil-paintings declined into such 
hideous daubs as those reproduced in Sykes (i, pp. 514, 5341 PP- 4 ’ 
and the same author’s The Glory of the Shia World (frontispiece, and 
PP* IS. 34 . 4 ^)- portraits in miniature technique were pro¬ 

duced ’in the middle years of the nineteenth century. Towards the end of 
Nasr al-Dui’s long reign, however, Persian artists had begun the conscious 
imitation of earlier styles, especially that of the seventeenth cent^’, which 
they have practised ever since, and among these archaizing miniatures the 
line between conscientious original work and deliberate forgery is often 
a very difficult one to draw. These archaistic miniatures are sometimes 
charming, as in a little manuscript of Kbaqani, dated 1305/1888, in Cam¬ 
bridge Unh^ersity Library (Or. 1694), but are conspicuously lacking in 
strength and originality. As recently as 1947 an exhibition held in London 
of wurks by the foremost living Persian miniaturists contained works of 
unsurpassed technical skill, but betraying a rather confused approach, 
hesitating between a too rigid traditionalism and a mood of balf-hearted 
concession to Western ideas (cf. Studio^ cxxxv, 194^. PP" 


SA^Dl: GULISTAN 

MS. Ouseley 334 (Eth6 708). Foil. 65. 9 7 X 6*8 in. Mofleni European 
binding of rcd leather. Dated 1155/1742 (this date is incorrectly given by 
Ethe as 1055/1645) by the scribe Agha Hasan *Ali kMib Shlrazi. The test 
begins on fol. 16 ^th a very poorly executed heading. 

The manuscript contains 8 mmiatures characterized by bad drawing* 
poor colours, and rough execution, in a style which faintly recalls that of the 
Italian-taught Muhammad Zaman. Particulars are as follows: 

1158. Fol. 4^. 5*8 x 4‘1 in. A learned man approached by two others 
outside a building. 

1159. Fol. loA. 5*4 X 4‘i in. Prisoners brought before a king. 

1160. Fol. igff. 5-8 X4 in. A king watching a wrestling-bout, 

ii6x. Fol. 296. 57x4 in. Four men dressed in correct European 
costume of the period quarr^'ing stone, watched by two venerable 
Persians. 

ii6z. FoL 406. 57X4-J in, A king watching archery-practice. 

1163. Fol. 483. 5-8x4 A king enthroned with a princess and an 
attendant. 

1164. Fol. 50a. 5*6 x4-i in. A king approaching a sleeping man in a 
courtyard. 

ri65. Fol, sgb. 57x3-9 in. A beggar approaching a house full of 
people. 

FAT^ 'ALI KHAN: SHAHINSHAH-NAMA 

MS. Elliot 337 (Eth6 520). Foil. 449. 15 8 x io-8 in. Lacquered binding 
with floral designs. The manuscript is undated, and there is no colophon; 
but on fol. la appears the following inscription: 'TheHistory of t/ie King of 
Kings. This superb Manuscript u'os presented to His ExceUemy The Right 
//on*^ 5 ^ Gore Guseiey Bffrt., l£lA^n Ambassador Extraordirutry front His 
Majesty George III to the Court of Tehran^ By His Majesty Faiek Ah Shah 
Kajar, King of Perna. This History of Fateh AH SMh was composed by 
Fateh AH Khan, Meltk as Shoara, Poet Laureat. Tehran July 1S12' 

The only Uliiniiiiation is a rather poor heading at the beginiung of the 
Poem on fol. 96, though a space is left for another at the beginning of the 
Preface on fol. 16. Compared with the magnificent adornment of the con¬ 
temporary copy of the same work in the India Office Libran,' (see below, 
p. 184) and of the splendid copy of Fath ‘All Sh^'s own Dizrofi presented 
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to the Prince Regent and now in Her Majesty’s collection at Windsor 
CasUe (London 1931, 726A; Robinson LE, 145), the present manuscript 
makes a poor showing. It appears, in fact, that shortage of time or some 
other circumstance prevented its completion before being presented to 
Sir Gore Ouseley. 

It contains 42 miniature paintings by various court artists in the Euro- 
peaniaing style of the rime. Most of them are of a high standard of execution, 
but the hybrid nature of the style and the rather tedious reproduction of 
European moti^'es, particularly a group of trees on a hill, detracts from 
their artistic effect. Particulars are as follows; 

1166. Fob z6b. 7 9 X 6*7 in. Battle between Fath *Ali Shah (‘The Lord 
of the Conjunctions’) and Sadiq Khan Shaqaqi. 

1167. Fol. 3ot. 8*5 X 67 in. Path Shah holding an audience on his 
jewelled throne with one of his sons before him. 

T168. Fol. S4ii. 8'2 X 67 in, Fath ’"All Shah, at the head of an armed 
body, receiving a suppliant chief. 

1169. Fol- 57(1. 7'4X 67 in. Fath 'Ali Shah enthroned and with two of 
his sons before him, receiving tribute at a festival. 

1170. Fol. 6ia. 7*8 X 6 7 in. Fatb *Aii Shah spearing a lion on a hunting 
expedition. 

1171. Fol. 6$a. 6 2x6 7 Fath 'AU Shah seated on a jewelled chair 
in a tent, with the princes 'Abbas Mirza, Hasan Mlrza, and 'Ali 
Shah, and one of Ids ministers. This seems to be the work of a 
rather inferior artist. 

1172. Fol. 856. 8*9x6 7 in. Battle betw'cen Mu^tammad Hasan Shah 
and Bahbud Khan. 

1173. Fol. 96(2. 9*2 X 6-7 in. Fath ’Ah Shah enthroned with two of his 
ladies. 

1174. Fol. lOOd. 8*8x67 ^ The defeat of KarTm Kh^ Zand by 
Azad K}^, and the death of Iskandar Khan, brother of Karim 
Khan. 

1175. Fol. 1056. 9*3 X 67 in. Battle between Muhammad Hasan Shah 
and Azad Khan. 

1176. Fol. 108&. 9*3 X 6*7 in. Battle between Muhammad Hasan Shah 
and Kaiim KMn Zand. 

1177. Fol. 1096. 9 X 67 in. Battle between Mahmud Qaj^ and Parwiz 
Zand near Shir az, in which the latter was kiUed. 
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1178* Fol. 1106. 8-5x67 in. Battle between 'All Agha’i Qajar and 
Darab Zand near Shiraz, and the death, of the latter, 

1x79. Fol. Tilt. 7*6 X 6-7 in. Another defeat of the Zands by the Qaj^s, 
with the leader of the former being lassoed. 

1180. Fol. 1126. 7*3 X 67 in. Another incident in the wars of the Zand 
and Qajar families; it occurs during the campaign of Jahangir 
Mazandarani under the orders of Muhammad Hasan Shah near 
Shu^ against Darab Zand, according to the heading on fol. 112a, 
but cf. No. 117S. 

1181. Fol. 113^. 7-3x67 in. Battle between Baii^ Mahrtikhs^ 
Qajar and Fairuz Zand, on the orders of Muhammad Hasan Shah, 
in which Parvviz* was killed, but cf. No. ii77’ 

1182. Fol, 114^. 7‘4 x 6'7 in. Battle betw'een Shlrzad AstarabadI and 
Adhurqabad Zand. 

1183. Fol. 1290. 7-9 X 6-7 in. Capture of Mahdt Khan by Hasan 'All 
Khan. 

11S4. Fol. 1440. 8x 6710. A captive being secured in the Palace. 

ii« 5 - Fol. 146a. 8*8 X 6'7 in. Battle between Hasan 'All Khan and 
Fughan 'All Agha. 

1186. Fol. 150a. 8’8 X 67 in. Battle between Jahansuz and Hasan 'All 
Khan. 

1x87. Fol. T53«. 9‘3 X 67 in. Battle between Hasan 'All Khin and 
Muhammad Mahdl Kh^. This miniatiu-e is an almost exact 
reproduction of No. 11S3. 

1x88. Fol. 15611. 9x6*7 in. A captive being secured in a palace. This 
miniature is very similar to No. 11S4. 

1189. Fol. 1590. 8*3x6*710. Defeat of Katulan (apparently a Cossack 
leader) by Jahansuz Shah. 

1190. Fol. 163&. 8*5 X 6*7 in. Fath 'AB Shah enthroned with one of his 
ladies before him; her nam e appears to be Tuti-khush (‘Pleasant 
Parrot’). 

1191. Fol. 169^, 8*6 X 6*7 in. Battle between Mahmud Khan and Ja'far 
'All Kh^. This is very similar to No, X185. 

1192. Fol. 176a. 9*1 x 6*7 in. Defeat of Qadir Khan by Fath 'All Shah, 

^ sk in. the he^dki^ on i, li3£i: probably an error for Fairuz, since the death of Farwlx is 
recorded earlier (f. IC39). 
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here shown clean-shaven as a very young man. The compo^tion 
is eataedy as in Nos. 1183 and 1187, but reversed. 

1193. Fol. 186*. 8-6 X 6*7 in. Path 'All Shah enthroned and attended 
by two of his ladies. 

1194. Fol. zzob. 97X67 in. Defeat of Lutf *Alf KMn Zand by the 
eunuch Agha Muhammad Shah Qajar. 

1195. Fol. 24112. 9*7x67 in. Path 'All Shah, at the head of an armed 
party, receiving a deputation from a fortresa in Zabulistan. 

1196. Fol. 2466. 8*1 X 6-7 in. Capture and burning of Yaqnis by Agha 
Muhammad Shah. 

1197. Fol. 252^. 7-2 X 67 in. Path 'All Shah enthroned with two of his 
ladies in attendance. 

1198. Fol. 265ft. 9-9x6710. Fatfi 'All Sh^ on his throne and attended 
by two of the princes and six ministers, receiving tribute. Plate 
XXXIX. 

1199. Fol. 281ft. 9 5 X 6*7 in. Path 'All Shah and six of his sons playing 
polo; no less than four balls are simultaneously in play. 

X200. Fol. 318a- 9-6x6 7 in. Fatb 'All Shah enthroned with three of 
his ladies in attend^ce. Apollo^ Sept. 1950, p- 67, fig. iv. 

*201. Fol. 339<r- 8-5 x 67 in. Fatfi *Ali Shah, enthroned and attended, 
hearing news of the exploits of the Crown Prince 'Ahbas Mlrza 
against the Russians. 

1202. Fol- 342ft. 7x67 in. Battle between 'Abbas Mima and the 
Russians, the latter drawn up In hollow squares with cannon 
blazing. 

1203. Fol. 355n. 7*8x67 in, Path 'All Shah in battle against the 
Russians. The composition is exactly as in the preceding minia¬ 
ture. Plate XXXIX. 

IZ04. FoL 381a, 6-9x67 in. Defeat of the Russians by 'Abbas Mlizn 
(now represented with a beard). The composition is the same as 
that of Nos, *202 and 1203, but in reverse. 

1203. Fol. 3860, 6-8 X 6*7 in. 'Abbas Mirza kilHng the Russian leader 
Shankada, whose men are chased off the field by the Femians in. 
the background. 

1206. Fol. 395«. 9*3x67 in. 'Abb^ Micza killing another Russian 
commander. 
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1207. Fol. 428^7. S'I X 6*7 in. ^Abbas Mirza again defeats the Russians, 
The Persians are in this instance reinforced by a cotnpany of 
zamburaJi, or small swivel-guns mounted on camels; otherwise 
this is the same composition as No. 1204. 

[Exhibited: Victoria and Albert Muscuin, 1951/2 (Sobinttm LiE, no. 146)] 

BOOK-COVER 

MS, Pers, a. zb (Ethe 239s), 18-5 x 11*9 in. 

laoS. Lacquered and painted with a scene of Fath ‘Ali Shah hunting 
with members of his family; there are twenty figures altogether. 

On the reverse, a large medallion between tw'o smaller ones on a 
crimson background with gold floral scrolls. In the large medalbon 
is portrayed a horseman attacked by a dragon/ which coils round 
him and Ins horse, while the smaller ones contain buildings and 
landscape in debased Europeanizing style. 

IBN BADT AL-ZAMAN AL-HUSAYNI: 

AL-NUJUM 

MS. Fers. c. 36 (Bceston 2742). Foil. 148, 11-fix8 in. Binding, oriental 
gilt-stamped leather. There is no illumination in this astronomical mis¬ 
cellany, and the 7 miniature paintings it contains, fair examples of the 
QajM style, are confined to single allegorical or symbolical figures. Particu¬ 
lars are as follows: 

1209. Fol. ijb. 5-8 X 4 in. An angel with six heads and four arras, on a 
plain background of greyish blue. The angel’s halo appears to be 
unfinished. 

12x0. Fol. 18^. 4'SX 4in. A seated figure, winged and crowned, with 
the face of a young man. He is provided with six arms, and holds 
in his hands a severed human head, a white elephant’s trunk, a 
hammer, a bloody knife, a crown, and a rat. The crowns are left 
white. 

X21X. Fol. 19&, 6-2x4 ^ seated figure with wings and four arms, 

holding a book, a sword, a crown (left white), and a red fruit. 
He wears a turban. 

X 2 I 2 . Fol. 2o4. 6’3 X 4 in. A seated figure with wings and four arms, 
holding a dish of fire, a sword, a bottle of wine, and a severed head. 
He wears a curious head-dress consisting of a small turban sur¬ 
mounting a wdde fur cap. 

^ There h 4 luU-slzc oil-painting of this subject m the Amcry Collection r 
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IZ13. FoL 216. 5*5x4 in. An enthroned figure with wings six 
arms, a crown, a peach, an unidentified round object, an 

ink-pot and pen, a book, and a dish of fire. In front of the throne 
a lion is seated. The parts that should be gold have been left 
unpainted, as before, and the face is a little damaged, 

1Z14. Fol. 226. 5*6x4 in. A seated figure, winged and crowned, with 
four arms, holding a small harp, a sword, a peach, and a crown. 
This latter and the one on his head have been left unpainted. 

IZ15. Fol. 236, 5-8x4 in. A seated figure with wings and three arms, 
holding an ink-pot and pen and two pieces of paper. He wears 
a red cap "with a fur brim. 

ALBUM 

MS. Ouseley 297 (Eth^ 1891). Foil. t2. 12-2 x 9 8 in. 

1216. No. 2. 8-8 X 67 in. A crude painting in thin w*ater-colour of a 
dervish with a club and a horn, and a begging-bowl hanging on a 
tree, alleged to represent Hafiz. Probably 1811. 

1217. No. 3. 8-9 X 7'2 in. ‘Sa'di'—a work similar to the preceding. He 
is represented as a greybeard with an axe and a basket of roses. 
The paper is tvater-marked *1809’. 

1218. No. 4. 8'9 x 6-6 in. Rather a crude painting of a court lady with 
a glass of wine, and a cat seated by her. It is inscribed, ‘ J 7 i« luias 
dfoten for me by o painter of Shtras i8iz„ Wm Ouseley 

1219. No. 6. 5-2 X 3*2 in. 'Shah Isma'fl' seated in a short gold brocade 
coat over crimson; he has 'Shah ‘Abbas' moustaches and an 
unshaven jowl. Inscribed, 'Isfaftan Octr i8rx\ 

S220. No. 7. 6‘i X 4*8 in. Four female tumblers aod musicians. In¬ 
scribed, 'Caskan Oct 30tk i8ii\ 

X2Z1. No. 8. 6-1x4 in, A young mother seated suckling her child, 
with a young man behind her. Inscribed as the preceding. This 
is a work of good quality, and a fine example of the court style 
of Path ‘Ali Shah. Plate XL. 

[Exhibited: Victoria and Albert Museum, 1951/2 (Poldnson LE, no. 149)] 

No. g. 6-5 X 4-1 in. A veiled lady wearing a pair of embroidered 
trousers and high-heeled green slippers, and carrying a spray of 
flow*ers. Inscribed, *Cask^ Oct 2gtk iSii*., 
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1M3. No. 10. 5-3 X 3*5 in. A scene of high debauchery: a young man, 
hatless and with coat undone, pressing a glass of wine upon a 
semi-recumbent young Tvotnan wearing jewels and embroidered 
trousers of great magnificence. A cat and a pigeon are also 
present. Inscribed, ‘CufAun Ocf jo/A 1811^. 

[Exhibited; Victoria and Albert MuBeum, 1951/2 no. 150)] 

(Of the remaining 4 miniatures in this album, Nos. 1,11 and 12 will be 
found noted under Nos. 1061, 1073, and io6z, while No, 5 is 
Indian.) 

MAKTABT: LAYLA WA MAJNUN 

MS. Elliot 23X (Ethe 893). Foil. 100. 7*7 x4*7 in. Painted lacquer binding 
contem5>orary with the manuscript; on the outer covers are represented 
(i) ShMn batog, seen by Khusraw, (ii) ShMn visiting Farhad at Mount 
Behistun, and on the inner surfaces a mother and child at each end. The 
manuscript is dated iz^ZjiBzz ‘at Shimz*, and opens, on fol. ib, ’with 
an illuminated heading of very fine quality, 'the margins of both fol. ib 
and fol. 2a being also finely decorated. 

There are 16 miniatures of fair quality in typical Qljar style, the subjects 
being as follows: 

Fol. 16A. 1*4 X 2*4 in. Layla and Majnun falling m love at school. 

1225. Fol. 32a. 3*6 X 2*4 in. Majnun in the desert visited by three 
venerable men and a youth. 

1226. Fol. 4ii, 3*6 X 2*4 in. Majnun in the desert visited by an old 
fnan, 

1227. Fol, 4S&. 3*3 X 2*4 in. A meeting at the house of Nawfal to dis¬ 
cuss the a£Fair of Majnun. 

1228. Fol. 51a. 3*9 X 2*4 in. The battle of the dans. 

Fol. 600. 3 X 2*4 in. The marriage of Layla and Ibn Salam, 

1230. Fol. 61 A. 3 -6x2-410, Layla meets Majnun. while being conveyed 
on a camel to the house of her husband. 

1231. Fol. 64A. 3-7 X 2*4 in. Majnun disguised as a sheep is saved from 
the slaughter by Layla (in a tent in the background) who sends a 
man to intervene, 

1232. Fol. 66A. 3*2 X 2*4 in. Majnun in the desert among the animals, 
receiving advice from his father. 
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1233. FoJ. 7oi, 3*1 X 2*4 in, Majnun hearing from a himtsman of the 
death of his father, 

1234. FoL 72a. 3-ax2-4 in. Majnun clasping his father’s tomb, with 
mourning women standing by. 

1235. Fol, 73A. 4*1 X 2-4 in. Majnun in the desert among the animals, 
nursing a fawn. 

1236. Fol. 76*. 3'i X 2-4 in. Layla’s messenger bringing Majnun a 
letter, 

1237. Fol. 853. 27 X 2’4 in, A woman embracing Majnun in the desert 
among the animals. 

1238. Fol, 9Iff. 3-2 X 2*4 in. The meeting of Layla and Majnun after 
the death of I bn Salam. 

SA'DI: GHAZALS AND GU LIST AN 

MS, Pers, e, 41 (Beeston 3583), Fol. 55. S-S x 5*5 in. Binding, a modem 
patchwork made up of pieces of an older lacquered floral cover. Small and 
tawdry illumination of very poor quality on foil, ib and 4&. The manu- 
script is not dated, but is written on European paper with a watermark, 
and may belong to the early nineteenth century. The four miniatures, 
however, have been painted tyver the text, and are perhaps of late nineteenth- 
century date. They are characterized by poor drawing, unpleasant colour, 
and careless execution. Particulars are as follows: 

1239. Fol. 7&. 2 9 X 2*8 in. A young man looking through a window in 
astonishment at a girl reclining on a cushion on the floor inside. 

1240. Fol. 2iff. 3'2 X 2-8 in. Three men. in a landscape, 

1241- Fol, 32ff. 3‘i X 2*8 in. A traveller meeting another man in a land¬ 
scape. 

1242. Fol. 43^, 2*9 X 2-8 in. A man and a woman drinking indoors. 


HAFIZ: DIWAN 

MS. Pers. e. 42 (Beeston 2609). Foil. 181. 8*4 x 5*5 in. Binding, oriental 
blind-stamped leather. There is a poor and gaudy illuminated heading on 
fol. tb. 

The manuscript is dated in the colophon to i22i/i8o6, but the 6 minia¬ 
tures which it contains are modem works in an unpleasant style almost 
entirely dominated by European conventions, having notliing whatever in 
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common with the Qajar style as practised at that time. Particulars are as 
follows: 

1243. Fol. 136, 4*1 X 3*7 in. Hafiz, carrying a crooked waUting-stick, 
taking part in a learned discassion before a king. 

1244. Fol. 3 iA. 4 X 3-7 in. Hafiz praying in a mosque, with a young man 
behind him. The architecture, though of red brick, is distinctly 
Norman in appearance. 

1245. Fol. 67a. 3'2 X 37 in. Hafiz discoursing to three young men by a 
stream, 

1246. Fol. 87a. 3*2 X 3*7 in. Hafiz and two other men in a landscape by 
a stream. 

1247* Fob 112A, 4'3 X 3*7 in, Hafiz and three others by a rocky pool. 

1248. Fol. 1506. 3'2 X 37 in. Hafiz, a young man before him, seated on 
a balcony with his water-pipe. The w'indows in the biiilding 
behind are of European type and represented with broken panes I 

RISALAT AL~^ASHIQIN 

MS. Pers, e. 43 (Beeston 2713). Foil. 84. 8*4x6 in. Binding, modem 
limp red leather. There is a hideous heading in gaudy blue and gold, sur-> 
mounted by two birds, on foL 36, The colophon on fol. 84A gives the date 
Rabf 1199/February 1785, but the 2 miniatures which the manuscript 
contains appear to be considerably later. They are of pt»r quality and full of 
European tricks of drawing and shading, and scarcely retain any Persian 
character at all. Particutais are as follows: 

2249. Fol. 12^. 2‘3 x 3*6 in. Layla in the desert with Majnun's head on 
her lap, 

1250. Fol. 52a. 3*5 X 3-5 iu. A group of atiinnals in a landscape. 



MANUSCRIPTS FOR COMPARISON 

18th c. FiRDAwat: Pam, Tabbagh CoUectioni and Louvt«. Blo^het MP^ 

pkp cutu:, ctJUL Stchoukine pL xx3L 

t2i6/i8d2. KhAqAn (Fat^ ""AU SuAii): Diiedn. Windsor, Royal Library, MS. 

z miniatureap signed by Mirza Bibs. Copyist^ Muhammad Mabdi al-TihrEni, 
the Royal Scrihe. Conmisseur^ Dec* 1951, Pp 181, fig. xii. 

Early 19th c. Fatv *AlI KhAn: Shahimk^ Noma. Vienna, Nationalbibliothekj 
Flugci, 639. Unpublished. 

Early T9th c. FiRDAWSl * ShShnama. Leningmd, Public Library 64, 64 rniniatures. 
Giusalian & DiakonoVt pi* 50. 

1225/1810* Fatr "AjJ Khaki Sfi^imMh Namn. London, India Office Librayi 
Eth^j 901. 38 miniatures. Copyist, Muhanumd MahdJ al-Himyni al-Farahinl, 
the Royal Scribe. Arnold Sf Grohmann^ P^-77* Robinson VAM, pL 32. VAM 
/• 4 S 3 . J* 597 - 

r* 1S30. FmDAWsr: Shahndms. Rome, Bib* Casan^^nse, MS. 4893. 52 miniatiires. 
Ac. & Bib, IX (193s), pp- ^61 ff. 

1305/1888. KhAqAnI: Tuhfiii al-IrdqoMn. Cambridge, University Library, Or. 1694. 
6 mmiatures. Unpublished. 
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PERSIAN MANUSCRIPTS OF ARTISTIC INTEREST 
IN COLLEGE LIBRARIES 

All S&uh 

FIRDAWSI; SHAHNAMA 

All Souls MS. 288, Foil. 487. 14 X 10 in. Binding, contemporary leather, 
but in bad condition. 

The following note is prebxed to the manuscript: 

‘This carious MS. is entitled Shalt Nameh, or the book of kings^ by Fer- 
doussi^ usually called the Persian Homer. 

It osas purchased for one hundred guineas at Muxadabad (Muradabad ?}, by 
William Lus^ngtan esq, of the East India Company ^ and ^en by him to kh 
brother, Stephen Luskingion, esq., one of the proctors of the Court of Arches; 
wlio tkhiMng it tceU. deserving of a place in some public and learned collection, 
presented it to Ail Souls* College to he deposited in the Codrmgton Library, 
April II, I'j']^, Tim, Sever' 

No copyist^s name is given in the colophon, but the manuscript is dated 
26 Safar 988/12 April 15S0. The text includes the episode of Barzu, Rus¬ 
tam’s grandson, and breaks off at the death of Iskandar. Foil, ib and 2a are 
illuminated as a double title-page in the rather broad style of the period, 
and there are lUuminated headings on foil, yb, 136^, and 305^ (beginning 
of the reign of Luhrasp). The manuscript contains 21 miniatures of good 
average quality in the contemporary Qazwin style; they are characterized by 
strong colouring and the large size of many of the plants represented. 
Particulars are as follows: 

1251. FoL la. Medallion with two young men and flowering trees. 

1252. Fol. 196. pahh^, mounted on a camel and secured in a palahang, 
is conducted by Farfdun to meet his fate on Mount Damawand. 

1253. Fol, 330. The infant Zal returned to his father by the Simurgh. 

1254. Fol. 53A, Battle between Qaran and the army of Afrasij'ab. 

1255. Fol. 60a. Kay Qubid discovered by Rustam on Mount Alburz. 

1256. Fol. 6 gb. Rustam and the White Demon. The artist has forgotten 
to add the stripes to the hero’s tiger-skin ccat, 

1257. Fol. gzb. The death of Suhiab. 
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1Z58, Fol. looa, Tlie flre-ordeal of Siyawush. 

IZ5<). Fol. i2ob. Murder of Siyawush. 

1260. Fol. 1566. Defeat of the Persians at Mount Hamawan, with the 
Magician creating the stormy apparently by means of a magic 
mirror. 

1261. Fol. 173^. Rustam dmgging the Khaqan from Ms elephant. The 
K Ka gan’s followers are coloured black and dressed as Indians. 

1262. Fol 220a. The mother of BarzQ, in male attire, preventing 
Rustam from killing her son. 

1263. Fol 2626. Barman killed by Ruhham In the Battle of the Twelve 
Rukhs. 

1264. Fol, 2780, Defeat of Afrasiyab by Rustam and the Persians, just 
after the death of the former’s son SMda at the hands of Kay 
Khusraw, 

1265. FoL 2g6a. The execution of Afi^iyab and GarsTwaz before Kay 
Khusraw. 

1266. Fol. 33i<x. Isfandlyar killing the dragon. 

1267. Fol. 35 lA. Rustam shooting Isfandiy^ in the eyes with the magic 
forked arrow. 

126S. Fol. 373U, Single combat between Bahman and Humay, 'daughter 
of the King of Egypt*. 

1269. Fol. 384^. Rustam, dying in the pit of spears, shooting his 
treacherous brother Shaghad. 

1270. Fol. 413U. Execution of Faramirrz by Bahman. 

X271. Fol. 455a. Hero killing a dragon which has half>swallowed a man, 
whilst another has taken refuge up a tree. 

Brasenose 

JAMI: YOSUF U ZULAYKHA, kc, 

Brasenose MS. 20 (Ethd 2361), Foil 194. iox6| in. Copyist, Hu$^yn 
b. Lutfallah al-Husajm; dated Jumada 11 968/March 1561. The manu¬ 
script contains four poems by Jaml, each with an illuminated KeaHmg 
(fall zb. Jib, 104^, and 1556) of line quality. 

The covers of the manuscript are of painted lacquer, contemporary, of 
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high quality, and in very good condition. The style is that of QazwTn. The 
subjects are as follows: 

1272. Front: A learned discussion. 

1273. Back: A royal hunt. 

1274. Flop: Layla and Majniin, 

Note. The manuscript was presented in 1678 to Oliver St. John, Earl of 
Bolingbroke, at Florence, by his cousin, resident at the court of the Grand 
Duke of Tuscany. It was presented to B.N.C. in 1724 by his kinsman, John 
St. John, Baron St, John of Bletsoe. 
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(TURKMAN STYLE) 

The manuscript below was acquired when the printing of this Catalogue 
was almost completed; its correct place is after MS. Elliot 192 on p. 58. 

MS. Pers, d. 105 (uncatalogued). Foil. 388. io-9x6-7 m. Contemporary 
binding of excellent quality (spine and edges repaired) with sunk gilt 
medallions, and fine cut-out work on the doublures. Dated Shawwal 909/ 
Marcb-April 1504 by the Shiraz copyist Mun^im al-’Dln al-Awhadl. A 
few words of the colophon have been erased between the end of the 
copyist’s name and the nrord ‘Shawwal’. There is a double illuminated 
title-page (the border added later) on foil. 16 and 2a, and illuminated 
heading H on foil. 286 {^KJuisrtw} u Shiriri^t 114& {Layla ora 
{Haft Paikar)^ 2496 {hkandor NdTiia), and 3376 {Igbdl Nmnaf These are 
of unusual form for this type of manuscript, and, except on the double 
title-page, the gold arabesques have not been outhned in black, which was 
the normal practice. 

The manuscript contains 30 miniatures in the Turkman style, of good 
average quality; there has been slight damage to the faces here and there. 
It seems probable that the execution of the miniatures was divided between 
three different artists (cf. MS. Ouseley Add. 24, p. 97) and an attempt has 
been made in the notes that follow to apportion tliem accordingly. In the 
case of artist A the task is fairly simple. He gives the impression of a 
painter trained in the Shiraz tradition of hfty years earlier, and his practice 
of highlighting the nose with white paint, his treatment of the blue-tiled 
dado in No. 1290, his sometimes aw'kward chawing, and some of his colour- 
schemes recall the work of the illustrator of the Chester Beatty Sa‘dl of 
852/1448 (P. 260 Add.), the Kevo rkian Skdhndma of S61/1457 {Robinson 
xxiii), and the BibUotheque Nationale Nizami of c. 1450-60 (Sup. 
pers, 1112), Artists B and C are more conventional exponents of the 
Turkman style and the apportioning of the remaining miniatures between 
them is more tentative. The work of B is, however, a trifle less delicate 
than that of C. Particulars of the miniatures are as follows; 

1275. Fol. 12b. 5x4 in. The Old Woman petitioning Sultan Sanjar. 
Artist A, 

1276. Fol, 376, 4-9x4 in. Khusrawr brought before his father Hurmuzd. 
Artist B. 

1277. Fol. 450. 5*2 X 4 in. Khusraw spies Shmn bathing. Artist C. 

1278. Fol. 51^- 4 4x4 in. Meeting of Khusraw and Shlrin in the 
hunting-field. Artist C, 
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1279. Fol. 71&, 4-9x4 in. Farhad before Khusraw. Artist B, 

1280. Fol. 75fl. 5’2X4 in. Farhad carrying Shmn and her horse. 
Artist C. 

1281. Foi. 946. 5*2x 4 in. Khusraw and Shinn feasting. Artist B. 

128a. Fol. 102^. 4*8x4 in. Khusraw and ShMh consununating their 
marriage. The two principal figures have been largely obliterated. 
Artist B. 

1283, Fol, 107a. 4*2 X 4 in. Murder of Khusraw in bed. with ShMn. 
Artist B. 

1284. Fol. 125ft. 5 '^ ^4 Kayla and Majnun at school together. 
Artist C. 

12S5, Fol. 130^. 5*2 X 4 in. Majnun at the Ka'ba. Artist A. 

1286. FoL 139^- 5-7x4 in. Conference between the tribes of Nawfal 
and Layla. Artist A. 

X2S7. Fol. 143a. 5 6 X 4 in. Majnun brought to Layla's tent. Some of 
the faces a trifle damaged. Artist A. 

iz88. Fol. 5*4x4 in, Majnun in the desert with the beasts. 

Artist B. 

1289. Fol. 169U. 4-8 X 4 in. Layla and Majnun fainting. Artist A. 

1290. Fol. 175a, 4 2x4 in. Death of Majnun on Layla^’s tomb. There 
is a large and elaborate dome in the upper margin, and the blue 
tiling on the low'er part of the room-w'aU rises to a point on either 
side of the central window. This device, presumably due to 
misunderstood perspective, is occasionally found in Shiraz manU' 
scripts of the mid-fifteenth century (e.g, the Kevorkian Sk^ndma 
of 861/1457, liobinson xxm). Artist A, 

1291. Fol. 191a, 5-6x4 in. Bahram Gur shooting a lion and a wild ass 
with a single arrow'. Artist C. 

1292. Fol. 1990. 5*4 X 4 in. Bahram Gur pinning the hoof of a wild ass 
to its ear, watched by Fitna the slave-girl playing her harp. 
Artist B. 

1293. Fol, 2o6fl. 4*9 X 4*5 in. Bahr^ Gur feasting with a princess 
under a canopy. Artist A, 

1294. Fol. 213ft. 5 ‘ 4><4 in. Bahram Gur with the Princess In the 
Yellow* Pavilion. Bahram’s face damaged. Artist A, 
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1295. FoL 216b. 4*6 X 4 in. Bahi^m Gur with the Princess in the Green 
Pavilion. The Princess's face has been damaged and retouched. 
Artist B . 

1296. Fol. 220&. 4-8x4 in. Bahram Gur with the Princess in the Red 
Pavilion. Artist C. 

1297. Fol, 224^. 4-5 X 4 in. Bahram Gur with the Princess in the Blue 
Pavilion. Both faces damaged and retouched. Artist C. 

1298. Fol. 230&. 4*4x4 in. Bahram Gur and the Princess in the 
Sandalwood Pavilion. Artist C. 

1299. Fol. 236a. 5-5 X 4 in. Bahram Gur and the Princess in the White 
Pavilion, Artist B. 

1300. Fol. 266a. 5-7x4 in. Zaracha leading the Zangi army against 
that of Iskandar. Artist B. 

1301. Fol. 2826, 5'3 X 4 in. Iskandar and the dying Dara, Artist A. 

1302. Fol. 2954. 5-9x4 in. iskandar enthroned with Queen Nushaba. 
Several faces damaged and retouched. Artist C. 

1303. Fol. 32in, 5-6x4 in. Battle between Iskandar and the Russians. 
Artist A? 

1304. Fol. 3256. 5-2x4 in. Iskandar lassoing the Russian demon- 
champion. Faces damaged and repainted. Artist C. 
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(Skaykh) MahmQd (early 16th century), ^5,. 
Alflhmird b. IJaxjl al^Jahmonl (late [6tti~early 
lyth centuiyOp i^S- 

Mohmud b. Isb^^ al-S hiKflh i al-^Harnwf (mid 
tbth centiiry)^ 136. 

MabmQd b. Mubamnuid b. ^lahmud al- 
JaEnUi (mid i^tli century), 25^ £4, 

Mahmud b, Muhammad b, Yusuf al-Tuseaii 
(mid i5tb century^)* 59. 

Mahmud b* Mub^^niad al-TabnEi (late i5tli 
centirry), 80. 

Mahmud b, Muhammad 'payylb (early i5tb 
century^), it. 

MabmOd b. Muitad^ al-Husayni (c-1400-30)^ 
iJ, 12,14,23. 

Mahmud b. NizSm el--Din Muhaimijiad (rarly 
iGth century), 85. 

Malik al^Daylaml (mid 16th ceutiuy')* 149. 
Malik Bakhahl (mid isth ccxitmy)* 63. 
Mansur b. Muhammad b. Wsiuka b. TJinar 
hr Bakhtiy^ (late 14th century)^ lo. 

Maqnid (mid l6th century), 102* 

Atas'ud b, Mansur b. Ahmad (late 14th cen¬ 
tury), 9. 

r^IawlAnS (mid i6th century)* 123. 

Mir ^All (early 17th century), 123, 160, 
Mlr^AlJb. Ryaa td-TahrM (late 14th ceattiry)* 
11. 

Mir 'All al-Katawf (al-Moshhadi) al-Sulf:Siir 
(mid 16th century), 134-6, 145* 151, 
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M2r 'AU al-IJueayni (eady i6th century)^ 85, 

Mtr Husiiyn al-yusaynl iI-EMqml *M:^ 
Kulangl^ (mid ibth centuiy)^ 127* 134-6, 
Mrr Muhain ai-Sbimzr (early i6th century), 
t2U. 

Mir Shaykh Muhaonmad b. Shaykh Ahmad 
(late t5th century), 68+ 

Muhaiiirnad (early i6th century)^ 115, ms. 
Muhammad (midi 16th century), 149, 
Muhammad (late 16th century), 124, 
{Sh^kh} MiibaiTiiTiad, see Ihn Shams al-DTn. 
Mu hamma d b/Ali al-Dm (mid ifith century), 
151. 

Muhammad b. Azhar (late 15th century), 68^ 
{Shaykh) Muhammad b. Faldir ^-Din 
Abmad sl-Sult^ (early tbth ceimiry), 85- 
b. Hujiam Shame a 1 -Dla 
Baysunghurl (early 13Lb century)^ 62, 

b- yusayn (mid i6th ccntuiyOp 

Muhammad b. ljusayn LfshinJ ^Jlni' (early 
17th century), 159, 

Muhammad b. Jalll aJ-tlashid (mid 13 ih cen¬ 
tury), 24. 

Muhammad b. Muhammad al-Haimfi al- 
Shushnaql (mid ijth century). i4. 
Mubammad b. Muild Mir ai-l;)u^ynl al- 
Uf^tadf [late 16th tD early 17th century), 
160, 

Mtd^ammad b. Qiwdm* see Muhammad a)- 
Qifriimi, 

Myhitmrnad b. Rub^I^^b (late 16 th century), 

ISO. 

Muhammad b. Sa'fd b. Sa^d nl-QM 

(late i4t]i century), it. 

Mubaininad al-Halwa I al^JalalT al^Iakandarl 
(early lyth century)* ii. 

MuhBdJimfid al-Harawl (early i6tb century}, 

8s, 

M l] ham ma d 'Alf b, al-Muiiajjim al“ 

Khaq^l (mid 16th century)* 134. 
Aluhammad ''AH Tabtiir (mid 15th ^nruir), 
6S. 

Mubaiumad al-Qiwim ^H ammJjmi * (f, 1540^ 
70)* 108, 121-4. 

Muhammad Ri-QiwiLcni (cr b. Qhvilm) (late 
16th to early 17th century), 125. 
Muhanamad al-Sultard (mid 15th century), 24, 
Mu hammad Amin b. 'Abdallah (late t6th 
century)* 149. 

Muhaminad Baqqjtl (late isth century), 59. 
Muhammad Haidm al-^usayni (mid i^ih 
century), 161. 

Mubammid ^usayn (early tyth century), 160. 
jMuhamxnad liJusayn al-HarawT (Inte i6lh 
century)* 112. 

Mulmmmad Hu$ayn ol-IJusayni (late t6tb 
century). 15a, 151, 
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Miilnflmniad IJus^yn DSj (enrly 

lyth century), i6o. 

Muhammad Ja^farh. ^Inlyat-AllSh (early 17 th 
century), 125- 

Mutsrnmad Mahdl al-Ijlusaynl al-Famham 
(early 19th CEntury), 1S4- 

Mviljammad Mn^eCiffli; hn Sul^n Muhammad 
al-HftTflTft'i (late ibth century), 152. 

Muhaminad Mu*flkhkhar, jse Ibu IbrShim. 

Mu};ianinisid Mtihata Tabnsi (mid j6th ocn- 
tiiry), 87. 

Mutanunad Mu^'min, al-janu. 

MubammJid Qaaim al-Hamwf (early 

i6iii century), ijfi* 

Muhammad ^ws^, re® Muhammad al- 
Qiwam, 

Mubanimud Quli b, Muhaminad Mu^alkm 
(mid 17^1 century), t&i. 

Ri^a (late 15th century)* 

Muhammad b+ MubaTnmad (Jate i6th 

centuryi^ 15*. 

MuMbb ^AlT (mid 16th century), 149. 

Mu^izz al-Dln Mubanunad ai-yuaayni (mid 
i6th cenmry)^ 149, 

Mulla Mir (mid i&tb century), 131. 

Mun'lm al-Din (MLLh.amrnad b- Ibirihim) al- 
Awhadl (r. 1400-1535), 58, fio, 61* 90, 119^ 
i 33 . 

Murad b. 'All aLShlrodi tearly i7tii ccnhiiy), 

Muisbid al-^Attar al-Sbirazi {r* 1130-52)^ a 8 * 

bi, iT9r-2a^^ 

[Shaykh) Muishid (aUDbi Muhammad) (f, 
1470-1515), 30, so* 61* 7% So, tig. 

Naim al-Dln fll-SbMzI (c- 1480-1 Sio)> l 3 j 
47 i 54 p 60f 0 ^ 5 . 1 19 - 

Na$r (early isth century), ii^ 

Na^TsUah Fjidlallah al-Murshidi al-ShlF^ 
(Talc isth century), 

Ni^am b. 'Ali DilrnStii (late i6th century), 
150. 

Nilr al-Din Muhammad Lahyi (late 16th 
century), 151- 

Ptr yuaayii aJ-ShTn^ (late 15th to early ibtb 
century), 61, 

Pir Muhammad al-Qflaim al-Shir^ (late 16th 
century), 114- 

OaBijn b. ShiSdiahah (early 16th century), 85. 


Q£aim/All aUSbifH^ (late 16th century), 133, 
134. 

QaBim al^ShJrLizI (late l6th century)^ r34. 

Qiwarn b, Mubamiuad iJ^hirM (r. iST®- 

90), 107, tas. 

Outb al-Dln (late l6th century)^ 147, 

Rida b. Khw^'a *Ahd Muhammad (early 17th 
century'), l60- 

Rustam *AJi (mid rdth century), 140- 

Sajyidi Muhammad b. Stil|an Muhammad 
d-Tabrizi (early 16th century), lyr. 

Shafr b. "Abd al-Jabb^ (mid 17 th century)^ 
161. 

ShMi Mabmud Niflhapari (mid i6th century)^ 
87. 14^. tSL ^ 59 * 171. 

Shah IVIulmmiuad Nlshapuri (mid ibth cen- 
turyOp 1^3- 

Shah O^isun al-Hara^i (early 17th century), 
151. 

Sbamsi [early 17th century), 160^ 

Shams aJ-Dlu Mub^rtutiad b. Ghiyatb al- 
Din al-yaliz al-Bharif al-Kirm^ (early 
t6th century), 61, 69- 

Sharaf al-Difi Huaayn Sulf^ (mid isdi cen¬ 
tury), 79. 

Shir *x4l3 (mid i5lh century), 68, 

Shuja' aJ-Dm ShirizT (late 16th century), 124. 

Sultan ^Ali aJ-Ma^hhadi (late i sth Co early i &th 
century), 61, 68^ 6o, 86, 154, 135- 

Sul^ BayazTd b. MEr Ni^im (mid t6th cen¬ 
tury), 136. 

Sultin ljusayn b. Sulfan ^All b. AsUnah^ 
(late rstb centuiy), 48^ 

Suifin Mao'iid b. Bul^ MfitsmUd (tnid i6th 
century)^ t 30 » 

Su1|^ Muhammad Klmnd^ (early i bib cen¬ 
tury), 85, 150. 

SLiltfin Muhammad Ntlr (early 161b (sntury), 
S5, 3b, izc, 160. 

Sulfaji Mubammad Tlyb^di (mid lyth cen^ 
tury), rs6, 

Ya'^iqub b. 'Abd al-Kanm (mid 15th ccntiity), 

Ya'qub h, Haaan ^Sirij' al-I;Iusayni al-Sidtiinl 
(mid isth century)^ 43, 

Yflsuf (late ifith centuiy), 171:* 

Zayn al-Iafab^ (mid [5 th Centur)')r 80* 
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{Rtferen£^ ir io rtwiiberz} 


Mir?? 

bactiea vidtli the Ru$:aidnSp 1202^ 120+-^. 
'Abdallah Ans^, Khw^a 
and hi& disdplefi^ 607, 761. 

Abu'Jx^asan KJiarrdq^C 
found decapitated, 7591. 

Abu’J-MuzaiTar Amir [Etna^Il GiUldp 816. 
Abu'J-Wsfa, Khti'^ja^ 7^8^ 

Abu N^ib Khazarip 823. 

Abu Sfl^d Abu'l-Khayft 760, 

Ahu ShATab KasafFp Shaykh 

asleep bct^iTcn two opposing armieSp SS6. 
Adhuri, UlufitTAtion;^ to 
Ghaiali^ 500, 

Adhiirqah^d Zand 
in battle, i jS 3 h 
A frai^iySb 

bank with QAiaUp 1254- 
Lifted fTom the saddle by Riistam, toOp 733, 
in hfltiJDp iz2> T26+. 
huntm^ ^Tth SiyawuBh* 534. 
recelviK the captive Blzhanp 530. 
cicnited by Kay Khusnrftv 535* 745, 1265. 
Agh 3 Mubairirnad Shah 
in battle^ 1194. 
bums Yaqnis, t] 0 . 

Abmad al-Gbaxili^ 763. 

Ahmad 1 Jam, Shay^, 765, 

'Ain al-^ud^t Hamodini, 764, 

Akwln, Demon 
and Rustam, i 19, 529, 743, 

Akxajidcrp see Islcaiidar. 

'AH b. Abu lOiS-zo, 

^Ali b. aJ-hfafianp 8S0. 

"AH Agha^l QsjjiT 
Id battle^ T178. 

"All Haniad^Jir, Sfryyid, 7S9. 

Amir Khusraw Dihlawlj 7^. 

illuatratitms to Khi^ fDtdn u Dumil 
9t6-iS. 

Amir MakhiQm, 797, 

Amir Mfis'Mp iUitfitmtiotis t* 
i>fr 4 Khii^ 683-5. 

Ghazahy 499. 

Anur Saifr, illustrattoas to 

IDTnwip 68*“2- 

Atnjr Sayyld '‘Iroad al-Dlh NaHml 
executed, fioo. 

Angels, S5 p tyy^, 5^3, 869p 8g8, g^^p 1026, 

I209-I5. 

AnimalB also Fables^ Island FauDs), 84, 
8Si 383-4^5. 485^5 K 1^50. 


Ardashir 

and the Womi of Kermanp 545* 
defeated by the Kurds, 858^ 

Ai]lsp 

defeats die Persiamp 945. 

Afzbafig 

combat with ^15- 
Ashkibua 

and hU horxc shot by Rustam^ 116, 527, 
740 p 937 * 

iUustrationa to 

Mikr fv MmhUrrT, 704-9, 833-81 906^ gog, 
giDp 912, 1124-30. 

Astronomicfll figures, ? 47-60,173-6. 1209-15. 
'Attir, illustmtlons to 
Mimizq al-Tayr, 

Automata^ Talismans, &c., 2S9, 348-66, 
Awhad al-Dln ^amld, Shaykh, 766. 

AwhadI Isfahibil^ Shayhhf, 767, 

Azad Khin 
in battkp 1174, 1175- 
'Azlz Nasafip 781. 

Badr si-Jamal and Saif Hl-MulOk, story 
tj3i“4a, 

Badr 

saved from execution, 705, 834, 906. 

Eaha ai-Dm Nfiqfihband, Khwaja, 790, 
Bahbud Kh^ 

batde with Muhammad IJa&an Sh^p x 172+ 
Bahman 

attenipts to kill Rustam, 126, 539^ 947, 
meeting with Rustaoi, 747- 
executes FaiamiirZp 1270- 
combat ttdtli llirmayp 1268- 
Bahr^ ChObltia 
defeats S&wa Shlh, 555, 961» 
bank with Khusiaw, 569^ 962, 964, 
killa the Uon^apCp 538. 

BahTHtn Gur 

kills a lion and wild as$ with a single arrow, 
3S4. 1291. 

ahown tbc portrait of a princefl^p 6tl, 
97 ^ 

receiver a. pemian deputation, 748^ 
obtaiiis the crrttwn by onlatl, 132, 585. 
and the slai'^-^l Cpmctke makca perfect'll 
I 3 It i 3 Si S 47 ^ 5S6, 717^ S59. 954+ 973 i 
1049, 1292. 

finds the cteasuiea pf JamshJd, 548. 
kills the lodian liiinocero^ (unicom}, 549^ 
return Imm India, S60. 
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Sahrlm Gur 

capturcJL the Kh&qaDj. 

Bnd the Princesses of tht Seven Climutes^ 
5^7-931 7 iS- 23 , 901* ^74“SO| 106S'- 
71, 1034^ ioSsj io90“6, 1393-^9-^ 
and the shepherd hanged his dog, 

137^ 

LLsiening to music, 9S1- 
hunting eicpedidott, loS^j. 
engulfed in a hog, ^82- 
BairSm M^mkhs^ Q-3jar 
in battic, ttSi. 

Bandwi 

dethrones Kurmuzd^ 7f;3^ 
executed by Khuiraw^ 556. 

Barbad 

pkys music td Kliusraw, 559^ 713. 

Batkhyik (son nf the Ekmon Akwan) 
killed by Ruitani, 939* 

Barman 

killed by RiihMm, 1363^ 

Baizu 

saved Ercmci Rustem by bis mother, ia63» 
Barmyak 

and two others encountered by Kay 
Khusraw,, 943. 

Bath-scenes, 35^ 784, 835, SSt, 910+ 

Battle-scenes, imi Hentificd lind misoeHoaeotiSp 

8,13. 17 j *». 37,46,49- 5®. 69,71, 

73 p 77 i 1*2 (Pemana and Turaniarus), 
fi43> 92+ Urganj), 1099. 

Baj^d Bistami, Std/Jw, 757. 

Rjit^inghur Mltm b. Shlh Rukh 

recch'ea hia copy of ibc Shahrmn^a, 509. 
intervicwa hia son's tutor, Eso. 

BLhzad 

inteccedes for B*dr and Mushtari, 705^ 834^ 
9oh. 

Bilqla (Queen of Sheba) 
and Solomoti, 563, 3o8, 898. 

BirdB, 436-78. soil 63s, 637, 638, 665. 67+, 
IIH 4 - 
BTzhsji 

wounds the hor« of Farud, 936. 

and tJie boBia, t3o, 

brought before AfrisiySb, 530. 

rescued from tiie pit by Rustam, lai, 531, 

854- 

combat with 940. 

Biahan ihe Tuii 
executes Mahwi, 56a. 

Csesar (Qiy^ar) 

captured by ShJpiir* 953. 
mutilated before ShJipOr^ 546. 
Camp-swies, 785^ 814, S88, 894, 9r4, 1112* 

Cats, 416, 649-5^. 1=18. 1223- 

Canvfvial-ftceaes, 6, 49S, 500, 699, 702, 776^ 
793, S25* 840, 917^ 1057, 1060, icfb7, 


1074, lOySr 1102, 1130* 1223, 

1242. 

Court-seenea, 4, 16* 21, 26, 35^ Str 498 p 
500, 50S, 564, 612, 693, 694, 695p SiOp 
841, S43, 844, S64, 868, 900, 904, 1007, 
IC309, ton* 1073,1102, Tijr, H32± 1134- 

Qabb^ 
enthroitcd* 92. 
saws Jamshld in half, 51}. 
brought before F&nduir, 938* 
struck by Fandun, 512, 730- 
conducted to Mromt Damawandj 1252. 
nailed in the cave on Mount Damaw'and, 94, 
Dara 

battle with lakondar* 1049. 

dying, emtkforied by Iskandar, 140, 542, 

and the herdsman, 636. 

Dirib Zand 
in battle, 1173* 1180. 

Demons, 103, 10+, 515. 52^, 563, 734, 

743 , 849, 8<i8, mi, 939, 1137, 1256. 
Dervieheg, 783^ S05, 9r9, 920, izj^. 
Dh^'l-Nun M^tT, 755. 

DiscuggionS of learned men, 145^ 603, 607^ 

616,6S7, 6S9, 757, 761, 897, (“SS, 1076, 

togi, *272. 

E>ciga. 137. 284. 4^ 633* 63o. 

Dragons, 38, 95, 101, 536* s^3i ^75* 909, 
1136, 1266, 1271. 

Duwal RlnJ 

embraced by Khidr Khan, 913. 

Rllas 

and Khidr at the Well of Life, 544. 
Entertamers, 72S, S90, 1220. 
Exccution-iccTici, 2, 20, 55, 75, 76, 94, 507, 
ST I. 535. 55T, 556, 681, 745, 7 s8, 

800^ BtSt It04, 1265^ 1270, 

Fables { 10 ^^ m DinTna')^ 621^4. 

Fakhr ^-Din 'Iriqt, 783. 

Fanciful subjects* S4-8R. 

Farimurz 

kills WarSzid,^ 935^ 
executed by Bahman, 1270, 

Farhad 

recch'ed by Khuaraw* 1297. 
rcceired by Sblriiii, 571, 969, 
visited by Shirih at Eehiaiiinf 572, 71 ip 970* 

1047^ 

carries Shinn and her bnr&e, 91 
told of the death of Shirln, 6rO. 

FaribuT^ 

and the PerBiins defeated, 556^ 

Faiid al-Din "Attir (r/i ak& 'A|tir), 774. 
Faifdiin 

questioning his mother, 927^ 
and the gistcrs of Jamshfd^ 93^ 
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Farid un 

bruusiit before hlm^ 928. 
strike pBl^k, 51Z, 730, 
fluptrviacs Day^k's execution, 94, 1252- 
as a dragon^ makca tTisI of his son5^ 95. 
Farud 

hia hcitae wounded by Bizhan^ 936 , 

Ffltli *All Ktiin^ Ulustmtions tu 
Shdhinsh^ Ndma, 1166^1207. 

Path 'All Shsdi Qajar 

eothroded, 1167, H69, H71, 1174, 1190, 
1193, 1197, 1198, 1200, I20t. 
receiving homage, 
in battle, 1166^ 1^9^^ 1203. 
bimting^ tiyo* 120S. 
playing polo, 1x99. 

Fiiangls 

crossing ibe Jihfkn^ 525. 

FirdawsT 

tnd the thn?c Court Poets, 89. 
iKufitrations to the SMhndma, 89^123, 125- 
32, 509-^2, 272, 73 ( 3 - 53 , 845^3. 927-66, 
1042, 1252-71, 

PTribekuh 

escaladed by Shah troopi, 1103, 

puniahmeni of the Jefendentp tto 4 , 

Firibs ShAli, atory of, 1015 + 

Fisb, 171-2S4, 71909. 

Fughan 'AU AgM 
in battle, 1185. 

GaHar of CahEin 

kiUed by Rustam, S52. 

Gorslw^ 

executed by Kay Khusraw, 535, 745, 1265, 
Gaw* 

battle with Taiband, 553, 750, 959. 
Gayutnarth 

and his court, 90 , 510 , S 46 . 

Cettre-scenes, 617-20, 6S0, 682* 683, 690^ 
691. 7^6, 728, 1008, 1037, 1039, 1063, 
107S, X079, xuSi, 1083, 12SI, 1251. 
Ghouls and Jinn, 41, 367^2. 

Giw 

discovtra Kay Khuatawp i 
cdndftsmg the JihOn, 535^ 
combat with GurwL 744- 
combat with Pit^, 855. 

GQdarx 

slays PTran, 532. 

Gurda&iid 

and Stibrabr 521. 

Gurdiya 

Cdnibat with Tiiwurg, 75Jj 965 

Gurwi 

combat with GTw, 744^ 

Gushtlsp 

and the dragon, 536, 675. 

Isfondiyar brought to him in bonds, 537^ 
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yafii, 793. i*s 9 j IS 43 - 8 - 

illustrations to the jQTk^m, 6S9-92, 699-703, 
726-9, 1057-60, 1074-S3, 1243-8, 

Hajir 

captured by Sub tab, [08. 

Dakamf, Seiyyid, 803. 

Jw Man:^ t.laHij. 

Hamt and Mmit, 1S7* 

I^Aian ^AIl Khan 

captiues Mahdr 1183. 

in hsitle, f tS 5 " 7 , 

HStifi, iiluatradDna to 
Haft AfdiTJww', 1089-96. 

If SMfin, 967^1. 

Ijiyld fiu Mis/rnfa, tiii-is. 

Tlitdir NJma^ 922, 923, 1050—6« 

Humiim oi-Dln Tabriz! 

at the bath, 784, 

Htiirrin 

parleys with T^a, 851. 
combat with Blzhan, 940, 

Humfy 

combat with Dahmsm, 1268^ 

Humayun and Sa'd^ story of, 1143-^. 
Huniing-ficenes, 82, 120^ 49 Qi 5*4# 605, 684, 
70^, 7^7- 71 *. 9=5r 9 S^i 1052, 1089, 

1127, 1150, 1273. 

Himnuad 

Khuarmw before him, 1276. 
himtirkg, 751. 

dethroned and blinded, 752. 

Ktisayn AkMflth 7S8. 

Husayn KbvvaraznH, 8 di . 

E^fuaayn Sultdn, illustrations to 

MdjShi al-^Ushthdq, 754-827, 


fbn Badf alw^Bman, iUuatrations to 
Athdr iii-’NMQdm, 

Ibo Farid Sfutykh^ 776- 

Ibn 'IxMd, IMnstratioaa to 
Ei3K{fat ai-^MuMbbfHt 617-20. 

Ibn Salim 

betrothal and miirriage to Layla, tOJ J * 1 113^ 
tbrablm Aiibatn,, Saltdjt 
mouining for, 756. 

Iht^lm SuJt^ b. ShiLh Rukh 
holding court, 8 jj 124, 8i9i 
hunting, 82. 
in battle, 83- 

Inaects, 479-^ 49^, 497 - 
Iraj 

murdered by his brother TQr, g6, 513^ 
Triql^ Shayhh 

overcamo at pflrtmg, 6 p9* 

Isfandiyir 

brought in bonds before GushtSsp, 537. 
his "scvTfi stages*, 125, 53S, i266l 
meeting with Ruatam, 747^ 
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IsfBndiyr^ 

comb&i wida Rustam and death, 127, taS* 
®S 7 - 

JftVanHflr 

in dlsguiBc at the wuit of 505- 
hanJe nith Dara, 104$.^ 
cQQifom the dying DM, 14c* 54a, 596, 
7 a 4 p 9 SO, 9 ^ tjot. 

Tictcjry creerthe ZangT, 119, 594^7^3* i300. 
at the Ka^ha, $43. 
enthrtffied, 613* S09, 983. 
and Queen Ntlshaba^ 141, 597^ *302. 
and the magic mim>r, 142- 
entemains the KMqan^ 599, 725. 
gives an mtcrtaiirment* 601. 
battle with the Russians, 143^ 6oo, ij03“4 
end the ahepberd, 144, 602. 
visits Khidr, 59S, 1119. 
vrith ELUs and Khidr Pt the Well of Ufe, 
544 - 

enters the Lend of Gloom, 129. 

and the Talking Tree, 130. 

leads his army towards Andaius, 951* 

sees the Aog^ IsrafU, 952. 

watches die Siiens bathing, 604^ 

builda B wall egainst Gog and Magog, 613, 

and the Seven Sages, 145, 603. 

Btiends a learned discuBsion, S97- 
mourning fot, 987- 
I^endar Khan 

death in bailie^ 1174. 

Islanders Kcid Island Fauna, 189-2^1. 

IsfiiaT, £/id/i 

alleged portmit, 1219- 
his victorioirs batdea* 1097, 109B, iioi, 
1107* 

directinir a siege, iic^, 1106* 
holding court, 1103. 

'All Khin 
in battle, 1191+ 

Ja'far ^diq, Jauini, 754- 
JahAngtr MazaiHlataiij 
in battle, 

Jah^Ei^ ShAh 

in battle, 1186, 11E9. 

Jalil al-Din Malikahihr SuZ/dtr, 814 
Jftlil il-Dlh RumTp 
jamJ* 807; illustratieins to 

Khirad Ndm^i 1 897, III9+ 

Layia leo jldo/jrfiw, S94-6, 1123O, 

Balamsn It Ah^dif, 883. 

Siijiiat al-Dhafiab^ 878-82, 1007-10. 
Siihfiat al~Abrdr, 869^7^ M 6 - 3 , 1118. 
TiiA/nc ai-AfiTdr, 8S4, 885^ iii6j 1117- 
YusaJ u ZuJhyMd, 696-8^ 828-32, ^5-7 1 
8S9—93,9B8-92,994-100b, 1022^* 110^ 
ID, t121-3. 


Jamshid 

teaching ihe 91. 

sawn in half by DflhhSJtj 511. 

Jesus 

and the dead dog, 366. 

Jinrip ripe Ghouls. 

Ka'ha,54^,577,S73,S79,88o, 884, lOiO, laSs- 
K^Ula ctvi Donna, see Fables, 

Kamil KhujandT, 796. 

Kariin Khan 

in battle^ ii74t *^7^^ 

K^tan 

defea.i:ed by JaMnsibe Shih, 1189. 

Kay Ka'us 

his £ying-trtachine, 320, 735. 
abdicates in favour of Kay KhusraWj 739. 
Kay Khusraw 

discovered by GlWj 114, 
crossing the JlhOnj 525. 
slaya Shlda^ 533, 941, 
interviw with Zal, 123. 

tncBuntCr^ three Turaiiian wanionl, 942. 

cjeeciites Afri^iyab and GarBiwai, 53745^ 
1266, 

crosses die sea to Gaog-dl^b, 534- 
defeats the King of Makran, 943^ 

Kay Qubad 

with Rustam on hlouiit Alburn, 848^ ti 55 - 
Kaywin, Sh^ 

-watches Mihr% display of eldil, 708. 
baoJe with Qani Kiwp 837, 1128. 
htinting expedituto, 1127. 

Khilqfin 

lassoed by Rustam, 117, $2.^^ 938* izbi, 
entertained by Iskandar^ 399^ 723, 
captured by Bahrain GClr, 953, 
battle with Nushirwaii, 749. 
visited by envoys of Sb^ Istm'il, t joop 
dcfeEtod by Shah Isma'Il, iior. 

K-haxrad 

defeats the KHaxarv, 960. 

Khidr 

visited by Ishandar, 59S. 
accompanies Iskandar to the Land of 
Gloom, 129. 

with Elias at the Well of Life, 344. 

Khidr Khan 

embraces Diiw-al Rini^ 918^ 

Khuah-nawaz 

defeats the Persians under Piruz, 5$0, 956^ 
KhuBraw 

braugbt before hk father^ 1276. 

spies S^hTrinbathing, 134^ 703,711,903, t277* 

receives Shipur, 967. 

his dmfn interpret^, 1065. 

kills B lion outside Shlrin'a tent, 36S. 

battle with Bab ram ChQblna, 369, 962, 964. 

receives new? of Bahrain Cbubma, 370. 
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Khu^raw {cons.} 

converses with Shinii in the huntiiig-Ecld^ 
ia4&> 1278. 

hunting Tvith Shlrih^ 907^ 

kneels befare ShTtfn, 968. 

receh^ea Farhad, 1279. 

visited by SblriUp &62i 

visiting Shirin^s isifitle, 573, 

feasting with Khusmw^ liSi* 

marriage with Shirin, 574, 676, 913^ 1282. 

enthroned with Shlnii, goS. 

drinking with ShakflXp 1067, 

ex;ei:njtefi 55^' 

meets a hfcfmat, 963. 

listening Lo Barbados music, 559^ 713. 

receiving the messeiigers of ShIrwTj 560+ 

mnrtiered, 971283. 

Khusraw^ Raahk, story of, 1016, 

Khusraw b. Qaysar, B12. 

Kurds 

defeat Ardashir, 8jS. 

LaylS 

falls in love with Majnun at school, 576^ 
677. 714, 1214, raSi- 
observes Majnun, 685, IPI7. 
vtixious meetings with Msjriuo^ 50^* 578, 
580, 581, 7I5 p 914p iiaOp 1230^ 1231, 
«aS, 1 * 4 ^, 1 ^ 74 , * 2 ^ 7 - 
visits Msjmm in the diesert. 775, 1115. 
visits Majnun^s eampp 894^ 
beirothai and marriage to Iha SaMin, 1031^ 
1113, t22g. 

faints at &ial meetirkg with MajniiD^ 583^ 

716, io34i 

Luhrasp 

enthroned p 746^ S5S* 944. 
entertains Rustam p 943. 
death of, 946, 

Luff 'All Xhin Zand 
defeated, 1194, 

LutfflIlAh Nishapun, Jiffftvlaxd, 791- 
Magician 

raises storm againsi the PersiaiiSp 1260. 
Mnlidj Khfln 

captured by Uasan 'All Khan^ 1183+ 
AlahmOd, 813. 

holding couTtp 845^ 88i. 

MahmQd Rh^ 
in battle^ i tgu 
MahtnOd Piiryar, Pahiattidn 
wrcstlingp 791. 

in bottle, 1177. 

Mohtnud Shflbistan, Shaykh^ 7S6. 

Mahwi 

executed by Bizhan the Turk, 562, 

M^d aJ-Din Bagbdidl 
pmaching, 771. 


I^fajniln 

f^illit in love with Layla at scbooh 57&i ^77r 
7I4 j 1224, 1284.. 
at the KaTja, 577^ 1135. 
as a ckiidp dancings iiu. 

’%'arioua meetings with Layl^^ 506p 578;, 380* 
583, 614, 715 k gi 4 p TSjOp 113^ 

1238, t:^9. 1174 . I 2 S 7 - 
obfier^-ed by Layld^ 685, 1017+ 
at the 'Battle of the Ckus^ 579, 678* 1029^ 
xri4^ 112S. 

in camp, hears Layla*# voice, £94. 
among thebesst^j 5StT^79p 811, 103^1 
1288. 

visited by Layla in the desertp yySp Tits^ 
visited by varino# people in the desert, ^5* 
io28p J033, icySp 1088, ti25. i2^^f 13^32^ 
1138. 

ransoms a captive deer* 1030, 
hears of Layla’s ommagCp 896* 
hears nf hi# fatlier’s deadly 1233- 
at his father's tomb, 1234, 
rccei^'es a letter from Layla^ 1136. 

^ints at final meeting with LayR^ 583j 7 *Sp 
1034, 12S9, 

dies on Layla's tomb* 103S1 1290. 

Makran, King of 

defeated by Kay Khuaraw, 943. 

Makt^bT, illustjadon^ to 

tMy!d * 4 VJ Majnunf 1^24-38. 

^tHlu Khan 

defeated by Ttmur, 

Mansur Hallij* Shayhh 
led to eKecudoUp 758- 
Mas^iud Saljuqlp Sulfdn, B17. 

Mihr 

St school with hlushtsrip 704, 
with Mushtart before a holy mao* 833,1114. 
IdJling a Hoop 707, 1116, 
displays shill before King KaywSn* 70S- 
and K^id, 709^ 838, 1129^ 
at the bath* 835P 910+ 
playing polo* S36* 
aHtlin g on the sea of Kansarp 909. 
enthroned with MiishtaTi* 911* 
entertained by King Shopur, Itjo- 
MiOLichihr 
enthroned* 97. 
defeats Salm, s 14, 8+7- 
defeats Tur, 731. 

watcht=s Z^'s display of prowess, 731. 
interrogstes Zdl* 98. 

MirHusaynlp Sayyid^ 7S5- 
Mir Esyyid Shanfi 795- 

Mo-nstrosities (f« tilio Ghoulsp Islanders), 57, 
75, 146, 254* 706* ri25. 

Mose# 

disputing with three men, 870, 
witnessing a murder* S75. 
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Mosqiie-st£Tuefl^ 770^ 77ip 1244. 

Maiintaicia, 285-^. 

MDumine-^ceuea, 64,756^ 9^7,1006.1^34^ 
Prophet 

and his Companians^ 606. 
his Heavenly Ascent (AffVJj), 869^ 10S&. 
advising an old woman^ 874. 
and ’‘AH 903. 

Mub^^Tiad b. MalikshahT 8T5. 

Mubaminad Uaaan Shah 
in battle, 1172, 1175^ 1176. 

Muhammad Mahdi l^an 
in battle^ 1187^ 

Muhammad Shfivblnl 

defeated by Sh^ IsmiinQp 1107. 
Mubammad Tabadkanlp Majvldnd 
dancing with dernshcSp 805, 

Mubyi al'Dwi Ihn ^AiabT, Shaykh^ 777. 
Mttshtflii 

at school \vitb Mihfp 704^ 
with Mihr before a holy maOp 833^ 1124. 
saved from executioUp 705, 334* 9C36. 
battle with the beast-men^ 706, iia^. 
enthroned with Mihrp 912. 

Nahid, Princess 
and Mihr, 709, 838^ 1*29- 
Najm al-Dln Kuhrd^ Shaykh^ 772. 

Nsjm al-Din R^p Shayhh^ 779. 

NswS'lp Dlustrations tn 
FarMd u Shirfn^ 610. 

^ityriU 606-9, 

SoF Sayydta^ 6ti, 6«a, 972 “ 3 a, 

Sudd i Iihiwdiir^ 613-16^ ^3-7+ 

NowfeJ 

Entity meeting at hJa houses laay^ 12S6. 
Ni^^mJ^ 1064; iUuBtrations to 

Pajkar^ I35'^7p 5^4-93. QOi* 

1048, iodS-yr, tci84, loSs, 1291—9. 
Jikandttt jVtfitel, (39-45, 594-6^^ 723-5j 
1049^ IJ00--4. 

Khuiratv u ShMft, 134, 567-751 711-13^ 
905^ 907* 90S, 91 Ip 9I3 p 10^, 1047, 
1065-^T 1276-83, 

Layla vm Majffun^ S76^3> 714^16* 914, 
1027-35^ loS&j 1284-90, 

Afakhsfitn al-Air^^ 133, 563^ 566, 710. 
Nuahahft, Queen, and Iskander, 141* 597* 
130Z. 

NOshirwin 

listens to ihc owls with his vizier, 710+ 
introchiced to the Khaqin's daughter, 552. 
with a kdy tn a pavilion, 6 q 3 . 
besieges ■ Roman fqrttesaj 957. 
defeats the Romans, 554. 
htmting, 958. 

executes Zfm 5 n and the Jew, 531. 
battle with the Kblq^n, 749, 
chess introduced at his court, 36 i. 


Paituz 2pand 
in battle, 1181. 

Parwhf Zand 
in battkp 1177- 

FJcnic^scenes, 692, 921^926^ 1021,1038, 1043^ 
1045 - 
Pilsam 

spitted by Ruatwn, T042, 

Piltan and Filkan^ atory of, iOta“t4+ 

Ft ran 

combat with GnVp 855^ 
skin by Gudars, 53 s. 

Fir Budiigh^ SultSn^ S21. 

Firilz 

and his army defeated by KhQsh^^naw^^ 
350, 956. 

PlantBs, 330^46, 

Palo and other ball-gameSj 112, 701, 729, 8361 
SS 3 p 1199 - 
PiUudwand 

combat whb Ruatam, 118, 742, 833, 
PQran-Dukht 
enthroned, 966+ 

Qadlr KhAn 
defeated j 1192. 

O^ir family 

batdea with the Zand family, 1176-82^ j 194. 
Qiira Kh^ 

battle with King Kaywan, 837, 112S. 

Q^ran 

battle with Afrisiylb, 1254, 

Qadin ai'Anwar^ 799. 

Qaabni,^ illustrations to 
^MhndmOj 1097-1107- 
Qfljnvml, iltimrationa to 
*Ajd^lk ai-Makhluqdi^ 146-497+ 

illustrationaTO, 1249, 1250+ 

RjQdAba 

wooed by 2^, 515. 

R iihbflm 

kiDs BarmaOj, 1263^ 

Russians 

defeated by rsltandar, 143, 6 oq* ijoji (3^4- 
defeated by *Abb^ Mirzl and Path ^All 
Shib, 1202-7, 

RusrtaiJi 

birth of, 5 i6j 930- 
catching Rakhsh, 99^ 

lifts A^aiyab from the eaddle, loo, 517, 
733 ^ 

hk 'sev^en stages^ 101-4, 518^ 3i9i 734t S49, 
931* 1256, 

and the King of Nl^andar^^ 103. 
asleep after hunting, 106. 
and TahmTna, 107- 

and Kay QubAd on Mount Alburz, 84S, 
3155 - 



AND AUTHORS ILLUSTRATED 


203 


Rufitani 

and Suhr&b, 109, ms, 522, 736, S50, 1^57^ 
and AaKkabus, ii6p 527^ 740, 937. 
and the Khaqan, xiy^ 52S5 1261, 

kills Sawa, 741. 
kills Gabar of Gahajj, SsJh 
cdiobat with Puladwand, uS+ 7+2* 
and the Demon Akwarip ti9, 539* 743- 
rescues Bizhan frpm the ptt^ lai, 531P 

854^ 

Attack:^ die Tunmians, izzp 1264. 
killa Barthyfifl, atm of Akwairip 939. 
prevented fmm Ini ling Barz^p 1262. 
eDtertflined by Ltihr^p, 945. 
kicks bade the rock thrown by Rahmflii^ 
Jsli. S3&. W* 

meeting with lafandlyiLr and Babman, 747^ 
combat with IshmdJyirp 127,128,540, 1267. 
his woimde tended by the Simur^h, 94£. 
death of, 54 tp 949^ 1269. 

RuzbahJin Ba^lit Shaykh 
preaching at Shiiaz^ 770. 

Sa'eJ and Humayun^ atory 1 ^43—fi- 

Stt^'d al-Dln Huimnu^ 769^ 

Sa'd oi^Dln Tafez^I^ 79^- 
^daqa b. Abu'l-QHSTm, illiistratiojis to, ste 
Samflk, 

Sa'di 

at the bath* 784. 
alleged portrait ofp 1217- 
illustrations to BiUfdn^ 636-^. 
illuAtrations to (Adutdftp iigfl—65^ 1239-42. 
Saif aJ'DlJi Bikharzlp Shaykh^ 780. 

Saif al-Muluk and Badr al-Jamal^ Story of, 
ii3t-4s. 

Salrm 

visits Majmirip 103 3^ 1072. 

Sabn 

defeated and killed by Minorbihr^ 514 847^ 
Sim 

recejvest back Zill Etom the Stmurgh, 
presents Zil to Min^chlhr^ 929- 
Samak, the story of, iSa (especially 47* S 4 * 
S$* S 7 p ^3. 73 ^ 7^* So). 

SanS’i.p Haiairt^ 763* 

San'in, Shaykh of 

and the Chrisdan maiden, 502. 
tending swine, 503. 

Sanjar, Sulf^n 

alleged portraitp lobz. 
petitioned by the old w'oman p i33rS^S* i* 75 * 
S^wa 

killed by RnstanL, 74tp 
Sawa EMh 

killed by BahriLm ChQblim, 555, 961. 

Seven Sleepers af-JCc^, 391- 

Shagh^ 

ahoi by the dying Roatamp 541, 949^ 1269^ 


ShMd, mimrationA to 
Ghazals^ 49S, 

Sham;^ i Tabrtis 
playing ebess, 77S. 

Shan^da 

killed by ^Abbaa ^llrza^ 120$* 

Hhapur (King) 
osipcarcs Caesarp 953. 
mubiatea Cacssrp 546, 

Shapur (friend of Khosraw) 
before Khnsraw^ gfiy^ 

Sharaf aJ-Dlh Yazdip B02 ^ iOustraduni to 
Zafar N^ma, 839, 

Shaykhzada Umax, 804. 

ShJda 

slain by Kay Khostaw^ 533, 941. 

Shihlb al-DTn 768. 

Shipsp S34p 9 og* 989^ ii 33 ' 

ShMn 

bathingt spied hy Khostawp ij4p 703, 711. 
90s. 1 ^ 77 . 

ohenvn the portrait of Khusravv, 567P to66, 
hunting with KhusTuw^ 907. 
cotnretaing with Khusraw in the hunting* 
field, io46p 1278- 

witli Khusraw kneeling before heXp 968, 
viftits KhusniWp 863 - 
receives Khuaraw at her castle, 573 v 
receives Farhad, 571* 969. 
visits Farhad at Ikbrstun, 573, 712, 97^, 
1047. 

and herhoT^p carried by Farhad, gri, i 3 So. 
enthroned with Khusraw, 908* 
feasting with Khusraw, 1281* 
marriage with KbusraWp 574 676^ 913,1382- 
sleeping with Khusrww while he is mur¬ 
dered, 971, 13S3, 
mourning for Khmniw, 863- 
suicide ofp cm Khusraw^s tomb^ j6r* S7S' 
Shlrzld Astar^b^di 
in battle^ 1182. 

Slmnrgh^ 460. 

presides at the concourse of birds^ 501. 

at the throne of Solomoop 563- 

teslores Zil to Ms father, 1253. 

killed by Isfandiy^, tz$* 538. 

plucks the ftrTTTW'S ffem RuatHm*a wounds, 

948^ 

Skigte-ftgore subjects^ 993^ 1036, ^040, r 044 t 

I06t, 12 i6^]9p I222> 

Siy^tish 

embraced by Kay iii. 

hunting with Af^iy^. 934 
displays skill at polo, t rz. 
fire-ordeal of, 523, 737. 933^ 1258- 
mnrderadp 113, 524. 738. t 359 - 
Solomcm 

and Bilqia, 563, 808, 898. 

Street^scenes* 763^ 764 782^ S06* 878^ 890. 
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Suhrflb 

choosic^ hia steed, ^J2 h 
aod GurdMarldj 521, 
captures Hajlr^ 108. 

combat with Rustam and death, ^09.^ zio^ 
Sza, 7j6, 850, 1157. 

Sulflyman, see Solomon. 

Tfllhaod 

bsttl£ witb Gaw, 553* 750, 95 g. 

TaliamanSi jw Auteitiiata^ 

Thom-gfltherer and King,. 504^ SS7. 

Timur 

holding enurt, 839^ 92a* 923^ 1050, 1034^ 
cionfiulting a wiac msn, 1051. 
huiitiiig near ShlTaz, 1052. 
his victories^ 1*53, 1055^ 1056. 

Tortoise. 275^ 397, 

Cable of^ 632^ ^^“3, ^67, 
carried into the air by two du-cke, 1117. 
Trees, 300-39. 

Tuqtamiah KMn 

d^eated by Tmur, 1053. 

Tilr 

murders his brother Tt^J, 96, 513. 
defeated by ^linuohihr, 73 
*T\trkman Prisoner*^ 1036. 

combat with Arahnngp 115, 
parleys With Fluman, 851. 

Tuwtu^ 

combat with Gurdiys, 753^ 965. 

’'Ubayd-Ahlh, Khrv^af S06- 
Ustukrll 

and two others encduniered by Kay Khus- 
raw, 942. 

Warflaiad 

killed by Farflmurr, 935, 

White Demon 

killed by Rustam, 104* 519, 734, 931^ 125b. 
Worm of Kerman 
killed by AnJsshTr, 545. 

Wrestling^ 791, totSj 1152^ 1160. 

Ya'^qub Ak-QuyunlQ, SuffdTt, Sza. 

Yusuf 

drawn tip froiTi the well, 9S8, 
by the Twer Nik, 989. 

Jed before 2 iilaykha, tiaa. 
tempted by ZulaykF^, 688, S92, 995^ tooa, 
1023. 

sold as a alav'^e, 505, 697^ Si9> 366 , 891^ 990^ 
1109. 


bis beauty overcomes Zulaykhi^s trmids^ 
69S, 830, 992, 1003,1024, tito, iiaji 
with Zulaykhi and her miiids, 100c, 
taking the hand of a young man^ $31+ 
enthtoned with ZulaykM^s husband, 1035, 
accused by Zulaykhl, 867^ 991. 
rides past ZuJaykha, 999. 
praying, watched by Zula^khA, 1004. 
meets Ziila^ktil in a palanquin, 890. 
enthroned, approached by Zuiaykhl., 872. 
meets Zulaykhk as an old woman, 893. 
wedded to Zulaykhlp icki 5^ 
angel descending on him, 1026. 
hjA funeral, 1006. 


Zil 

restored by the Simurgh to his father, i2S3p 

as a chilch preaented to Minuchibrji 929. 

wooing Rudaba, 515. 

before Minuchihr, 9S- 

displays prowe^js before Alinudiihr, 732. 

at ^c birth of Rustam, 930. 

before Kay Khusraw, 123. 

Zand ^mily 

battiea with the Qajar family, 1176-82* 

1194^ 

Zangl 

conquered by Iskandar, 139, 594^ 723. 
Zodiac 

ajgna of, 161^2, 

Zulaykha 

Yiisiif kd before her, *122, 
her cheHTn intetpreied, 6g6, S28* lojz. 
her madneaa restrained, 832, 865, 889, 
her maids ovcrcoine by Yusuf's beauty, 698, 
830, 1003, 1024, 11 to, 1123. 
travelling in a palanquin, 890^ 996^ j 1 o3, 
sitting with her maids, 994^ looo^ 
tempts YGsuf, 688, 893, 995, 1001^ 1002, 
1023, 

seated with her husband, 997. 
bathingi 998. 
accuses YueiJ^ 867, 991. 
approaches Yusuf enthroned, 872. 

Yllsilf rides past hetj ggg, 
watches Yusuf prayingj 1004, 
as an old woman, meets YQsufj, 893, 
wedded to VCtsuf, 1005. 

Zulaykha, daughter of Sa^lufe, story of, 
t0l8-20. 

Zflrin 

e^Jcutcd before Nashlrw-ain^ 551, 
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Baltimore 

Walters Art Gatlcxy 

MS, W. -AJifliad fll-QhftffarT 976/ 
1569. 

MS, ^V. 6qo FirdaiiTSi 95S/i54S> I2Z, 

MSh W. 6 to c. 1560^ 12s. 

Baj>:i^ipor£ 

Oriental Public Library 
No. I Fiidawsi 942/1^36^ 

BrouN 

Kaisrr Frirddch Museum (Islamische 
Kimstabttulunj^) 

J. 462S Antht^osy 823/i420p 14^ i jp 
23. 

Museum v 5 r VoLkenkuzide 
Nizami 372/1468^ 80. 

StaatsbiblJothek 

P^sch 719 63+ 

11 753 "Attar 860^1436, 63. 

,p 330 Arrur lUiuflmw 902/1496, 

as. 

,j 903 Hatifi 941/1334, 61^ 120. 

Boston 

Museum of Fine Arts 

09,3^4 Sana^r 98^/1573^ ISI- 

Cairo 

BibUotb^Que E^typdrmtc 
Fitdawal 796/1393, 10^ 

Nawa'J 877/1472* 79- 
Sa'di 893/1488, 68, 82, 
janii 949/1533, T20. 

NiaSmT 983/15751 ^3.3. 

Hiitifi 988 /t 5 S 9 » 124, 

PAfi? 991/1383, 124- 

Cambrcdoe 
FittwilliacR Museum 

MS. 3M FirdsiTOl ^040/1630, 171. 

MS. 373 Nz^amT 949/1542, 87- 
MS. 1&-1948 Nzzami 979/1572,146, 149- 
MS. 22-1948 Flrdawsl c- ^435. 33 - 
MS. 24-19^ JamJ 944/1337* J34- 
KingV College Library 

Potesa Har^Ndma 829/1425, 16. 

Pote 133 FirdttwsE c. i6cw, 159* 

Pole 133 Amir Khusnrer 97S~9/i37i-2, 
I 5 i- 


Caaibjudge 

St- John’s Cblieg^e Library 
MS. 1434 Ni^^l 947 /iS 4 *p 
Univeraity Library 

Mm. 6. 3* J^I 954/1547, tzi, 

Nu. 3, 74 QaiAiirij 974/1366. I49. 

Add. Firtlflw*^! r* 1600* 133. 

Or- 1280 FattabE 885/1480, 30* 77^ 80* 
Or^ 1694 KMq^nl 1305/1888* 174, 184^ 

COPCNHAGEN 

Kunstrnduatrimuscum 
Nipimi 940/1534, iso. 

Cracxxw 

Czartoryaki Museum 

MSp 3S85 'Aitdr 899/1494* 28, 48, 60- 

Dubuen 

Chester Beatty Library 

P- no FirdawsT 741/1341, 8- 
P- 114 Firdaw?! 800/1397, 

P. 119 Sa'di 830/1:426^ ^ 3 - 

P. 124 Anthtfiogy 83S-4o/i434-ai 80+ 

P. lay Anthohgy 853/1449, 24. 

P. t37 Nizami 868/1463, 30, 70, 80. 

P* 141 Nifaml r- 1440, 23- 
P, 144 Jabaii 874/1469, 64. 

P, 131 JT- 147s, 39, 

P. 156 Sa'di S83/1478, 63- 
P- 137 FirdawsT 88^/1480, 59. 

P. 158 FirdawsT 8S5/14S0, 59. 

P. 162 N^imT 886/1481, 3&, 30* So. 

P, 163 AmTr Khuar^ 8^/1483, 68+ 

P. 171 Nbaml S97/1492s 28* 60. 

P+ iSi Sa'di 91:5/1509, 69- 
18a Ni^lml 915/1509P 85. 

F- 193 JamT c. 1530, 86- 
F, 193 NtzimJ 933/1539, 130 - 
P, 19& Ni^imj 936/1330, i30» 

P- 209 jSmI r- I 575 > iSi- 
P- 210 jam! f. 1575* 15T- 
P- 211 Jajml 948/1541, 87* 

P. 212 Qa^wim 952/1545, 88> rit* 
P.213 ^JSQ^ 4 /iS+ 3 - 7 . 

P+ 214 FirdfiwsI 95f/i548j 37 j 61. 
P-2r5 jamT 955/1548, i 35 - 
P. 221 Sa'di 938/1551, 149. 

P, 224 Nizamt 960/1533, 149- 
P, 231 Niishlp^ e. 1565, 149. 

P. 236 Sa'di c- l540p 86« 

P. 237 Hilali c. 1590, 159. 
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Dchunj Chester Beatty Library (rwi/.) 

P, c, 1565, 136- 

P. JatnT 9^0/1571, 136, 

241 Qa^winC £, 1560, r4^. 

P- 243 ^3/1575^ 150, 

P. 234 AlirkhwMd e 003/1395 
P, 255 "Attar 1007/15^9* 159. 

P, 257 Shahr 1550^ 133. 

P. a6S NawT c. 1650, ibi. 

F. 270 FirdawsJ 1066/1656, 161- 

IK 272: Naw'i r. 1650, 161. 

P, 273 Diosmrid™ 1054/1644, 161 
P. 277 Firda^Ai e, 1590, 159, 172, 

P, 129 Add. Sa'^di £+ 1565, i3&„ 

P, 134 Add. JflniJ 947/1540^ ^7. 

P- 136 Add. .4mTr Khuaraw r, 1450^ 24. 
P* 137 Add. Firdawsl 1580^ 152. 

P* 160 Add, Ba'dii 852/1448^ 34, 

P. 161 AdiL H^6| 1650, 161. 

P. e 66 Add. Arilhoto^ 144O. ^3- 
Triruty College Libniry 
MS. M. 2. 1 FirdawM io67/i657j r6i. 
MS. M. 3. 30 HatifT*tarIy i6th century^ 
*34^ 

EDiKm^m^u 

Unlveisity Library 

Pere. MS. 104 SaW 964/1556^ 122. 

Eton 

College Library 

c. J530p S6. 

Sa'^dl 938,^1531, 120. 

Florence 

Bibliotcca Na^lonelc Centrete 
II, 111, z firdawfli r, I 475 r 59- 
Biblioteca Laartriziatia 
Pal. Orient. 5 FirdawsI 990/15S2,. 124. 

tSTAMBUL 

Muslim of TnrkifiJi and Iskitiii: Art 
Na+ [454 Ni^Anil ol'Arii^i 834/1431, 63. 
No. 1561 Aftthylogy 802/1398 ^ 10. 

Sharaf al-Dm 891/1486^ 63. 
Sa’di *fss/T5i9. 8j- 
Na. 32-33 Firti«mr,T e. 15&0, 124. 

Ragkib Fa^Ka Library 

No. 1094 Ni|flmT 934/15381 120^ 

To^j Qapu Saiayi 

FirdflwsT 73*/*J30f ip 8- 
No, 6i2 Niiainf f, 1490,. 60, 

No. 1023 i^£iMarc<ii[?iBiiKr833/l430,63. 
No- 1398 Flidaw^i 926/1550, 85^ 

No. 1433 Firdavral 772/1370+ 9, xo. 

No. 6831 Fiidawsi r. 1580J 124. 

No. 282/33052 Hiitories r. 1410^0, 12. 
Hasine 6S9 Ni^tml 951/1544+ 

J/osTife 691 Ni^HinT 945/1538, 121^ 
Ha^rre 1653 Hafit i Abni 829/1425+ 12. 


ISTAM&trL (cowl.) 

University Library 

Yildis 7955/3IT Ftrdjiwisl 895/1490, 6ov 

LENtlNGRAn 

Acadeniy of Sciences Archives 

FirdawsI f. 1450+ 24. 

UerTTHtage MuBenm 

No* 23001 Nizami 834/1431^ 12. 
OrieittHl Inatimto of tbe Academy of 
Sciences 

C. so Firdaw^fli, mid j6rh eenturyj 122. 
C, 184 FiidiiWfii 93o/x5:24, 85, 

C. 822 Futiawsi^ late 15th century, 79. 

C, 1654 Firdavral 849/1445, 34, 

D^ 377 Firdffft^r, mid 17th century, t&l- 
i^cifn 37 Ni^ml 9SWi543i ^2i. 

Public Library 

Ni?iljiii{?> ff. 1500, 69. 

No. 64 Fjrdaw$i, early 19th century, 1S4, 
No. 65 FirdftwsT, Ci 1625, 160. 

No. 293 Shassif nl-Din 953/1546, 121* 
3^3 Ibn Arabfiiiah c. 1540, 87. 

No. 329 Firdaws! 733/1333, 8. 

No. 331 Fiidswsl c. 15 So, 150. 

No. 332 FirdawisT c. 1460-70, 59. 

No. 333 Firdaw-sl 1052^1/1642-50, 16]. 

No. 334 FirdftwsJ 993/1585* 144, 

No. 381 Funda-svai c. 1650, 161. 

No, 3S2 Findawal c, 1585* 124, 

laEVnEN' 

University Library 

Cod. Or. 494 Firdaw'sl 840/1436, 23. 

Lonpon 

Btimh MuseiJin 

Add- 6613 Nitamj 1076/1665, 161. 

Add. 6619 *Ai^ 876/1472^ fe. 

Add. 7635 Sharnf al-Din 929/1523, 119. 
Add. 7735 1490-1500, 6 q. 

Add. 7753 Afiur Khuaraw c. 1600, 159. 
Add, 7776 MucelliZny roa4/i596, 151. 
Add, 15531 Flrdimsi 943/1536, B6. 

Add. 16561 Anthal&gy 873/146S, ^1^+ 70i 

79. 

Add. 16761 Firdflwsi 1023/1614^ 160. 
Add. 16780 Nizami 936/1530, 86. 

Add. s8ei 3 KhwajO Kintianr 79S/XJ96, 

11. 

Add. 1S1S8 FirdawsI 891/1436,28,493.* 

59.94^ 

Add. 22703 Hltifi c. 1560, 127, t35. 
Add- 235^ Qaawini 845/1441^ 24, 

Add. 24944 Sa'di 974/1567. 123. 

Add. 25900 Ni?amj-846/1442, 63,68,86* 
Add. 27257 Firdaiviii r, ifipo^ x-i^ 

Add. 27260 Nizami 1550^ 121, 

Add. 27261 Alijcilhsr^ 813-14/1410—II, 
Up 27 n- 
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LoNiK}>r; Entifih 

Add. ^7263 EOml £. i53Cj, S6, 

Add. 27302 Firdawsl g94./i5B6ir 150. 

Or. 1359 Sharaf oi-Dia 059/1552, 

Or. 1365 Sa'di c. 1550-60^ 122. 

Or. 1403 FirdawsI 341/143^, 80. 

Or. 2265 Ni?™ 945-9/i539-43iSi*87. 
>37i 172. 

Or, 27S0 Epia 800/1397, ^ r- 
Or, 2833 Epia 807/1405, 14. 

Or, 2834 NiiCTi 895/1490, 31^ 60. 

Or+ 2031 Ni^ainj 878/1474, 30, 80- 

Or+ 34B6 SL4 jo/J437, 74. 

Or. 4151 'Ajtt^ ^ 77 /H 7 h 

Or. 43S4 FirdflwBi c, 1430, 26, 50, 59, 

Or. 4535 Jlkml iT^ 1550-60, 149, 

Or. 5302 Sa'di q74ll$^, ^^7, 136. 

Or. 5770 Amir KFufiraiv 893/14^, 38, 
30, 59- 

Or. 6 Sto Nizami 900/T494, 68. 

Or- 8755 Romances 867/1463, 59^ 

Or. 10903 Jami 895/1490, 79. 

On 11337 Amir Khusraw 903/1498, 68. 
On 11349 Fitta[)f 887/1482, So. 

On 11S47 Sa"dT 9i9/r5ljp 90, 119. 

On 12084-6 Flidaii'FT 973,'1565, 171. 
On 12087 Niiatiii 823/1430, 80. 

India Office Libraiy 

£the 175 Sharaf al^Dln 939/15331 120. 
I, S63 Fjjdawai 967/1560, 122, 

S67 Flrdawal r. 158s, 124. 
ij S68 Firda^^'sT r. 1630^ i6d. 
j# ®73 Firdawfil 100S/160&, 136. 

„ 874 Firdawsln 1600, 171. 

„ S76 FirdawsT 1012/1604, ^59- 

** 901 Fttth^AJl Khan 1225/1810^184, 

972 Ni^amT 894/1488, 79. 

974 NizSmS 1014/1605, 159, 

» 97^ Nizami iSoa~5, 61* 

„ 1118 Sa'di S19/1416, 16. 

„ 1236 Noma c. 1550* 171. 

„ 1284 janiali 869/1465, 64. 

134a Jami 1007/1399, 136, 

M 134+ n i5^P *32. 

„ 1437 QaAitni c, 1580, 150, 

II 1871 Sul^ |;|u?a7Ti Mir2i ni6oc3- 
5. J25* 

M ^77S *Vrmaf-fim«£i, early 16th cen¬ 
tury, 29. 

p, 2992 FirdawsI n 1600, tt6, 135. 
Royal Aaiatic Sodety Library 
Mffrfey 239 Firdarn'isI c, 1440, 17, 63- 
** 244 Hadfi n 1373, 

tt 246 Ni^Anir £. 144c, 63. 

» 2463 927/1521, 119^ 

„ 3482 Nii^j 882/1478* 80. 

„ 249a Nizamj 933/r526, 83. 

„ 251 Sa'di n 1530, 134, 

,, 3CH 'A??5r c. 1490, 60. 


LrfiWMiMiN (runf J 

Victoria and Albert Mtiirqin 
691—1876 Firdawal f. 1650, i6r* 
699-1876 Hatifl 994/1586, 150+ 
355^1885 Qasimi n iS70> 151. 

364-^1885 Nl^auu [042/1632, i6c, 

Lu?nj 

Univeraift' Library 
Khwandomir r. 1580, 124, 

Firdawal ici 1/1603, 

Madrid 
Palace Library 

IL j. 21S Fiidawgl 901/1496, 61, 

Manchester 
John RybnJs Library 
Pera. MS. a Qazuinr 1029/{620, 

,, 3 Qazwlra 1041/1631, 160, 

,, 6 Ni^ilmJ n 1535, 86. 

„ 8 Firdavi'sl m350-iEhD, 133. 

,, 9 FirdawBl and 

1450, £4, ay, 

,1 13 Sana'i io( 6 /i 6 o 8 , 125. 

I, 20 J^i 924/1518, 119, 

„ 33 J 5 ini 149. 

„ 24 'Assiir c. t4j9o, 60, 

28 HAtIfi, late i6dv crn- 
tury, 17 n 

j, 35 Nizimf 1037/1638, 135* 

160. 

„ 36 Ni^Iim 848-9/1444-5,24. 

I, 37 Qazwim e. 1440, 23, 

„ 45 Anthology 987/1579,136. 

,, 856 e. 1380,109,124. 

907 liil^r 969/1562, 149- 
tp 90S *Urf! 1038/1629^ 160- 

,, 910 FCrtEawsI n 1530-40, 86, 

,, 932 Firdawsi 949/1542, i3i. 

IJ 933 FirdawsJ r. i430-40', 79, 

»P 94^5 Safi? 1027/1618, 125. 

Turk. MS* 3 Nawal 891/1485,2x1,68. 

Ml-.nich 

Staatsbibliothck 

^uwr 8 Firdawai 902/1496, 61. 
AamFT 66 Amir Haaan Dihlawl 941/ 
1534, I **- 

Naples 

Bibliotcca Nazionalc 
MS. III. G. 68 Firdawai 977/1569,123, 

New YoftK 

Kevorkian Fqundadon (a few items in 
WagJimi^ton) 

XII! Firdawal 755/1352^ 8^ 
X%''III Ni^tcnl 826/1423, 12. 
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New York: Ki:varklaD Foundation 

XIX FLrdawsT ^.r 1450^ 63P 
XXI ShaT^al^Dfn 830/1436, 
^3’- 

XXIT Anihol^ c. 1440, 13, 
XXV FLniAws[ 848/1444, £4, 
XXVn Niz^I £53/14491 
XXVIII Firdawai 861/1457, 

27, 84, 

XXXI Niyami 149^1, 60. 
XXXI\' Firdawgi $^0/14^^3 59- 
XXX\Tn Anthaiogy <r. 1490, 60. 
XXXIX c. 1490, 60. 

XLH NizSmI 901/T496, 
XLllI FirdawsJ 903/1497, 61^ 
XLVII FirdawsT c. tsoc*, 61, 

L fi4*/^437i 
LI Musd f. 1490, 69. 

LV FirdawsI 878/1473^ 79, 
LVI jamJ* end of tsth cen¬ 
tury, 80, 

LVTI RCkfuF^ Ifltc i5tli cen¬ 
tury, 79- 

LX Firdutt'ai 8 s9/i455t So- 
LXll Finlflwsi 912/1506, 85, 
LXttI Sa'di 921/^515. 85« 
LXIV Sa'di c, 1520, 85. 
LXVII Sa'di c. Jsao. £5- 
LXVIIl JsUoi -f. 1540, 86. 

LXX Sa*di c. I540t ^ 7 - 
LXXIl Jaml 95^-/15491 87^ 
LXXXII FirdawisT 9 j 8/£513, 

119. 

LXXXIII Ni?ami 919/1513, 28, 
119- 

LXXXIV Nl#nil c. 1510-1$, 
119. 

l,XXX\^ Safi? gzz/isi^* “ 9 - 
LXXXVHI Jami 936/1520, 119- 
LXXXIX 927/1521, 119. 

XC N4&nil 922/151&J 119. 
XCI 'AeW c. 1530-5, U9* 
XCri BOshaq c. 1535, 1:20, 
XCIII Ijladf c, 

XCIV Haft? 93S/iS3^p 1^- 
XCV N^auii 943/1 S37j t20. 
XCVt Finlawal 945/i539> 

121. 

XCVII c. *540, 131. 

XCVm Nifimi d* 1540-50, 
taa. 

XCIX 1540-50, i2t* 

CV Fitikivar c- 154JO-50, 
rsi. 

CVI Sa'di 1550, 123, 
evil Amir Kbufiraw r, 

(570, 123^ 

CVIII Hail? 959/1552, JirZr 
CIX *As^ 959/^552. *3** 


New Yomk: Kcvor^cian Foimdiition (coFri.) 

ex FirdawsI c. 1550-60, 

122. 

CXIII NL^dinl 972/1564, 153 P 
extv £, 1560-70, 123^ 
GXV 'Aa?^ 985/1577, 113. 
CXVIU Ahmad al-GhafEari e. 

IS70, 133. 

cxrx Hafi? 983/1574* 133. 

’ eXX Nawa’I t* 1575, 133. 
CXXVCti Jim! Qzfi/isio, 134. 
CXXIX JamI 935/1529, 134- 
eXXX jam! 944 /^ 537 , I 34 - 
CXXXI H^tifl 944/1538, 134. 
CXXXII Anthoh^ c. i54Up 134^ 
CXXXIV Mriuj aVfflTHj 956/1549, 
» 35 . 

CXXXV Jaitu €. 1550, 135^ 
CXLIV Jiftii and Sa'di 971/ 
1563* 136. 

CXLVll Jam! 972/1565, 136. 
CXLIX Jimi 972/1565, 136. 
CL Sa'di 973/i5*fip ^36- 
CLI Mul^ini c. 1565, 136, 
CLVI JamI 970/1563, 151^ 
CLVII Ni?iinl 971-2/s 564-'5i 
1460*, 149. 

CLIX NiMrui 973/1565* 149. 
CLX FirdawsI 976/15^^ 149. 
CLXl Gbasali r. 1570, 149. 
CLXII Antholosy 982/1575, 
137. tSu. 

CLXIIl Nis^mi e. 1575, 150. 
CLXIV Sa'di 1590, 147,15O4 
CLXXIV Amir KLuaraw 983/ 
1575. 151. 

CL 30 CV Janu c. 1575,151, 
CLXX %^1 Jam! €. 1575, 151. 
GLXXVII Hadfi c, 1580, 150, 

153. 

CLXXXJ Firdawaj c. 1580, 150^ 
C LXXXII Firdawis! c* 1580,1 150* 
CLXXXV 9S8/15S1, 152. 
CLXXXVI Hltifl 990/1582^ 152. 
CLXXXVIl Niflmi 1002/1594,152, 
CLXXXV'IIl Anthology 985/1577* 
150. 

CLXXXIX Middiwaud 988/1580^ 
i 37 » 150. 

CXC jaml 989/1581, 150* 
CXCI Firdawii 991/15S3, 

150. 

exen FirdawsI 1005/1597, 

151- 

CCVl Findawsi 1008/1600, 

159- 

CCVin FLrdawai iOEt/x6o2, 
CCXXII J^ml 1022/1613, 
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New York: Kevarkixn Faunda^oii (^ohIp) 
CGLXXIV 1043/1633, 

t6o. 

CCCXX fll-Rmiu 

(?, IS%S^ 171- 

* CCCXXI NiT4itd ^35/1520^ f?!- 

CCCXXli Ni?iml 1540* IJi. 

cccxxTit HAtin c . 1550.17s* 
CCCJOCtV Sa'iil r. 1550, 171* 
CCCXXVI Jfim! ^70/156^. ^71. 
CCCXXVll e- i6od. 171, 

CCCXXVEll Hitifi 1061/1651* 171. 
MctTopolitBu Mu&eum of Art 
tl, 134. z Sa'di c. 1550, 135* 

Jnckspn & Yfl/kiTOMm 

3 FkdawsI 1014-16/1605-7^ *60. 

4 FirdawsI 1104/1693, 161, i73- 

6 854/1450, 34^ 

7 Ni^amJ 915/1510, 90* 119. 

3 Ni^^i 931/1535, 85> 1J2. 

9 Nrp^T c . I47Sp So. 

to Nifami 1430* 62, 63. 

11 814/1411, 14, 

17 Jim! r, 1495, 61. 
iS jam! 1550, 135, 

19 jilmi £. 1550-60, 122, 

22 983/1580, t23H 

PAftlfi 

Bibtiotheque NationaEc 

Pcrs. 228 FindjiwsT 895/1490, 16, 6a, 

„ 240 Sa'di 976/1568, 123. 

357 c* 1560, 135. 

,, 362 Niximt, mid i5t]ioefituryp 79. 

„ 364 Hukn 925/1519, 35. 

II 377 Kalfla itu Dittma c. 1390, 

16. 

Sup, pcsra. 206 Juwaim 841/1438, 23. 

tt 332 Oaaswmi 790/1388, 11* 

M 489 Fiidawiii 953/15461 87^ 

493 Firdflwsi 844/1441* 24- 
„ 494 Firdfiwal 848/1444. i5i 

24. 

,, 514 Anw-an 1035/1626,160. 

„ 547 Jiiim 973“4 /i 5^5-6 i 

151. 

,1 561 J^rnl 978/1570, IS*- 

tt 578 NiiamI 909/1504. 6r, 

t, 581 Nizfiml 975-6/1567^* 

149. 

„ 631 Amir Khiifiraw 886/ 

14S2, 28* 59- 

p, 633 Amir Kliuarow tf* ijSSi 

124. 

,, 765 'A^ 909/1504,28,61* 

„ 766 'A^^r 895/1490J 60. 

iih 7^ Naw"! e* 1650, 161* 

jj 775 Sultan Husayn Mii^i 

1550^ 122* 


PAsm! Bibliothcqai! Xatimmle (rcw#.) 

Sup, pcrs* 776 Sultin Husayn Muza 
ff. i570p 

„ 913 Kalda ma Dnmhl 794/ 

139^1 11* 

921 Anwar i SsJusyU 954/ 

f S47r ^7. 

,, 985 Nia^mJ 952/1545, 134, 

„ 1029 1033/1624, 160. 

1112 Nizami c . 1450-^, 25* 

27i 76- 

1113 Rashid ai-Dm f * ^4151 

Z2. 

„ 1149 Amir Khuernw 979-80/ 

1572^ tSU 

n 50 Sidtiti Husayn Mtaa 
989/158 ij 

,, 1187 Sa'di 963/155^1 135- 

12S0 FkdflwsI e. 1490^ 49 fF.* 
60. 

1313 NTshipun 1590* i59- 
1360 FiniawT c* 1520, 119. 
1412 Himil 933/15271 lao. 

,, 1416 J^T c. 1550, 135. 

„ 1428 Hil^ 95 o/^ 543 p 87- 

p, 1443 Ksshanl 826/1423,9,79. 

pp 1449 l-Iitifi* early l6th cen¬ 

tury, 134, 

» 1559 Sultan Uusayn MEni 

c. 15 * 5 . 1 ^ 3 - 

1567 Mirkhwand 1600^ 

159, 

„ 1639 Kailla wa Dtmtta E72/ 

t4*7r 7^^ 

1958 Sa'di 961/1554, 135. 
p, i960 Shahj c. 1550* 135- 

,j 1967 Mental Aphorisms 

1590-1600, 159* 
p, 1980 Niiaml 1620, 160^ 

Sup. tun: 190 Mrfaj Nama S40/i43*p 

*3- 

„ 316 Nawtl 93*^A53*-7r 

8f, S6. 

„ 763 Nawa*i 972/1564, 123, 

^ Nawa'T 960/15551 ^35- 
Cartiei' Coll^tiaD 

H^aml r. 1410^20, 12* 

'Arin 929/^5 ZJt 85* 

Hah? f. t$30, 81, 86p 
Gulbcnldan Collection 
Anthahgy 812/1410, 

LA 167 Nawal £* 1530* 86* 

LA 169 JimT 903/1498+ 68. 

LA 177 Sa'di 949/1543. 134™ 

LA t8o Sa'di 943/1537. 
la 1S7 Amir Khusi^rw e, 1620, 160. 
Rothschild Conection 
Sa'di 891/1486, 68, 

Firdawsi 944/i537i 86, 


I 4£3 


P 
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aid 

Pahj^ 

VcTcr Collection 
Antk<ttogy &2o/i4i7p 14. 

KhwijO KirniwI S41/1438, 

Sa'di «t/is24, 134, 

Jfiml 966/1538, 133. 

Phknsvlvania 

University Museum 
Ni^^I 993/1584, 124. 

pEilSlAN GoVERMMIJNT 

ShAraf d-Din |*3S/iS28^ 120. 

NixSml c, 1530^ 120^ 

QAsimi f, 15^^ 

Princeton 
Uiiivcreity Library 
Hiiti 7 Ni^™i 849/1446P 27 j 59. 

„ 9 970/1562. 123^ 

*p 14 Amir KhuaiRvM^ 93 ^/^ 524 i 

150 n, 

54 Sharaf il-Din 872/i467» 68^ 

PHivarE CoLL£fniGN9, various 

Ni^^l 807/1405(1), 11. 

Anthology 814-16/1412-14, 270. 

Katria toa Dimna, enriy istb century^ 79, 
yifiis i Abta £* 1435* 

Artihe^egy 830/1426^ 62. 

Ni^iLml c. 1430, 62. 

FirdawBi 850/1446, 9, 26, 70, 79. 

Firdaw^i £4, 27. 

Sa^dl Pr 14J60-70, 64. 

Kh^i^ar Ndnta SSi/1477* 27^ 59, 
884/1479, 59. 

FirdawsI 892/1487, 59. 

Nizami S93/148S, 60. 

Ni?^r $95/1490, 60. 

FirdvwaT t. 1490, 60. 

Firdawsi 899/1494, 28, 61, 

Firdflwsi 902-9/1497^1504* 61. 

9 a 4 ~ 5 /i 49 ^i 5 ^> 61. 

Hasan DDilawi 925/15191 119. 

Ni^^i €. I520p 119. 

Sh^T f- 1525, $$* 

Firdawsi c, 1530-^40, lao, 

94 S/is+i> 

}U!^ 9 S^>/i 543 » 

^AssJlr 95 ]/i544> 

Slumifal-I^n 953/1546^ 121+ 

TJmar Khayyim, c, 1550, 135^ 

/Impdrl c. 1550* 171. 

'Aiifi 972/1565* 149- 
Firdswsi e. 1570, 123. 

NifimI 985/1577. 150- 
Jami 1580^ 124- 


Private CoLLEcnoNij, various (coni.) 

Hilall c. [580, 151, 

Jatni c. 153 oj 152. 

1 ^^ 991/15^3 ^ 124+ 

Findawsi 998/1589, 125. 

Finlawsi 1015/1607, 125- 
FlrdRWBi:, iSth century, 1S4. 

Rome 

Blblioteca Ca^anatcnsc 
MS. 4S93 FirdatvBi c* 1830* 1S4. 
Vatican Library 

MS. Pers. 118 FirdBwsi S4S/1444, 76. 

Stockholm 
National Museum 
Hilolr r. 1600, 159, 

Tabhkkvt 

Uzbekistan Public Libroiy 
Firdawsi 963/1556, 171- 

Tehhan 

Gulistau Museum (Imperial Library; m 
oho Peraian Govetnruotit). 

Kalila im Dimna 1410^0 (c. 1460- 

70^), t2, tS. 

FinlawsT 835/1430,16, iS, 62, 63. 
FirdawsT 847/1443, 34. 

JamI 928/1522, 85. 

Nizami 954/1547. 

Jamt 977/1569. i«- 
>;ueikm| f, 1585, 124. 

Ufsala 

Royal Univeisky Library 

ToTwSwTe CLI Nizami 843/1439, So. 

H CLXXI A^af! 908/1502, 54^ 61, 

Vienna 

NarinnalbibiiDthck 
Fiugei 512 Ni^aini 906/1501, 6l. 

i> 537 Ss-di c. 1530-40, 86- 

„ 559 Amir Kbuaraw 943/1536, 

86 , 

561 Kbw^jO KimiSiir 831/1427, 
62, 63, 

M 566 c. 1580* 124, 

.> 639 Fatb "AiJ Khtn r- 1810, 

134. 

PI 143S Qazwiiu e. 1490* 60, 

Washington 
Freer Gallery of Art 

08.199 Nizami 955/1548^ i3i* 

11.29-37 Ni^Sml c- 1410-20, 12. 

324.-S "A??ar 929/1523j 134, 
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WASHiMGrropjj Fitcr GrIIctt P-f Art 

33.39 Ahtiud,|Rla'Trfio5/l403p 

4+^ Atithoh)^* 930/1534, 85. 

46.12 JimJ 963-73/1556^^5, 137 p 138* 
149. 

47^19 T’ahaiij early i4tli oefitury* S. 
49,3 ^Assflr 8S2/1477* 30p So. 


WrKPSoH 

Royal Library 
A/3 c. i6oOp 151. 

A/4 Pat^ "All Sh^ iz]6/]So2^ 1S4. 
A/5 Firdawal r. i6oOp t25p [50. 

A/6 Pirdswsi i05&/l64S, j 6 t, 

A/8 Nawal 947/1540, 134. 
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AlJMAn AI.-GllAFFAfiJ 

976/1569 BaltirnorTp Walter® Art G,, MSi 
W. 59 «p 

c. 1570 Kew Yortip Kevoiician GXVIII> 

AmIr I.Iasan DjttLAWi 
935/1517 Stockholm^ Bonneau Colbp 119^ 
941/1534 Munidi^ Btaatsbib.p ..fiiiJirer 66, 
130- 

AMlft Khuskaw 

Ct. 1450 Dublin^ Chester Eearty, P. 136 

Add.p 24. 

886/1482 Faiii, BLb. Nat.p Sup, pera- 631, 
aiB, 59, 

890/1485 DubltOp Cheater Bcattyg P* i6j» 

6S. 

S93/14SS London p B-M- Or, 5770p aS, 30, 

59 - 

902/[496 Bciifn, SU4lt®bib>, Pertxdi 830, 
68. 

903/1498 London, Or* 113271 68. 

930/1524 Prinoeion^ Univ, Lih.p Hilii 14^ 
150 □. 

943/* 53b Viennip Nstionalbib.^ Fli^el 559, 
e. 1570 New Yorkp Kevorkian CVIf, 123. 
97 S“ 9 /i 57 i^a Cambridge, King's CoUrp 
Potc t53, tSi- 

979-80/1571 Pfliia, Bib. Nat., Sop, petfl. 
1149, 151. 

983/1575 New York. KtvorkkfiCLXXIV, 
151- 

f, 1585 Pariii, Bib. Nmt.p Sup. pers. 633P 124. 

e, 1600 London, B.M,p Add. 7753p 159. 

f, 1630 Paris, Oulbcnkiaii Coll., LA i 4 o- 

AitthQlQgi& atiJ MiiceiiimifS 

80^/1398 Istambiih Tk. 8^ Ish Mua.^ 1561, 

ID. 

Si 3 /r 4 [o FaHsj Guibeokian CoS., n. 

813- 14/1410-11 London, B.M., Add, 

:s7i6i, ti, 27 n, 

814/1411 New York, MMA, Jatkson & 
Yohanmtn 11, 14. 

814- 16/1412-14 Pervin, private coU., 27 n. 
S20/1417 Paria, Vever Coll-^ 14, 

HU 


Amhologiei and Mucfilames (cant.) 

823/1420 Bcriin^ K, Fr. J. 462SP 14, 

15 p * 3 - 

830/1426 FlorcOiX, BecerifiOn 0 > 1 L, 62. 

838“4o/t434Hj Dnblin^ Cheater F* 

X24, 3 o. 

840/1437 London^ B.M., Or. 3486^ 74. 
1440 Dublin^ Cbesier Beatty^ P. 166 
Add.^ 23 

f, 1440 New York, Ke\'aridan XXlIp 23. 
853/^449 Dublin, Cheater Bcatty'p P- 127, 
24. 

873/14^ London, B,M., Add. 16561^ 26, 
70. 79 ^ 

e. 1475 Dublin, Chester Beatty* P. 151* 59. 
c, 1490 New York, Kevorkian XXX\TIIp 

60. 

930/1524 ’Wasbington, Freer G-* 44-48» 85. 
c. 1540 New York* Kevorkian CXXXll, 

134- 

982/1575 New York, KevarkLEin CLXIL 
* 37 . *50- 

9®5/AS77 York, Ke^tukisn 

CLXXXVlJIp 150. 
987/1579 Maneheatet* J* RyL Lib.! Pera. 
45 . * 3 ^^ 

1004/1596 London, B.M.* Add. 7776, 151. 
AkwasT 

1035/1626 Peria, Bib. Nat.p Sup, pers, 514 
t6o« 

Anti^dF i Suhaylt^ see hm IHmna 

’Amt! 

929/1523 Parisp Cartier Coll., 85. 

972/1565 CopcnhHgen, David Coll-, 149* 

908/1503 Upsala^ 3 L Univ. Uh.* Tmsherg 

CLXXI* 54 p 6i- 

876/1472 London* B.M., Add. 6619, 80. 
882/1477 Washington* Freer G., 49.3* jo^ 
80. 

895 /i 49 ^^F^tiB*Bib. Nat., Sup, pcni, 766,60. 

f. 1490 I^dorLp RA..S.* 304* 6 d. 
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c, 1490 Mmciiester, J, Ryl Lib.^ Pcr^, 
MS. J24, 60* 

909/1504 PAcia, Bih, Nat*, Sup, pels, 765^ 
23 ^ 61. 

929/152^ WashmEton, Fretr 32.4-S^ 

134 - 

f. I5SU>-5 New Yoikj Kevoddan XGI* irg. 
94S/154I London, (late) Frendi CoD.^ t21. 
959/1SS 3 New York, Kcv^rkiiJi CIX^ iiz. 
985/1577 New Yodi^ Kevorkian CXV, IZ3. 
c, 15S0 Vktma^ NadonoJbib.p Fi^Hgd 5&&p 
124. 

e. 1600 NewVoik^KevQfkJflaCCCXXVII. 

171. 

"Atiar 

S60/1456 Berlin^ StaatsbJb.^ Frisch 753, 
63. 

^877/1473 London^ B.M.j Or, 4151., So. 
899/1494 Cracioiv^ Cxart. Mua.j MS. 3^85^ 
38* 48. 60. 

c. 1490-1500 Lroniion, 0 .M, Or+ 7735^ €9. 
1007/3599 Diiblk4 Cbestet Beattyi 355^ 

BaknaI 

983/1575 Dublin, Chester Beatry^ P* 243^ 
B(jr^ Norm 

8 z 9 j'i 44'5 Camtiridifc, Klng^s ColL, Pote 
56, 16^ 

Bls^aq 

c. 1525 New York, Kevorkian XCII, 120, 

D| 0 S 4 ^AI 1 >]£S 

1054/1&44 Dublin, Chester Beatty, P« 273, 
t6t, 

Epicij Vt^QHS 

S00/1397 London, Or. zySo, ii,. 

S07/1405 London, B.M*, Or- Z833, 14. 

Fat9 ' Ai 4 KkLn: 

1225/1810 Londau^ LO. Lib., EiM 901, 

184. 

f, 181D Viemii4 Nationalhih., Fiugei 639, 

184. 

Fatv 'All Shah 

1216/1802 Windsor, A/4, 184, 

FATTAAfi 

885/1480 CambriclEe, Univ, Ub., Or. 
1280, 30, 77, 80, 

887/1482 Lomlcm, B.M., Or. ii349i 80. 


Fihdaw^ 

731/^333 IstambuL Top Qapu, 3 + 
733/^333 LemAiTfld, Pub. Lib., 329+ 8 . 
741/1341 Diihliii, Chester Beatlyp P* 110,8. 
753/135^ New York, Kevorkkn XIII* 8- 
772/1370 Istambul, Top Qapu 1423, g, 10. 
796/1393 Ceiio, Bib. Egyp., lo. 

8^/1397 Dublin, Chester Beatty, P. 114, 
11- 

833/1430 Tthren, Gulistan Mus., r6, 18, 
^2, 63- 

c. 1430 London, B,M-, Or. 4384, 26, 50, 
59 - 

c. 1435 Cambridge, Fifcs, Mus,, MS- zz- 

1948. 23. 

840/1436 Leyden, Uoiv* Uh.p Cod. or^ 
+94. 23. 

1430-40 Manchester, RyL Lib,> Pers, 
MS. 933, 79. 

S41/143S London, B,M., Or. 1403, So. 
e- 1440 London, R.A-S., Alorl^ 239* 17^ 

844'* 1441 Paris, Bib. Nat., Si^. per^. 493, 
24. 

® 47/^443 Tehran, Guli?rprk Mus., 24. 

848/1444 Paris, Bib. Nan^ Sup. pera. 494^ 
tSp ^ 

848/1444 New York, Kevorkian NXY, 24. 
848/1444 Rome, Vaticaii Lth., MS. Fcr^. 

118, 76. 

849/1445 Lenmgrad, Or. Inst. .\n. Sc.^ C* 
1654, 24. 

85&/1446 Fife, Dimimarte Castle, g, 26, 70, 
79. 

e- 1450 Bombay, Hakim Coll., 24, 27. 
e- 1450 Manchester, J. Ryl, Lib., Pers. 
MS. 9, 24, 27, 

e* 1450 New York, Kevorkian XlX, 63. 
c. 1450 Lcnmgmd, An. Sc. Anhives, 24. 
859/^435 New Ymk, Kevorkian LX, 80* 
®^*/^4S7 New York, Kevorkian XXVIIli 
251 27* 84*' 

c* 1460^70 Leningrad, Pub. Lih., 332, 59* 
878/1473 New York, Kevpirldan LV, 79. 
f* J475 Florence, Bib. Nat. Cem, II. III. 2, 
59 - 

885/14S0 Dublin, Chesler Beatty, P- 157, 

59 

885/1480 Dublin, Chester Beatt>', P- 158, 

59. 

S90/1485 New York, Kevoiiiaii XXXI 

59 - 

891/1486 Landcm, B.VI., Add. 18188, 2S, 
+9 C, 59 , 94, 

892/1487 Paris, Hate) jeuniette Coll., 59. 
895 /i 49 <» Istambul, Uaiv. Ub., Yildiz 

7955/31** 

595/1490 Paria, BiTj. Nat., Pera. 238, 16, 

60. 
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FiRDAWai 

Ldtc 15th centuij, Lcningradp Or, Inst. Ac. 
Sc, C. 823, 79^ 

c. 1490 P^tes, Bib. Nart.^ Sup- pcm.j tz8o, 
49 ff., 

tf. 1490 Palis, {hue) CoSlp 60, 

899/1494 LaadoUp 3 Apr, *957* 

Lot 44j 28, 61. 

9C1/T496 !^Isdrid> Pakce Ub^, TL 3i ziBu 
61, 

902/1496 Mimich, Stantsbib.p Aimer 61. 
90^/1497 New York, Kevorkian XLII 1 + 61. 
901--9/T497-1504 Leipsig, (late) Schulz 
CoU., 61, 

Ch 150a N-ew Yorkp Ke\o[kian XLVIIp 61. 
Q12/1506 New York, Kevorkian LXITp S5. 
918/jSrs New York, Kevorkian LXXXII, 
119. 

926/1520 Istarribul, Top Qapu, MS. s jgSp 
85. 

e, 1520 Paris, Bib. Nst,p Sup. pers. 1360^ 
ii9h 

9jt/t5Z4 Leningradp Or. Inst, Ac. Sc, C. 
1S4, 85. 

c, 1530-40 ParJSp (laie) Anet C0IL+ 320 , 
t, 1530-40 Manchester* J, RyL Uh^p Pers^ 
MS. 910, 86. 

942/1536 Bankiporep Or. Pub. Ub.* No. i, 

IZQ, 

943/153^ London p B.M., Add. 15531, 86. 
944/^537 Pftns^ Rothschild Coll., 36 . 
94^/^539 Mew York, Kcv'crkiim XCYI, 
121. 

949/154^ ^^lanchcstcr^ J, Ry|, Lib., Pers. 
MS. 932, 121+ 

953/1546 Peris, Bthn Nat,, Sup. pef^, 4S9P 
Sy. 

c. 1540-50 New York, Kevoridan CV\ 121, 
955/1543 Baltimore, Waiters Art G., MS. 
W, boOf I2Z. 

955/154® Dufcdio, Chester Beatty, P. 214, 
27> 61. 

Mid 16th century Leningrad, Or. Tn^t. Ac. 
Sc., C. 50, T22. 

e. 1550-60 Manchester* J, Ryl. Lib.p Pers. 

MS. 8, 122. 

963/1556 Tashkent, Pub. Lib., 171, 
c. i55e>-6o New York, Kevntkian CX, t22. 
967/1560 London, LO. Lib., Bthi S63,122. 
972/1565 London, B.M.* Or. 12084-6, 171. 
976/1569 New York, Kevorkian CLX, 149. 
977 /*569 Naples^ Bib. Nazionalep MS„ III. 
G. 68, 123. 

c, 1570 Pam, Godard CoU., 123+ 

£- igSo New York, Kevorkian CLXXXI* 
15U. 

1580 LeainiiTad, Pubr Lib.* 331, 15a. 

f, 1580 New York, Kevoridim CLXXXII, 

150. 


FiJto. 4 WSi (Milt.) 

c. 158a Istambul, Top Qapu 683 ip 124 
c. 1580 London, I.O. Lib., Ethi 8671 124.. 
c. 1580 Dublin, Chester Beatty, P^ 137 
Add.j 152. 

c. 1580 Istnmbulp Tk. 5 c Is. Mus., 2233, 

124. 

990/1582 Florrncc^ Bib. Laurenziana, MS, 
Pair Orient. 5, 124. 

991/1583 New York, Kcvorkiaii CXCI, 
150. 

993/1585 Leningrad, Pub. Lib_ 334, 124, 

e. 15S5 Leningrad, Pub. Lib. 382, 124- 
994/1586 London* B.M.^ Add. 27302, 150+ 
998/1589 New York, Rosenbadi Coll., 125, 
c. 1590 Dublin, Chester Beatty* P. 277* 

159* 172. 

1005/1597 New Y^’ork, Kevorkian CXCD, 
* 51 - 

1008/1600 New York. Kevurldan CCVl* 
* 59 - 

too8/i6oo [..ondimip 1 . 0 « Libr, Eihd 873^ 

136 r 

1600 WmdsflT, A/5* 125* tsOh 

160O LondDn, B.M., Add. 27257^ 151^ 

f. 1600 London, 1 , 0 , Lib., 874, J71. 
(T* 1600 London, LO. Tab., EiM 2992, 116, 

125^ 

e, i6m Cambridge, Univ, lib., .Add. 269* 

c. 1600 Cambridge, King's CoH., Pote 135^ 
159. 

1011/160Z New York, Kevorkian CCVIII* 
159 - 

joi 1/1603 Lund, Univ. Librp 159 h 
101 z/1604 London, 1 . 0 . Lib.« Ethr' 8761 
159 - 

Iot 4 “ 6 /i 6 o 5“7 New York, MMA, 

^ Yohatriiim 3, 160. 

1015/1607 Sydney, (late) Garlirtg CoU., 
125. 

1023/1614 London* B.M., Add. 16761, 
t6o. 

C, 1625 Lcningrsrdp Fub. Xib., 65, 160. 
1040/1630 Cambridge* Fiia^ Mtis.* MS. 
ari* 171. 

1630 London, I.O. Lib.* £'lA/S68, 160., 

105 8/164S Windsor, A/6, t 6t , 
1053-^1/1642—50 Leningrad, Fub. Iib+* 
333* 161. 

e. 165a Leningrad, Or. Inst. Ac. Sc., D. 

377* i6l. 

f, 1650 Leningrail, Pub. Lib., 38*, l6i, 

e, 1650 London, A- M^i 691-1876* 

161. 

1066/1656 Dublin, Chester Bcztty* Pi. 270, 
161* 

1067/1657 Dublin* Trrn. Coli. Lib., M. 2, 
I* 161. 
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FiHDAT^'ST 

1104/1693 New York, MMA* JdtJbcm & 
VeAtawFWM 4., 161, 173, 

18th century Paris, Tabbagh CqEL ^ztW 

Louvre^ 184, 

Early igtii century Leningrad, Pub. Lib., 
64, 184. 

1830 Rome, Bib, Camnatense, MS. 
4893, 184. 

Gh^za^I 

1570 New York, Kevoridim CL.XI, 149, 
Hafi^ 

840/1437 New Ymk, Rcviorkian L, 69- 
932/1516 New York, Kcvoikiaii LXXX\", 
irg. 

9^7/1521 New York, Kevorkian LXXXIX. 

IJ9. 

f, 1530 Parifl, Cartier CoO., 81, 86. 
c. 1530 New Yqrfffc Kevoikian XCIKp 130. 
938/1531 New York, Kcvorldan XCIV, 

130 . 

r, 1540 New Yoik^ Kevorkian XCVIL 
95^/1543 Bcrlinp (late) Zander Coll,, izii 
959/155^ Ni;fw York, Kevorkian CVIIJ, 
1^. 

r. 1560-70 New Ydit, Kevorkian CXIV, 
133. 

982/1574 New York, Kevorkian CXJX, 

113- 

9917*583 Caiio^ Bib. Egyp., 124. 

99*/1583 London, private coll., 134. 

c. 1600 Windanr, A/j, rs*. 

1017/1618 MiiiicbeaterT J, Ryi. lib., Per^* 
MS. 945, 1^5, 

c. 1650 Dublin, Cheater Beatty^ P, 161 
Add., 16]. 

yaPTf I Abr^ 

829/14^5 IstHmbuJ, Top Qapu, HaEuic 

1653, l^H 

i!* 1435 Variotia private cottcctioTiSp 13. 
HAtift 

925/1519 Faiisp Bib. Nat., Pers. 364, 85. 
Early i6th ccntuiy PariSp Bib. Nat., Sup. 
pers, J449, 134, 

Early l6di century' Dublin, Trin. Coil. Libn, 

3 ^ 30. * 34 - 

941/1534 Berliiip Staatabib.p P^rUeh 903, 

6t. 

944/1538 Washington, Kevockian CXXXIp 

134- 

Cp 1550 New York, KevorkiaD CCCXXlItp 

17 *^ 

c, 1560 hmidtitL^ B+M-j Add. 32703, 137* 
* 35 - 

1575 Londoo, R..\.S.> 244, 151. 


HAufT {cant.) 

c. 1580 New Yorkp Kevorkiazi CLXXYII, 
150, 153. 

988/1580 Cairo, Bibi Egyp., 124, 

990/t58a NewYQrk,Kc%oTkian CLXXXYl, 
rsa. 

994/* sS6 Lemdon, Y. 85 A. M., 699-1876, 
150. 

Late 16th Bcntury Manchcatcr, J* Ryl, Lib., 
Pers. MS. 28^ 171. 

1061/1651 Now York, Kevorkian 

CCCXXVHL 17 *- 

Hil^T 

933/^527 PariB, Bib. Nat., Sup. peng, 
1412, lao. 

950/1543 Paris, Bib, Nat., Sup. pera, 1428, 
87. 

969/1562 Manchester, J* RyL Lib., Pers. 
MS- 907, 149. 

£* 1580 London, Robinson Coll., 151. 
f. 1590 Dubbn, Chester Beatty, P. 237, 
* 59 ^ 

r. 1600 Stockholm, Nat. Mua,, 159, 
Histari^t 

c. 1410-20 Islambul^ Top Qapu 282/33052, 
12. 

Ihk ‘Arabsiiait 

£■- 1540 LetLmgnid. Pub. Lib., 313, 87. 

IfiN see Khmaar Noma 

JamAiI 

S6g/1465 London, LO* Lib., ElhS 1384,64. 
jAa^ 

® 9 S /*490 London, B.M,, Or. 10902, 79+ 
c. 1495 New York, MMA, Jackson ^ 
Yohioinan 17, 61* 

903/149S Paris, Gulbenkion CoU., LA i6g, 

68 . 

Late i5tb century. New York, Kevorkian 
LVT, 79- 

924/1518 Manchester, J. RyL Lib,, Pera, 
MS. 20p 119. 

926/1520 New Vn.rkp Kevorkim 

LXXXVTII, 119. 
926/1520 New York, Kevorkian CXXATIIp 

* 34 - 

928/1522 Tehran, Gidimn Mura,, 85. 
935/1529 New York, Kevorkian CXXIX, 
* 34 ’ 

e. 1530 Dublin, Chester Beatty P.193, 86 . 
940/*S 33 Cairo, Bib. Ej^., 

944 /*S 37 New York, Kevorkian CXXX, 
* 34 - 

944 /*537 Cambridge, FEtz. Mu*., MS- 
24-1948. 134^ 
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]aMI 

9+7/154* DuBlm, Chester BcHttyp P. 134 
Adii, 87. 

c. 1540 New York, Kevorkian LXYIII, 86. 
948/1541 DilhLLn^ Cheslcr P, ZIE, 

a?. 

950-n4/i543^ Dubliu, Ckeater Beatty, P. 
213, IJ4* 

c, 1^40-50 New York, Ke^orki^ XCIX, 

121. 

g54v^tJ47 Cambridge^ Univ. Lib., Mna_ 6. 
3p izt. 

955/1548 Dublin^ Chester Beatty 215* 

135 - 

956/1549 New York, Kevorkian LXXII, 
87. 

1550 New York, Kevoikian CXXXV* 
^ 55 ^ 

r. 1550 New York, MMA, Jachtm ^ 
Yoh^rmian |8, I35. 

c* 1550 Pom, Bib^ Niit,> Sup. pcis, *416^ 

135- 

957/t550 Mancheatet^ J. RyL Lib.^ Peta. 
MS. 13^ 149. 

c. 1550-60 Laodon^ B.M., Or. 4535, 149. 
c. 1550-60 New York^ MMA, Jacksoa ^ 
Yohannart 19, izz. 

983^1/1556-65 Washington* Freer G., 46. 

Jz. U 7 w 1381 * 49 - 
966/1558 Paris, Vc^er Coll, 135. 

1560 London, LO. Libr, Eth^ U44r tiz- 
970/1563 New York, Kevurkum CLVI* 
151. 

970/1563 New York, Ke\'Ofkiati 

CCCXXVl, 171. 
971/1563 New Y^oikp Kevorkian oiiJV, 
136. 

972/1565 New York, Kevoritian CXLVII, 

136- 

972/1565 New Y-Ofk, Kevmkiiu, CXLLX, 
*36. 

1565 Dublin, Chester Beatty, P. 238, 

135- 

975—4/1565-6 Pariflp Bib. Nat,, Bup. peiar 
547 p 151^ 

977/1569 Tehran, Impuia] Ub-* 149- 
978/1570 Paiii, Bib. Nat*, Sup. pera. 561, 

151. 

98*/! 572 Dublin, Chester Beatty, P* 239^ 
156. 

c- 1575 Dublin, Chester Beatty* P, 209* 

151. 

1575 Dublio, Chester Beatty* P. Zio, 
T 5 I- 

f- 1575 New Yhrkp Kevorkian CLXXV, 
1 ST. 

1575 New York, Kcvoiidan CLXX\ 7 , , 
t 5 T. 

e. 1580 Fife, Dimimark C^tle, E24. 


Sis 

JaJWJ 

Cm 1580 London* Messrs. \fo|itgs Bms., (52. 
988/1581 xNew York,KevofkiftnCLXXKVp 
152. 

989/1581 NewYhrkp Ke%*orkian CXC* 150, 
(007/1599 London* I.O. Lib.* Eth^ *342* 
136. 

102.2/1613 New York, Kevorkian CXXII* 
160. 

JUWAINI 

841/1438 Paris* Bib. Nat.* Bup, pen^, 206, 
33, 

KtiUla ws Diffmm and Ami’dr i Suhayfl 
c. 1390 Paris* Bib. Nat., Pens. 377* 10, 16. 
794/1392 Paris, Bib. Nat.* Sup. i>ers. 913, 
ri* 

Early i gth centuiy Malvern, D^-son Perrins 
CoiL, 79. 

c* 1410-20 1460^0) Teknin, Gulistfliii 

MuA-t E3. 

833/1430 [atambul* Top Qapu io2z, 6z. 
871/1467 Paris* Bib. Nat.* Sup. pets. 1639, 
79 - 

954/1547 Paris* Bib. Nat., Sup, pets. 921, 

87- 

c. 1550 Fife* Dunim&Ho Casric, 171* 
KashAkT 

816/(413 Parie, Bib. NaL, Sup^ pera. 1443* 
9 r 79 - 

KiFwa^f 
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